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Ha lOro3ananen yHusepcurert ,,Heoput Puiicku” 0THOCHO yTBBpK/1aBaHE ChCTaB HA Hay4HO
KYpU M TpEICTaBeHU OT JIOKTOpaHTa AMCEPTAllMOHEH TpyHA, aBTopedepar, CIpaBKa 3a
MPUHOCUTE B JMCEPTAIMOHHUSA TPYA, MyOIHKAIMU 1O TeMara Ha AUCEPTAIMOHHUS TPy, B
croTBeTcTBUE ¢ M3ucKkBanusiTa Ha 3PACPB, TIII3PACPB 3a nmpugoOuBane Ha oOpa3zoBaTeiaHa
1 Hay4Ha CTeleH ,,JJIOKTOp” ¥ Hay4YHa CTEeNeH ,,JJOKTOp Ha HayKuTe .
|. OBIIIA XAPAKTEPUCTHUKA U OHEHKA HA TUCEPTALIMOHHUSA TPY ]
buorpadusara u npogecnoHaTHUAT BT HAa aBTOpPA Ha MPEATIOKEHUS TUCEpTAllMOHEH
Tpyn Bepka SIlHeBa BokkoBa, OnpeneseHo NoJACKa3Ba 32 OpPUEHTALMATA KbM H3CIIECBAHATA
TeMa cBbp3aHa ¢ TpaHchopmanuaTa Ha (HOJIKIOPHOTO XOPO U M3rpa)JaaHe HAa TAaHIIOBUS €3UK
B CLIEHUYHOTO M3KYCTBO Ha (oikiopHa ocHOBa. C ObArapckuTe HapOAHU TAHIM € CBBP3aHO
pa3BuTHeTO Ha Bepka boxkkoBa, mpe3 oOyueHnero u B HallmoHaaIHOTO y4HIIUINE 3@ TAHIIOBO
n3KycTBO, FOrozamanen ynusepcuret ,,Heoput Puncku” — cnenumanHoct ,,Xopeorpadus” —
0akalaBbp U MarucTbpcka mporpama ,,Ieopust 1 KpUTHKa Ha XOpeorpag)cKoTo M3KYCTBO .
Baxna gact or HeliHaTa OMorpadus € U3bJIHUTEICKATa, NelarornyeckaTa u MoCcTaHOBbYHA
neitHoctu ocwiiectBenu B JJAHIIT , Ilupun”, HOA ,bearape”, IO3Y ,Heodur Puncku”.
[TpuaoOGUTHUAT OMUT JaBa BB3MOXKHOCT 3a 3asBSBAaHE Ha CEPHO3HO M3CIIEABAHE C ONpEEICH
MIPUHOC B HAYYHO—TEOpeTHUYHaTa 0a3a Ha CbBPEMEHHUTE U3CJIE0BATEIICKN TEHICHIINH.
TpaguioHHuAT OBArapcku TaHIOB (DOJNKIOP OTJABHA € MPEIMET Ha M3CIEI0BATEICKU
TBPCEHUS, HO HEMOCPEACTBEHATa M3CIIEI0BATENICKa JIEHHOCT Ha aBTOpa B IIOCOKAa Ha

AHAJIIM3UPAHE MPOU3X0Jd, CBOJIONUATA WU BB3MOKHOCTHUTC 3a oborarsBaHe Ha TaHIlOBaTa



JeKCHKa ¥ KOMIIO3MIMOHHHUTE peIeHus OT (oNKIOpHATa TAaHIOBA TPAagUIUsS KbM
CLIEHMYHOTO M3KYCTBO Ha (hOJIKIIOPHA OCHOBA HOCH 3aJIOKEH B ce0€ CH CEpPUO3EH MHTEpEC U
TEOPEeTHYHA 3HAUUMOCT 3a 000raTsIBaHe TOBA I0JI€ HAa HAYYHOTO 3HAHMUE.

JlucepTannoHHUAT TPYA € ¢ 00eM 233 CTpaHUIM U C€ ChCTOM OT YBOJI, H3JI0KEHUE B TPU
IJIaBH, 3aKIIOYCHUE, MpUHOCH M Oubmmorpadus. CrenBaiiku cTaHIapTHTE W KiIacHYecKara
CTPYKTypa Ha TaKbB TUI H3JI0KEHHUS JOKTOPAHTHT J1aBa J00pa 3asiBKa 32 YCBOGHH OCHOBHHU
YMEHUS 1 HOpMH B Hay4yHarta ctuiuctuka. [logbopa Ha HaydHaTa auTeparypa BKiIrousa 120
3armaBus  Ha aBTOPHM-KJIACHMIM B HaydHara Xopeorpacka MHCBI W ChBPEMEHHHU
IPEACTaBUTEIIN-U3CIECJOBATEIN OT 00JacTTa Ha XOpeorpad)cKkoTo (OIKIOPHO M CHBPEMEHHO
TaHIIOBO M3KYCTBO. JIOKTOpaHTBT yCIsiBa Ja H3BEJEC OHE3M IIOJE3HH 3a IPOYIBAHETO
eNIEMEHTH, KOHTO IIOKa3BaT yOEIWTETHO TBOPUECKOTO OOpaBeHE C JINTEpaTypHHUTE
M3TOYHUIM. J[0Ka3aTescTBO 3a MO3HABaHE HA MPOOJEeMaTHUKATa ca U NOAOpaHUTE MHTEPBIOTA
U pasroBOPH WIIIOCTPUPAIIY OCHOBHHM MOJOXXEHHsS OT AMCEpTalMOHHHS Tpyn. M30panara
METOAMKA JTOTIPHHACS 33 MOCTUTaHE IMOCTABEHUTE IEJIH U J]aBa Bb3MOXKHOCT IO YOeIHUTEeIeH
HAYMH J1a C€ JagaT OTTOBOPH Ha MOBAMTHATUTE BhIpocH. OuepraHu ca JABE TEMaTHYHH
JMHUY, KOMTO OQOPMAT HEroBara IBUIOCT - €lHATa CBbp3aHa C TpaHCPOpMaIusTa Ha
TAHIIOBHS €3MK M Jpyrata NPUHOCHT Ha JIMYHOTO XOPeorpa)CKO TBOPUECTBO HA OTICITHHUTE
xopeorpadu J0BeJH 10 Ta3u TpaHchopmanus.

¥YBoabT 000CHOBaBa 3HAUYMMOCTTAa Ha MpobOieMa W odepraBa IIOCOKaTa Ha
U3CJIEIBAaHETO, HETOBUTE LIENH, 3a/1a4l U MeToaonorusa. KopekTHo ca mocoueHu OOEKTHT M
NpeIMEeThT Ha M3CIEIBaHETO, KOHKPETHO ca M3BEIEHM aBTopoBara Te3a ,, Ocnognama
uzcnedosamesncka mesa e, ye maHyo8UsAM e3uK 8 Xopeocpagckume npou3eeoeHuUs: ce NPOMeHs
8 3A8UCUMOCT OM MEOpYecKusAm nocied Ha aemopa’ W XUNOTe3uTe. JIOKTOPAHTBT SCHO
oxapakTepusupa crenupuyHaTa npodieMaTHka, CBbp3aHa ¢ MPOMEHUTE Ha TaHLA B JbITUA
€BOJIIOL[MOHEH Tpolec OT TpaaAuLMOHHUSA ¢onkiaop a0 creHara. OtOens3aHu ca B
HCTOPHYECKH PaKypC Pa3IMYHUTE TBOPUYECKH IMOCOKH B aJalTHPAHETO HAa TPaIUIIHOHHHSI
TaHIOB (ONKIOP KBM CIIEHaTa ¥ HEroBaTa aBTOpCKa WHTepmperanus. Jlumcara Ha
3abJI00YEHN HAayYHU HM3CJIEBAHMs 10 OTHOLIEHHWE TpaHchopMaluaTa Ha TAHIIOBUS €3UK
MIPOBOKHPA aBTOPHT J1a BHUKHE M0-IBJIOOKO B Ta3U CEpUO3HA MPOOIeMaTHKa U J1a Ce OIHTa Ja
MIPEJUIOKH OTTOBOP HA BBIIPOCH, CBBbP3aHM C IMHAMUKATA HA TpaHC(HOpMAalLKATa Ha TAHIIOBUSA
€3uK Ha (DOJKJIOPHHUTE TAHI[OBH OOpa3ld M TBOPYECKUTE MOIXOIM W IMPEOCMHCISHE TpPH
CBH3/IaBaHETO Ha aBTOPCKH MTPOM3BEICHNS Ha (DOIKIOPHA OCHOBA.

B nbpBa riiaBa BHUMaHUETO Ce HACOYBA KbM MCTOPUYECKUTE ACMEKTH B CLIEHUYHOTO

IpeTBOpsABaHE Ha TaHLOBUS (onkiop. [IbpBus nmaparpad nmpeacraBs 3aabpa004eH MPOUYUT Ha



TEOPETHYHHM W3CIICABAHUS W JIOCTUTHATH HAYYHH pE3YyITaTH C aKIeHT BBPXY TIXHATA
3HaYMMOCT HACOYCHHM KbM CIICHHYHATA ajanTaius Ha (OJKIOPHUTE TbPBOM3TOUHHUIIH,
CICHUYHOTO Ipech3JaBaHe Ha ObIATapckust (ONKIOPEH TaHI[ B JEHCTBEHUTE (QOpPMH,
npoMeHuTe B TaHIOBHS e3uk. Clieq HampaBeHUsT 0030p JOKTOPAHTBT (QopMyiupa
apryMEHTHUPAHU U3BOMH: ,, ...ue eOHd Yacm Om msX mpemupam ooOuwu 6bnpocu, C8bP3aHU C
obpabomxkama Ha QoaKIopHUmMe 00pa3yu 8 CMpanama, a opy2ama — mpaHcghopmayusma Ha
Manyosusi e3uK U NPUHOCHM HA omoelHume xopeozpaghu, 0ogeiu 00  Masu
mpancgopmayus...”. Bropust maparpad mpociensBa TBOPUECKUTE ,,HOCOKU  HA
OmHoOweHuemo Kvm @oaxkioprama mpaouyus 6 bvieapus om Hawaromo Ha XX @ex’”.
HanpaBenusit 00CTOGH aHanW3 3a CHITHOCTTAa W pa3BUTHETO Ha Qoiknopa (oxycupa
M3CJICIOBATEICKUTE IIEJIM Ha aBTOpa BbpPXY (HOpPMHUTE Ha MPOSIBICHHE HAa TPAAMIIMOHHOTO
TAHIIOBO HACJIEACTBO B JIBA BPEMEBH IEPHOJIa — OT HA4ajaoTo Ha XX BEK JI0 Ch3JaBaHETO Ha
npodecruoHanHuTe (HoNKIopHU aHcamOmu u ciuex 1951 r. xorato ce cb3maBa JbpikaBeH
aHCaMOBJI 32 HApPOAHM MECHU M TaHIU. OUepTaHOTO KOHIENTYaTHO I0JIE Ha PAa3IMYHHUTE
HAYMHU B TpeJaBaHe M MPAKTHMKyBaHE HA TPAJMIIMOHHOTO TAHIIOBO HACIEJCTBO uepTae
EBOJIIOIUATA B OTHOIICHHETO KbM TaHIIOBUS (OJKIOP M HMHTEpeca KbM TPaJUIMOHHATA
ObJrapcka KyjiTypa CUTYHpaHa B Pa3riIeKIaHUTE TICPUOIH.

BbB BTOpa rjiaBa ca NpeACTaBEHH IMOCIEI0BATEIHO KAKTO OCHOBHHUTE IOHATHS IO
M3clie/BaHaTa mpobiieMaTuka: (DOJIKIOPEH U CIEHWYEH TaHIl, 00pabOTKa, TAHIOB €3WK U
Xopeorpadcki TEKCT, Taka M TEPMUHU M TOHITHUS CBBP3aHU ChC CTPYKTYPHHS aHAIHM3 Ha
(GONKIOPHUS TaHI[ B CpPaBHUTENEH IUIaH. Beska OT OT/AEIHHMTE YacTH WUMa CBOSITA POJI U
3HaYeHHEe B OOIIOTO 3BYYEHE Ha TPyAa W TIOKa3Ba IOJIOKEHHUTE YCWIHA W 33JbI00YECHU
MO3HaHUsA Ha JoKTopaHTa. Cliel MUTHPAaHUITa Ha MHOTO U3TOYHHUITK M OC3CIIOPHU aBTOPUTETH
JOKTOPAaHTBT KOPEKTHO TIPEJICTaBsl CBOSITA MO3UIHMS U TJeAHa Touka. ChBCEM 3aKOHOMEPHO
ome B HadanoTo Bepka BokkoBa 3amo4Ba ¢ OTroBOp Ha BBIpOCA ,, BCbuyHOCM KAK6o e
manyem?”’ Pa3rnexpaiiku pa3TuYHUTE OINpPEACNICHUS W MHEHHUsS Ha CHCHHAIUCTH TS
MOTYEPTABA ,, ...KOJIKO MHO2ONIACHOB0 € MO08A NOHAMUE U KOJKO PA3IUYHO MOdice 0d ce
pasdbupa necogama cvuHocm.” W HETIOCPEICTBEHO Clied TOBAa 0000IIaBa ,, ...1ue npeou 8CUUKO
Manyvm e eouH Camonpou3BoieH U3paz Ha Hau-0blAOOKU BbMPEUHU NPEeNCUBABAHUS, €OUH
e3UK Ha 0ywama, Koumo 2080puU He CbC 38YYu U OYMU, A C OBUNCEHUS — eOHO CPedCmBo 3a

’

0yxoeHo obOwysane medxcoy xopama.” /ctp. 46/ Jlornueckara TMOCIEIOBATEIHOCT Ha
W3JIOKEHUETO  TPOAB/DKaBa ¢  TEPMUHOJOTUYHUTE  OOOCHOBKM  HA  TOHATHATA
gonxnopen/napooen mawny. Cnen HampaBeHHs OOCTOCH aHAINW3 B THIKYBAHETO Ha TE3U

MOHATUA € YTOUHCHA U TJICAHATAa TOYKA Ha aBTOpad, a UMCHHO: ,, Cnoped moenio pa36upaHe u



as we npuemam u onuceam oIKIOpeH u HApoOOeH MAHY KAmo CUHOHUMU /83aumo3ameHsiemu/
U we pazoupam cvuume Kamo nvpooOpaA3a Om HAPOOHOMO MEOPYECmEO — uepu U xXopd,
C8bLP3AHU CbC Cb30asaHume Ha ONKIOpHA ocHosa cyenuynu mauyu.” /cTp.49/ MHoro no6pe
€ TpeACTaBeHa M YacTTa, B KOSTO € OTpa3eHa CHIIHOCTTA Ha TOHSATHETO CIICHWYCH TAaHII.
AHanmm3upaliki THIKYBAaHETO HA pAa3JIMYHM aBTOPH JOKTOPAHTBHT BHACS SICHOTA W IIO
OTHOIIICHHE Ha CHITBTCTBAIIM MOHATHS KaTo ,,00paboTka”, ,,aBTeHTUYCH (HOJIKIOp” /U3BOPEH/
u ,,00paboreH ¢omaxnop”. Cunram, e uznoxennero B nmpaparpadg 2.3 TaHUOBHAT e3UK —
Mukpodopma u MakpodopmMa TpsOBa Ja ObJe MNPEACTABEHO IMPEIU HAIPABEHOTO
00001IeHre Ha aBTOpa Ha CTP.SS, OTHAcAHmO ce 3a ob0ocoOeHWTe JaBa TUIAa oOpadoTKa.
[TompoOHOTO pasriexnaHe Ha TAHLIOBHS €3WK OM BHECIO OIIe MO-TONSIMa SICHOTa IPH
OTIpeNIeNIeHUs] OT aBTOopa BTOpPH THUIl 00paboTKa, MpH KOATO ,,...ce Habrodasam peouya
MBOPYECKU Npoyecu, u3paszsisawu ce ¢ mparcgopmayus Ha manyosus ezux . [lo T031 HaUUH
ChIBPKAHUETO HA TOHATUETO CYeHuueH mawy 1ie ObJIe MBIHO, OIe MOBEYE, Ye TAHIIOBHST
€3MK W HETOBOTO TpPaHC(OPMHpaAHE € CHIUIECTBEHA CHCTABHA YacT B OINPEACICHUETO MY.
Hamnpasenara Tabnuma 2 /ctp.56/ SCHO cucTeMaTu3upa pasindusaTa Mexry OOIKIOpeH TaHI]
n CrieHuveH TaHIl 0a3upaHy Ha OTPEICICHU KPUTEPUU CBBP3aHU C aBTOPCTBOTO, MSCTOTO Ha
U3IIbJIHEHKWE, (hopMaTa Ha TPEACTaBSHE, M3IBIHUTEIM W TPEIaBaHETO UM BBB BPEMETO.
AKIIEHT B TOCJe[BaiaTa 4yacT OT M3JI0KEHUETO Cca TPYJOBETE Ha U3BECTHH MMEHA C 0a3uceH
MPUHOC B 00JIaCTTa HAa TEPMHUHOJIOTHATA Ha Obiarapckata xopeorpadus Ha (OIKIOpHA
OCHOBa, KOMTO JOKTOPAaHTHT IOJ3Ba KaTro JIOKa3aTeJICTBEH MaTepual B YTOUHSBAaHE Ha
TEPMUHU W TOHSATHUS 3acsralld OCHOBHaTa TeMa. [oneMusaT obeM oOT uH(popMmanus ¢
MIPUJIOXKEH ChIIOCTaBUTENEH noaxoa Bepka boxkosa cuctemarusupa B Tabnuma 3 /ctp.73/. B
3aKJIoueHue T 00001maBa, ue ,, [Ipocnedasaiiku u Cbnocmasaiku mepmMunume, 6b8e0eHuU U
UBNONI36AHU OM YUMUPAHUME ABMOPU, MOICEM Od 3AKTIOYUM, Ye Ce OMHACAM 8 08d PA3IUYHU
acnexkma. Om eOHa CMpaHa CévbP3aHUu ¢ MPAOUYUOHHAMA MAHYOBA KYAMypd no HA4uHd, no
kotmo s onuceam Cm. [lucyonces u A. Hnueea, a Opyeama e opuenmupana Kvm
Xopeoepagckama npakmuxka u CYeHUUHOMO UHMeEpPnpemupane Ha MaHya maxd, Kakmo s
nanacam K. [ocenee u K. Xapanamnues.” /ctp.74/ Cnex HamnpaBeHOTO pa3r'bpHATO
u3cneBaHe Ha crenuduyHaTa TEPMUHOJIOTHS, aBTOPBT KOHKPETU3Wpa MOHATUHHUS amapar,
KOMTO 1€ MOJI3Ba B HACTOAIINS TPY/I.

OcpiiecTBeHUAT 0030p, aHAIN3 U U3BOJIU OT ITBPBHUTE JBE INIaBU HAMHpPA MSCTO B TPeTa
riaBa ,,Xopeorpagcku npousBeieHusi Ha (oJIKI0OpHA ocHOBa OT cpeaara Ha XX 10
HayanoTo Ha XX| Bek — aHaJIM3H, 0COOEHOCTH, pemieHUs: U moaxoau”. He moxe ma He ce

noaucpTrac BHUMATCIIHATA U MPCLHU3HA pa60Ta Ha OOKTOpaHTa B IIponeCa Ha IOAPCIKIAAHC,



OMMCBAaHE W aHAM3MpaHe Ha eMH Oorar MacuB OT aBTOPCKU IMPOW3BENEHUS TPYNUPaHHU B
CbOTBETHU TaHLOBH (popmu. [Ipennoxenusar mppeu naparpad 3.1. MeToao0/0ruyHa paMKa
Ha u3cjeABaHeTo (QOpPMyIUpaH IO TO3M HAYMH 3BYYM MAJKO IIOJIBEXJAII0 U HAcO4YBa
BHUMaHHUETO KbM METOJMKATa Ha ISUIOTO HAay4yHO wu3cieaBaHe. Cuuram, ye wuma
HEeoOXOIMMOCT OT peAakius B 3arjiaBUeTo Ha maparpada, 3a mpencraBsHe KOHKPETHO Ha
METOAOJOTMYHATa paMKa oOuepTaBalla aHaiu3a Ha u30paHuTe npou3BeAeHus. bux
npernopbyaia Ja ce peAakTHpa U YTOUHU CMHCIOBO IMOHATHETO ,,KaHp B ab3ana Ha ctp. 80, B
KOHTO ce pas3riiex/ia HAaYMHbT Ha CTPYKTypupaHne Ha aHanusure. Knacudukanusra no gpopma
U XPOHOJIOTWUYEH pel OTroBaps Ha mocTaBeHaTa Led. Karo oco0eHo IieHHa ompeaensM
CbCTaBEHAaTa OT aBTOpa CXeMa, KOSTO TO03BOJISIBA MPUJIAraHeTO Ha €IWH CHCTEMAaTHYCH
MOJXOA TPH OCHIIECTBABAaHE HA 3aIbJIOOYCH aHAIW3 3a JOCTHTaHe Ha JeTailiim B
u3cneaBaHara TeMa. HecboTHOCHM KbM TO3M maparpad € HampaBeHUAT KPaTbK HCTOPHYECKU
mperjen B pa3BUTHETO Ha JBaTa npodecuonannu ancamb6bia — DA ,,Ounun Kyres” u
Ancam6bn |, JIupun”. IlpexcraBenara wuHdopmanuss Ou Morna na Obae BIUIETEHA B
MOCTIeIBAINTE aHAJIM3U Ha OTPEICICHUTE OT aBTOpa MPOM3BEACHUS, OLIE MTOBEUE, Y€ aBTOPHT
otOensizBa ,, B paziuunume nepuoou meopueckume nooxoou no MmMpaHchopmupaHemo Ha
maHya ca ce NPOMEHAIU 8 3ABUCUMOCH OM enoxamd, SbHWHUME GIUAHUSA U JTUYHOCHHU
Kauecmea u Haenacu.” /cmp.192/ BnedarisBamia € MaKCHMaJHATa 3aJIbJI00YCHOCT U
M3YEepHaTeTHOCT B TPEJACTABeHHS CpPaBHUTENCH aHaW3, OCBHIIECTBEH HA MPHHIMIA Ha
JIOTMYECKa IOCJIE0BAaTEIIHOCT Ha OMNpEJesIeHUTe KOMIIOHEHTH, B KOMTO aBTOpa BKIIOYBA
CepHO3eH 00eM OT CLIEHUYHH NMPOU3BEICHHs B pa3lyHa TaHLoBa Gopma — o610 39 Ha Opoil.
Ta3u wact OT W3INOKEHHETO OWX ONpeAeHiia KaTo HM3KIIOYMTEIIHO CEPUO3€H IMPHHOC Ha
M3CJeBaHeTO. 3a THPBUM IBT €€ MpocieasBa TpaHcHopMalusITa Ha TAHIOBUS €3UK B
CTPYKTYPHO OTHOIIEHHUE, pa3riieflaHa B CEpUO3eH Opoil TaHIIOBU MPOU3BEACHUS, KOPEKTHO
kinacuuIMpaHu B ChOTBETHaTa TaHIoOBa (opma. HampaBeHuTe M3BOAM KOPECHOHIUPAT C
OCHOBHAaTa Te€Ma Ha W3CIIEABAHETO W JaBaT OTTOBOP HA YacT OT IIOCTABEHHUTE 3aJIauH.
Pasriexnaiikn TBOpYECKHTE MOAXOIN MPU CIEHUYHOTO TpaHchopMmupaHne Ha (ONKIOpHUTE
TaHIIOBM 00pa3ly B pemeproapa Ha JBaTa aHCaMObBJI — OOEKT Ha HACTOSIIOTO H3CIe/IBaHE,
Bepka boxkoBa (opmynupa u3Bona, 4e ,,...ce OmMKposasam 06a nooxooa HA MeEopyecmso,
NbpeUs e CBbP3aH C U3NOJI36AHEMO HA (OJKIOPHUA 0Opazey om mpaouyusma, a 6mopus e
CBbP3AH C ABMOPCKO NPUBHACAHE HA eleMeHmU, m.e. 4pe3 00pabomka uiu Cmuiu3ayus Ha
mo3u obpaszey, koemo 800u 00 Hecoeama mparcpopmayus.” /ctp.195/ Cepno3zno BHUMaHUE
JOKTOPAHTHT OT/IENs U Ha My3UKaJIHaTa OCHOBA MPHU ChTBOPSIBAHE HA TAHIIOBO MTPOU3BE/ICHHE,

KaTO apTyMCHTUPAHO O606H_[3.Ba sy - 4€ KAKEUMO U PA3TUKU oa uma npu pasiudHume meopyu,



BCUYKU MAX 2U 00eOUHSB8A eOHO — CAMO NbIHOMO eOUHCMB0 HA MY3UKAMA U MAHYA Modice 0d
2apanmupa BUCOKO XY00JICeCmB8eHO HUBA Ha Xopeozpagckusi cnekmaxwvi.”/cmp. 212/
[IpenmopbuBaM HampaBeHHWTE W3BOAM OT TpeTa TJiaBa jJa ObaarT mo o0oOmeHu, 0e3 ma ce
MPOMEHSI OCHOBHAaTa MHCHJI BIIOKEHa B TAX. [oBa OM MOTYEpTaIo OIIE 110 CHIIHO
JIOCTOMHCTBATa Ha AUCEPTAlMOHHUA TPY. B 3aKIIFOUeHHETO, KaTO €CTeCTBEHO (prUHANIM3UpaHe
Ha W3CJIEBAHETO, JOKTOPAHTHT 0000IaBa HA-CHIIECTBEHOTO, KOETO C€ ChABPKA B HETO 3a
TpaHchopmanmsITa HAa TAHIIOBUS €3MK M HECHbMHEHO TpsKaTa BpPb3Ka C JUYHATA HaMeca Ha
WHJIMBHTYQJTHHS TBOPEII.

JIOKTOpaHTBT € TOCOYWJI TPH NYOJUKAIMK 1O TeMara Ha JAWCEPTALMOHHHS TPYI.
HampaBenute myOnukanuy kato Opoil U ChIAbpPKAHUE HAITBIHO OTTOBAPAT HA M3UCKBAHUSTA
3a JOITyCKaHe JI0 MyOIMYHa 3aiuTa.

ABtopedepaTsT, B 00eM oT 40 CTpaHHIM, € TOATOTBEH B ChOTBECTBUE C aKaJICMUYHUTE
M3UCKBAaHUS W AQHAJIMTHUYHO TIPEACTaBS OCHOBHUTE MOMEHTH W COOCTBEHHM TE3H B
TUcepTanuoHHus Tpya. Tol orpa3sBa oOeMa Ha JUCEpTaIUsATa KOPEKTHO U TOYHO - KAKTO
ChJIbPIKATEIIHATA CTPaHA, TaKa M HAIIPABESHUTE U3BOIU M HAYYHU IPHHOCH.

II. OBOBIIEHUE HA PE3YJTATUTE U OIIEHKA HA IIPUHOCHUTE HA
JOKTOPAHTA

JlucepTanmoHHUAT TPYJ pECIeKTHpa ¢ obeMa W KadeCTBOTO Ha W3BBPIICHHUTE
MPOYYBAHUS, C HATPYNBAHETO HA IIEHEH W3CJICIOBATCIICKM MaTepHall M C OCHINECTBEHUS
3anbpa0oueH aHanu3. JIbpika a momuepras, uye HalmpaBeHHTE OT MEH MPEMOPHKU ChBCEM Ha
OMaJloBa)kaBaT HETOBUTE JHOCTOMHCTBA. V3cienBaHETO OCHIIECTBSIBA YCIEIIHO CBOUTE IIETU
HE caMO B TEOpETUYHATA MPOOJIeMaTHKa, HO ¥ 33 IIOCTUTAHE HA HAYYHH pe3yiTard. HambiaHo
preMaM H3JI0KEHUTE IIeCT NMPUHOCA HAa TPYyAa, KOWTO Ca AHAJUTHYHO NPEICTaBECHU W
JIOCTOBEPHO HW3THKHATHU. Pa3riexaaHuar AucepTallMoHeH TpyA HMa Cepuo3Ha HaydHa
CTOMHOCT U OTroBaps Ha u3uckBanuaTa Ha 3PACPDB u npaBuimHuKa 3a HEroBOTO MpUJIaraHe.
JIOKTOpaHTHT MpeCTaBs BUCOKO CTOMHOCTEH AUCEPTALMOHEH TEKCT, KOMTO € MOCTHKEHUE B
HeHHaTa CaMOCTOSTEIHA HayJHa JICHHOCT.

IIpenopbuBaM H3JIOKEHHETO 1Oa OBAEe OPOPMEHO M MYyOIUKYBAHO B MPAKTHYECKO
nmocobue mpeqHa3HAYeHO HE caMo 3a Xopeorpadu M CHEIMaTUCTH, & U 3a BCUYKH, KOUTO
MPOSBSIBAT UHTEPEC KbM TAHI[OBOTO M3KYCTBO.

I11. 3BAKJIIOYEHHUE

W3X0kIaliki OT BCHYKO Ka3aHO IO-TOPE M3pa3sBaM CBOsATA MOJIOKMTENHA OICHKA 3a

nucepranuonHus Tpya TpancdopMauusaTa Ha TAHIOBUSA €3UK — OT ObJarapckust GpoJikjaop

KbM CHCHUYIHOTO M3KYCTBO Ha (l)O.TIK.J'IOpHa OCHOBaA U IIp€jiaraM Ha yBa)Xa€MOTO HAY4YHO



XKypu na Obae mpuchacHa Ha Bepka flHeBa BoskkoBa oOpa3oBaTenHaTa W HaydHa CTENEH
,Jd0kTop” B Ilpodecmonanno Hampaenenue 8.3 , My3uKaqTHO U TaHIIOBO H3KYCTBO”,

JOKTOpCKa Iporpama ,,Xopeorpadus’.

01 oktomBpu 2021 r. N3rorun pereHsusita:

rp. Bapna nou. n-p Kara Kaiipsaxosa



REVIEW

From
Assoc. Prof. Dr. Katya Gineva Kayryakova
Varna Free University "Chernorizets Hrabar"
Regarding the
Dissertation for awarding the educational and scientific degree "Doctor"
Professional field (code 8.3) "Music and dance art”, PhD program
"Choreography"

PhD student: Verka Yaneva Bozhkova, PhD student at the Department of
Choreography, at the Faculty of Arts at South-West University "Neofit Rilski"
Topic: Transformation of the dance language - from Bulgarian folklore to

the stage art on folklore basis

Scientific advisor: Prof. Nikolay Tsvetkov

The review is prepared on grounds of Order Ne1937 of 21.09.2021 by the
Rector of South-West University "Neofit Rilski" approving the panel of the
scientific panel of jury and the dissertation, presented by the PhD student, the
author’s summary of the dissertation, a reference to the dissertation
contributions, publications on the topic of the dissertation work, in compliance
with the requirements of ZRASRB, PPZRASRB for acquiring the educational

and scientific degree "Doctor" and the scientific degree "Doctor of Sciences".

. GENERAL CHARACTERISTICS AND EVALUATION OF
THE DISSERTATION WORK

The biography and the professional path of the author of the proposed
dissertation, Verka Yaneva Bozhkova, definitely suggest her orientation to the
researched topic on the transformation of the traditional chain dance and the
construction of the dance language in performing arts on a folklore basis. Verka

Bozhkova’s professional development is connected to the Bulgarian traditional



dances through her studies at the National School of Dance Art, South-West
University "Neofit Rilski" - subject "Choreography"” - bachelor and master's
program "Theory and Critique of Choreographic Art". An important part of her
biography is the performing, pedagogical and staging activities carried out at
NEFSD "Pirin", NFE "Bulgare", SWU "Neofit Rilski". The acquired experience
provides an opportunity to claim a serious study with a certain contribution to

the scientific and theoretical basis of modern research trends.

Traditional Bulgarian dance folklore has long been a subject of research,
but the author's direct research towards analyzing the origin, evolution and
possibilities for enriching the dance vocabulary, as well as compositional
solutions from the folklore dance tradition to the performing arts on a folklore
basis bears a serious interest and theoretical significance for enriching this field

of scientific knowledge.

The dissertation comprises 233 pages and consists of an introduction,
presentation in three chapters, conclusion, contributions, and bibliography.
Following this type of presentations’ standards and classical structure, the
doctoral student gives a good claim for acquired basic skills and norms in
scientific stylistics. The selection of the scientific literature includes 120 titles of
classical authors in the scientific choreographic thought and contemporary
representatives-researchers in the field of choreographic traditional and
contemporary dance art. The PhD student manages to highlight those useful for
the research elements which convincingly show the creative handling of the
literary sources. Her deep awareness of the issues is also evidenced by the
selected interviews and conversations illustrating the main points of the
dissertation. The chosen methodology contributes to the achievement of the set
goals and gives an opportunity to provide convincing answers to the raised
guestions. Two thematic lines can be outlined forming its entity - one is related

to the transformation of the dance language and the other- to the contribution of



the personal choreographic creativity of the individual choreographers who led

to this transformation.

The introduction reasons the significance of the problem and outlines the
direction of the research, its aims, purposes, and methodology. The object and
the subject of the research are correctly indicated, the author's thesis *The main
research thesis is that the dance language in choreographic works changes
depending on the creative view of the author" is specifically asserted as well as
the hypotheses. The PhD student clearly characterizes the specific problems
related to the changes of dance in the long evolutionary process from traditional
folklore to the stage. The different creative directions in the adaptation of the
traditional dance folklore to the stage and its author's interpretation are noted
from a historical perspective. The lack of profound research on the
transformation of dance language provokes the author to go deeper into this
serious issue and try to suggest answers to questions related to the dynamics of
the transformation of dance language of traditional dance patterns, the creative

approaches and redefinition in the creation of author's works on a folklore basis.

In the first chapter the attention is focused on the historical aspects in
the stage transformation of the dance folklore. The first paragraph presents a
thorough reading of theoretical research and achieved scientific results with an
emphasis on their importance aimed at the stage adaptation of folklore sources,
the stage reproduction of Bulgarian folk dance in dynamic forms, changes in
dance language. After the review, the doctoral student formulates well-
grounded conclusions: "...that some of them deal with general issues related to
the processing of folklore patterns in the country, while others — with the
transformation of dance language and the contribution of individual
choreographers leading to this transformation...”. The second paragraph
studies the creative "directions of the attitude to the folklore tradition in

Bulgaria since the beginning of the XX century”. The detailed analysis of the
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nature and development of folklore focuses the author's research goals on the
forms of manifestation of the traditional dance heritage in two time periods -
from the beginning of the XX century to the creation of professional folklore
ensembles and after 1951 when the National Ensemble of folk songs and dances
was established. The outlined conceptual field of the different ways of
delivering and practicing the traditional dance heritage highlights the evolution
in the attitude towards the dance folklore and the interest in the traditional

Bulgarian culture situated in the considered periods.

The second chapter presents the main concepts on the researched issues
consecutively: folk and stage dance, processing, dance language and
choreographic text, as well as terms and concepts related to the structural
analysis of traditional dance in comparative aspect. Each of the individual parts
has its role and significance in the general sound of the work and shows the
efforts and profound knowledge of the doctoral student. After citing many
sources and indisputable authorities, the doctoral student correctly presents his
position and point of view. Quite naturally, Verka Bozhkova starts with the
answer to the question "What exactly is dance?" Examining the different
definitions and opinions of experts, she emphasizes "how multi-layered this
concept is and how differently its essence can be understood" and immediately
afterwards she summarizes "...that above all dance is a spontaneous expression
of the deepest inner experiences, a language of the soul that speaks not with
sounds and words, but with movements - a means of spiritual communication
among people.” /p. 46 /. The logical sequence of the exposition continues with
the terminological reasons of the concepts of folk/traditional dance. After a
thorough analysis in the interpretation of these concepts, the point of view of
the author is clarified, that is: "According to my understanding, | will also
accept and describe folk and traditional dance as synonyms / as
interchangeable / and | will consider them the prototype of folk art - games and

chain dances, related to the stage dances created on the basis of folklore."
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/p.49/. The part in which the essence of the concept of stage dance is reflected
is also very well presented. Analyzing the interpretation of different authors, the
doctoral student brings clarity with regard to accompanying concepts such as
"processing"”, "authentic folklore" /original/ and "processed folklore". | believe
that the statement in paragraph 2.3 Dance language - microform and
macroform should be presented before the author's summary on page 55,
referring to the two types of processing. A detailed examination of the dance
language would bring even greater clarity to the second type of processing
defined by the author, in which "a number of creative processes are observed,
expressed in the transformation of the dance language.” In this way, the content
of the concept of stage dance will be complete, moreover, the dance language
and its transformation is an essential component in its definition. Table 2 /p.56/
clearly systematizes the differences between Folk Dance and Stage Dance
based on certain criteria related to authorship, place of performance, form of
performance, performers and their performances over time. The emphasis in the
subsequent part of the exposition are the works of famous names with a
fundamental contribution in the field of terminology of Bulgarian choreography
on a folklore basis, which the doctoral student uses as evidence in specifying
terms and concepts concerning the main topic. Verka Bozhkova systematizes
the large amount of information applying a comparative approach in Table 3
/p.73/. Finally, she infers that “By tracking and comparing the terms introduced
and used by the cited authors, we can conclude that they refer to two different
aspects. On the one hand they are related to the traditional dance culture in the
way it is described by St. Dzhudzhev and A. llieva, and on the other, they are
oriented towards the choreographic practice and the stage interpretation of the
dance as imposed by K. Dzhenev and K. Haralampiev.” /p.74/. Having
exhaustively studied the specific terminology, the author specifies the

conceptual apparatus that will be used in this paper.

12



The review, analysis and conclusions from the first two chapters are to be
found in the third chapter "Folklore-based choreographic works from the
middle of the XX to the beginning of the XXI century - analyses, features,
solutions and approaches'. The PhD student’s careful and precise work on the
process of arranging, describing and analyzing a rich array of authors' works,
grouped in respective dance forms, cannot but be emphasized. The proposed
first paragraph 3.1. The methodological framework of the research
formulated in this way sounds a bit misleading and draws the attention to the
methodology of the whole scientific research. | believe that it is necessary to edit
the title of the paragraph, in order to present specifically the methodological
framework outlining the analysis of the selected works. | would recommend
editing and clarifying the concept of "genre" in the paragraph on page 80, which
discusses how to structure the analysis. The classification by form and
chronological order corresponds to the set goal. | consider the scheme compiled
by the author especially valuable. This allows the application of a systematic
approach in doing a careful analysis to achieve details in the research topic. The
brief historical review in the development of the two professional ensembles -
NFE "Philip Kutev" and Ensemble "Pirin™ is irrelevant to this paragraph. The
presented information could be embedded in the subsequent analyses of the
assigned by the author works. Moreover, the author notes "In different periods
the creative approaches to the transformation of dance have changed depending
on the epoch, external influences and personal qualities and attitudes." /p.192/.
What impresses is the maximal profoundness and exhaustiveness in the
presented comparative analysis, carried out on the principle of logical sequence
of certain components, in which the author includes a serious amount of stage
works in various dance forms - a total of 39 in number. | would define this part
of the presentation as an extremely serious contribution to the research. For the
first time, the transformation of the dance language in structural terms has been

studied and considered in a great number of dance works, properly classified in
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the respective dance form. The conclusions drawn correspond to the main topic
of the study and provide an answer to some of the set goals. Considering the
creative approaches in the stage transformation of the traditional dance patterns
in the repertoire of the two ensembles — an object of the present research, Verka
Bozhkova reaches the conclusion that “...two approaches to creativity can be
highlighted, the first is related to the use of the folk pattern based on tradition,
and the second is related to the author's introduction of elements, i.e. by
processing or stylizing this pattern, leading to its transformation.” /p.195/. The
doctoral student also pays serious attention to the musical basis in creating a
dance work, while generalizing well-grounded that "whatever differences there
are among different artists, they all have one thing in common - only the
complete unity of music and dance can guarantee high artistic levels of
choreography performance.” /p. 212/. | recommend that the conclusions drawn
in the third chapter be more generalized, without changing the main idea
expressed in them. This would further emphasize the merits of the dissertation.
In the conclusion, as a natural finalization of the research, the doctoral student
summarizes the most important things included in it about the transformation of
the dance language, as well as the undoubtedly direct connection with the

personal interference of the individual artist.

The PhD student has indicated three publications on the topic of the
dissertation. The publications fully meet the requirements for admission to

public defense in terms of number and content.

The author’s summary of the dissertation, comprising 40 pages, has been
prepared in accordance with the academic requirements and analytically
presents the main points, as well as the own theses in the dissertation. It reflects
the volume of the dissertation correctly and accurately - both the content and the

conclusions and scientific contributions.
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II. SUMMARY OF RESULTS AND EVALUATION OF THE PhD
STUDENT’S CONTRIBUTIONS

The dissertation work respects in terms of volume and quality of the
research, the accumulation of valuable research material and the profound
analysis. |1 would like to emphasize that the recommendations | have made do
not underestimate its merits. The research successfully achieves its goals not
only in theoretical issues, but also in reaching scientific results. I fully accept the
six contributions of the work, which are analytically presented and reliably
highlighted. The dissertation work in consideration has a serious scientific value
and meets the requirements of the ZASRB, as well as the regulations for its
application. The doctoral student presents a high-value dissertation text which is

an achievement in her independent scientific activity.

I recommend the exposition should be modelled and published in a
practical manual designed not only for choreographers and professionals, but

also for all who are interested in the art of dance.
I11. CONCLUSION

Based on all the above, | express my positive assessment of the
dissertation “Transformation of the dance language - from Bulgarian
folklore to the stage art on folklore basis* and suggest that the assigned panel
of scientific jury award to Verka Yaneva Bozhkova the educational and
scientific degree "Doctor"/PhD/ in the Professional field 8.3 "Music and dance

art", PhD program "Choreography".

October 1, 2021 The Review is prepared by:
Varna Assoc. Prof. Dr. Katya Kayryakova
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