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CraHOBHIIETO € M3rOTBEHO Bb3 OCHOBa Ha 3amoen Nel937 or 21.09.2021 r. Ha
Pekropa Ha FOrozananen ynusepcutet ,,Heopur Puncku” oTHOCHO yTBbpK/1aBaHE ChCTaB Ha
HAy4HO >)KypHU U IPEJCTaBEHHU OT JOKTOPAHTA JUCEPTALMOHEH TPy, aBTOopedepar, ClpaBKa 3a
MPUHOCUTE B JMCEPTAMOHHUS TPYH, MyOJUKAIMH MO TeMara Ha TUCEPTAIlMOHHHS TPYI, B
croTBeTcTBUE ¢ M3ucKkBaHusTa Ha 3PACPB, TII3PACPB 3a nmpugoOuBane Ha oOpa3zoBaTeiHa
U Hay4Ha CTeIeH ,,JIOKTOp” ¥ Hay4Ha CTENEH ,,JJOKTOp Ha HAyKuTe .

JlMcepTalMOHHUAT TPYA € ¢ 00eM 233 CTpaHHIIM U ce€ CbCTOU OT YBOJI, U3JIOKEHHUE B TPU
IJIaBY, 3aKJIIOUYEHUE, MpuHOcH U Oubmmorpadus. CbIbpKaHUETO Ha BCSKAa OT IJIABUTE €
pasmpeneneHo B OT/EIHH naparpadu, KaTo B Kpas Ha BCSKa IJ1aBa ca HallpaBeHU KOHKPETHH
n3Boau. CIUCHKBT Ha U3IOJI3BAHUTE JUTEPATypHU MU3TOUHUIM ce cbcToM OT 120 3arnaBus.
O06pa3oBaHueTo U Mpo(heCHOHAIIHOTO pa3BUTHE HA aBTOpA HA MPEJIOKEHHs TUCePTALlMOHEH
Tpyn Bepka fIHeBa bokkoBa, ca NpeanocTaBka Ja ce€ OPUEHTHpPA KbM H3CIIE[IBAHATA TEMa:
,» I paHchopMalis Ha TaHIIOBHS €3UK — OT OBJTrapckust QOJIKIOP KbM CIEHHYHOTO HU3KYCTBO
Ha ¢onkiopHa ocHoBa”. Ilpunobutust npodecuonanen onut B JAHIIT , Ilupun’, HOA
,bbiarape”, FO3Y ,Heoput Puncku” e ocHOBaHWE aBTOPHT Ja HANpPaBU €IHO AHAIUTHYHO
u3cieBaHe, KOETO HaMHUpa CBOETO MSCTO B HayyHO—TEOpeTHYHaTa 0a3a W HOCHU B cebe cu
3aJ10’Ke€Ha TEOPETUKO— MPAKTUYECKa 3HAYMMOCT.

B yBognaTta yact aBTOpPBT sicHO (opMmynupa 0OEKTa U TNpeAMeTa Ha H3CIeABaHEeTO,
aBTOpOBaTa Te3a, LIEJIUTE U 3a7aunte. MeTonnKaTa Ha M3CJIEBAaHETO € M30paHa chOOpa3HO

CHCHH(bHKaTa Ha JUCCPTALITMOHHUA TPYI. SIcHo ca O4YCpTaHU cneumpanaTa HpO6HCMaTI/IKa,



CBBP3aHa C MPOMEHUTE Ha TaHIIA B IBJTHSI €BOJIIOIMOHEH MPOIEC OT TPAAUIIMOHHUS (POJIKIIOP

J0 cicHara.

B IIbpBa riaBa JOKTOPAaHTHT HacOYBa BHUMAHUETO KbM HCTOPUUYECKHUTE ACIICKTH B
CIICHUYHOTO TpEeTBOpsiBaHE Ha TaHIOBHA ¢onkiaop. Ha 0a3a Ha yTBBACHUTE BBB BPEMETO
MIPAKTUKU C€ aHATM3UPAT CHITHOCTTA M Pa3BUTHETO HA (hoyKIOpa. BHUMaHHETO € HACOUYCHO
BbpPXY (OpMHUTE Ha TPOSBICHUE HA TPATUIIMOHHOTO TAHIIOBO HACIEACTBO B JIBA BPEMEBH
nmepuoja — OT HadajoTo Ha XX BEK JIO Ch3JaBaHETO Ha MpodecHoHATHUTE (POIKIOPHHU
ancamOiu u cien 1951 r. korato ce ch3naBa JIbpkaBeH aHCaMOBJI 3a HAPOJHH TIECHU U
Tanuu. HampaBeHuaTr o0030p HOCH CBOWTE JOCTOMHCTBA M MPUHOCH B ObJrapckara
XOpEOoJIOKKa HayKa, AakKICHTHPAWKW BBPXY paA3IMYHUTE HAYMHU B TPEIaBaHETO U
MpPaKTUKyBaHE Ha TPAJWLHUOHHOTO TAaHIIOBO HACIEICTBO, MPOCIEIIBUKU EBOJIOLHUATA,
OTHOIIEHMETO W HHTEepeca KbM TpaJUIMOHHATa OBJrapcka TaHIIOBA KYyITypa B
pasrnexaanute nepuoau. HampaBenute o0000menus u M3BOAM Ca pe3yiaTar oT
MOCJICIOBATEIHOCTTA B Pa3bkKACHUSATA W MPEJCTABIABAT CBOEOOpAa3eH IMPEXOoJl KbM

cicaBaniara riaBa.

Bropa riaBa Ha JIucepTanMOHMS TPYA pasliIekJa acleKTUTe Ha (QopMHpaHe U
pa3BUTHE HAa TEPMUHOJIOTHSITA Ha ObJrapckara HapogHa xopeorpadwus. JlokropantsT Bepka
boxkoBa mnpencraBd, aHaidM3aupa M YTOYHSBA OCHOBHUTE TIOHSTUS MO U3CIEJBaHAaTa
npobieMatuka: (OJIKIOPEH M CIEHHMYEH TaHIl, 00pabdoTKa, TaHIIOB €3UK M Xopeorpadcku
TEKCT, KaKTO ¥ TEPMHUHH U TIOHSTHSI CBBP3aHH ChC CTPYKTYPHHS aHAIN3 HA (POJIKIOPHUS TaHIT
B cpaBHUTENEH 1aH. OT ChIECTBEHO 3HAYEHHUE € YacTTa, B KOSITO € OTpa3eHa ChITHOCTTA Ha
MOHSATUETO CLIEHUYEH TaHIl. AHATU3UPAUKHU THIKYBAHETO HA PA3JIMYHHU ABTOPH, TOKTOPAHTHT
BHACsl SICHOTa U IO OTHOIICHHE Ha CHII'BTCTBAILM MOHSATHS KaTo ,,00paboTKa”, ,,aBTEHTHYEH
dbonknop” /uzBoper/ u ,,00paboreH GonkiIop”. Nutepec B Tpyma mpencraBiisBa
CHUCTEMATHU3UPAHETO HAa  paziauumsaTa Mexnay ,Domkmoper Tani“ u ,,CleHWYeH TaHIT,
0a3upaHd Ha OIpeNeNIeHH KPUTEPHH CBBP3aHU C aBTOPCTBOTO, MSCTOTO Ha H3MbBIHEHUE,
dbopMata Ha MpeAcTaBsHE, M3MBIHUTENM U TMPEAABAHETO UM BHB BpeMeTO. B 4eTBbpTH
naparpad Ha BTOpa TjaBa € W3BeJeHA 3HauMMa 3a MOHATaThYHATA YacT OT H3JI0KEHUETO,
KOHCTartanwsl, 4e: ,,Om eOna cmpaua, me ca c8vbp3anu ¢ mpaouyuoHHama manyoea Kyaimypa
no Hauuwna, no kotumo 2u onuceam Cm. [cyosces u A. HUnuesa, a opyeama ca opuenHmupanu
KbM XOpeozpaghckama npakmuka u CYeHUYHOmo uHmepnpemupane Ha manya maxd, KaKkmo

eu nanazam K. [Jorcenes u K. Xapanamnues.



Coeabpxannero Ha Tpera raaBa ,,Xopeorpadcku TpoU3BeNeHUS Ha (POIKIOpHA
OCHOBa OT cpenara Ha XX 10 HayasoTo Ha XXI Bek — aHaIM3U, OCOOCHOCTH, PEHICHUS U
MOAXOAW ~° J0Ka3Ba YCIEmHO u30paHaTa JOTHYEeCKa IIOCIEeIOBATEIHOCT M CTPOTOTO
MPUJIOKEHNE HA IeTyKTUBHO-UHIYKTUBHHUS TTOAXO0/1 B IpoIieca Ha aHaIn3a, KOETO JTOTPHHACS
3a nmobOpata CBHIVIACYBAHOCT HA OTJCTHUTE 4YacTH BBB BBTPEIIHATA CTPYKTypa Ha
JTUCEPTAIMOHHUS TpyA. JIOKTOpaHTBT TPEACTaBsl MOCIAEAOBATEIHO KOMIIOHEHTUTE Ha
M3CIIeIoBaTeICKaTa paMKa, pa3riiekaaiiku xopeorpadCKu IPOU3BEIAEHUS OT cpenara Ha XX
BeK 70 HadanoTo Ha XXI Bek, KaTo pe3yyTar OT OCBIIECTBEHUs 0030p, aHAJIM3 W U3BOAHU OT
nepBUTE B MaBu. Oco0eHO 3HauMMa € poJisiTa Ha pa3paboTeHaTra CHCTEMa 3a aHajlu3 Ha
xopeorpacKuTe MPOM3BEACHHS, KAKTO W W3BEICHUTE PE3yATaTH B CTATUCTUYCCKH BHJ U
TabauvHa Gopma.

B 3akiawouyenue cuuram, 4ye auceprauroHus Tpyx Ha Bepka flHeBa boxkoBa
» T pancopManusATa HA TAHIOBUS €3UK — OT OBJATrapcKus (oJKI0P KbM CIHEHHMYHOTO
HU3KYCTBO HAa (OJIKJIOpPHA OCHOBA*, MpEJCTaBs €AUH 3aJbJI00YEH aHadu3 Ha TeMaTa U €
JI0Ka3aTEeJICTBO 3a CBIIECTBYBAIl CTPEMEX 3a pa3BUTHE. 3aciykaBa BHCOKAa OIEHKa
MO3HABAHETO U TMPEJICTaBSIHETO HA HayKaTa 3a TaHIlAa B HCTOPHYECKAa PETPOCIEKIUS U
ChbBPEMEHHUTE W TEHJEHIIMH, 3alllUTaTa Ha HJAEATa 3a Bpb3KaTa MEXAY HACIEIACTBOTO U
JTUHAMUYHOTO CHBPEMEHHO Pa3BUTHE.

Hanuue ca peanHu Hay4HO-NIPUJIOKHU M TPUJIOKHU MPUHOCH HA JUCEPTAMOHHOTO
W3cleBaHe, KOUTO ca OT 3HAUYeHHE 3a 00oraTsBaHE HAa XOpeoJoXKKaTa Hayka. M3cienBanero
OCBIIIECTBSIBA YCIENIHO CBOMTE €M HE CaMO B TEOpeTHYHATa MpobOjieMaThka, HO M 3a
MOCTUTAaHE Ha MPUIIOKHH pe3ynaTaTH. HambJIHO mpuemMaM HW3JI0KEHUTE IIeCT MPUHOCA Ha

TpyAa, KOUTO Ca AaHAJIMTUYHO MMPECACTABCHU U JOCTOBECPHO U3THKHATH.

ABTOpedeparbT € CTPYKTypUpaH ChOOpa3HO M3MCKBaHUATA M JaBa MH(poOpMalus 3a
BCUYKHU YaCTH Ha JUCEPTALMOHUS TPy, KAKTO U 3a TOCTUTHATUTE OT JOKTOpAHTa Pe3yaTaTH.
JIOKTOpaHTBT MpeACTaBs TPU MyOJIMKALMH 110 TeMaTa Ha JUCepTallMOHMS TPYA 3a MepHoaa Ha

O6y‘~ICHI/ICTO, KOUTO OUYCPTaBaT MapaMCTPUTC B HAYUHOTO PA3BUTHC HA boxkoga.

IIpenopbuBam HoOBUTE Haeu Ja ObAaT opopMEHH U MYyOJUKYBAaHH B MPAKTUYECKO

rnocoOwue.



[Ipuemam nucepTalMOHHUS TPYA 3a 3aBbPIICH, Bb3 OCHOBAa Ha KadecTBaTa My M Ha
HEroBUTE O€3CIOpHU MPUHOCU YOEIEeHO IMpeiaraM Ha MOYUTAEMOTO JKYpU J1a MPHUCHAU Ha
Bepka SlneBa boxkkoBa oOpa3oBarenHara W Hay4Ha cTemneH ,,Joktop” B I[Ipodecronanno

HarpaBjieHue 8.3 ,,My3uKaJIHO ¥ TaHIIOBO MU3KYCTBO’, IOKTOPCKa Iporpama ,,Xopeorpadus’.

5 oktomBpu 2021 1. M3roTBui cTaHOBUILIETO:
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OPINION

From Associate Professor Ivailo Petrov Ivanov
Varna Free University "Chernorizets Hrabar"
Dissertation for awarding the educational and scientific degree "Doctor"
Professional field 8.3. "Music and dance art", doctoral program "Choreography"
PhD student: Verka Yaneva Bozhkova, PhD student at the Department of Choreography at
the Faculty of Arts at South-West University "Neofit Rilski"
Topic: TRANSFORMATION OF THE DANCE LANGUAGE — FROM BULGARIAN
FOLKLORE TO THE STAGE ART ON FOLKLORE BASIS
Scientific adviser: Prof. Nikolay Stoyanov Tsvetkov

The opinion is prepared on grounds of Order Ne 1937 of 21.09.2021 by the Rector of
SWU "Neofit Rilski" approving the panel of the scientific panel of jury and the dissertation,
abstract, a reference to the dissertation contributions, publications on the topic of the
dissertation work, presented by the PhD student, in compliance with the requirements of
ZRASRB, PPZRASRB for acquiring the educational and the scientific degree "Doctor" and
the scientific degree "Doctor of sciences”.

The final thesis is in total volume of 233 pages and consists of the following chapters:
an introduction, exposition in three chapters, a conclusion, contributions and bibliography.
The thesis is well organized and structured in paragraphs, sections, sub-sections etc. Each
chapter ends with a summary of the main ideas presented within the chapter. The number of
references cited by this thesis is 120.

The educational and the professional experience of the dissertation author Verka
Yaneva Bozhkova, is what motivated the PhD student to focus on the research topic:
"Transformation of the dance language - from Bulgarian folklore to the stage art on folklore
basis." Conducting analytical research was motivated by the professional experience of the
PhD student in NEFSD "Pirin", NFE "Bulgare"”, SWU "Neofit Rilski". This doctoral thesis
offers significant theoretical and practical contributions.

In the introduction part the author clearly defines the object and the subject of the
research, her hypothesis, as well as the research purposes and objectives. The research
methodology is adopted in accordance to the dissertation specifics. Specific issues, related to
the changes of dance in the long evolutionary process from traditional folklore to the stage,

are clearly outlined.



In Chapter One, the PhD candidate focuses on the historical aspects of the stage
transformation of dance folklore. The essence and development of folklore are analyzed,
based on the established practices throughout the time. Attention is focused on the forms of
manifestation of the traditional dance heritage in two time periods - from the beginning of
the XX century to the creation of professional folk ensembles and after 1951 when the State
Ensemble for Folk Songs and Dances was established. The review brings its merits and
contributions to the Bulgarian choreological science, emphasizing the different ways of
transmitting and practising the traditional dance heritage, studying the evolution, attitude and
interest in the traditional Bulgarian dance culture in the considered periods. Chapter
summaries and conclusions do not only represent the sequence in the reasoning, but also
bridge one chapter to another.

The second chapter of the dissertation examines the aspects of formation and
development of the terminology of the Bulgarian folk choreography. Moreover, it outlines
and analyzes the main concepts on the researched issues: folk and stage dance, processing,
dance language and choreographic text, as well as terms and concepts related to the structural
analysis of folk dance in comparative terms. The part in which the essence of the concept of
stage dance is reflected, is essential. By analyzing and interpreting relevant literature, the
author of the thesis brings clarity to concepts such as "processing”, "authentic folklore"
foriginal/ and "processed folklore". Furthermore, this chapter offers an additional theoretical
contribution by proposing a systematic classification of the differences between "Folk Dance"
and "Stage Dance", based on certain criteria related to authorship, place of performance, form
of performance, performers and their transmission over time. A significant finding is
presented in chapter two, paragraph four: "On the one hand, they are related to the traditional
dance culture in the way it is described by St. Dzhudzhev and A. llieva, and on the other, they
are oriented towards the choreographic practice and the stage interpretation of the dance as
imposed by K. Dzhenev and K. Haralampiev."

The content of Chapter Three "Folklore-based choreographic works from the middle
of the XX to the beginning of the XXI century — analyzes, features, solutions and approaches"
reasons the adoption and the strict application of the deductive-inductive approach in the
analysis process in a clear and logical manner. The main argument, behind the selection of
this approach, is that it contributes to good coherence of the individual parts in the internal
structure of the dissertation. In addition, this chapter presents the components of the research

framework, examining choreographic works from the middle of the XX century to the



beginning of the XXI century, as a result of the review, analysis and conclusions from the first
two chapters. The role of the developed system is of a significant importance for analysis of
choreographic works, as well as the results in statistical form and tabular form.

In conclusion, | consider that the dissertation of Verka Yaneva Bozhkova
"Transformation of the dance language - from Bulgarian folklore to the stage art on
folklore basis™ presents a deep analysis of the topic and evidence of aspirations for
development. A credit must be given to the defense of the hypothesis for the connection
between heritage and the dynamic modern development.

This doctoral thesis offers both theoretical contributions and practical implications for
the choreological science. The six contributions indicated in this dissertation are analytically
presented and reliably distinguished.

The abstract is structured in accordance with the academic requirements and provides
information about all sections of the dissertation, as well as the achievements of the PhD
candidate. In addition, the PhD student presents three scientific publications relevant to the
topic of the dissertation for the period of study, which outline the parameters in the scientific
advance of Bozhkova.

I recommend all ideas introduced by this thesis to be published in a practical manual.

| consider the dissertation as completed, as all requirements are met, and significant
contributions are offered. Therefore, | strongly recommend to the members of the committee
to award Verka Yaneva Bozhkova the educational and scientific degree "Doctor" in the

professional field 8.3 "Music and dance art", doctoral program "Choreography".

October 5, 2021, The opinion is prepared by:
Varna Associate Professor lvailo Petrov lvanov



