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OTHOCHO JucepTaloOHEH TPYJ 3a MPUCHKIaHE Ha oOpa3oBaTellHa U HAayyHa CTENEH
,»JJOKTOp”

[Tpodecuonanno nanpasienue 8.3. ,,My3MKallHO W TaHIIOBO M3KYCTBO, JOKTOpPCKa
nporpama ,,Xopeorpadus’”

Hoxropant: Bepka fneBa bokkoBa, JOKTOpaHT KbM Kareapa ,,Xopeorpadwus”’ Ha
@akynret o u3KycrBata npu Orozananen yausepcurer ,,Heopur Puncku”

Tema: TPAHC®OPMALIUA HA TAHIHOBUA E3UK - OT BbJII'APCKUA
®OJIKJIOP KbM CHEHUYHOTO M3KYCTBO HA ®OJIKJIOPHA OCHOBA

Hayuen pbroBoauren: npod. Hukonait CtosHoB L[BeTkoB

CraHOBHIIETO € W3rOTBEHO BBH3 OCHOBA Ha TPEACTABEHH OT JOKTOpaHTa
JIHMCEpTAllMOHEH TPyA, aBTopedepar, CIpaBKa 3a MPUHOCUTE B JAUCEPTALUOHHHSA TPYI,
nyONMKaluy O TeMmara Ha JUCEPTAlMOHHUS TPYyJ B CHOTBETCTBHE C W3UCKBAaHMATA Ha
3PACPB, IIII3PACPB 3a npunoOuBaHe Ha oOpa3oBaTelHa M HayyHa CTENEH ,,JJOKTOP~ U
Hay4Ha CTETIEH ,,JIOKTOP Ha HAYKUTE .

JlicepTalluOHHUAT TPYJl € HACOYeH 3a 3aIuTa cbriaacHo 3anoseq Ne 1937 na Pexropa

Ha FO3V ,,Heodut Puncku” — braroesrpag ot 21.09.2021 r.

Bepka SlneBa bokkoBa 3aBbppmBa OakamaBbpcka crermeH mnpes 2004 r., ¢
kBanmudukanus xopeorpad-negaror B O3V ,Heoput Puncku®, dakynter no usKycrBaTta,
bnaroesrpan. Ilpe3 2018 r. 3aBbpuIBa MarucTbpcka CTENEH B ChIIMS YHMBEPCHTET,
npodecuoHaHa KBaTuduKaius; ,,Xopeorpad-xopeoaor.

[IpodecnoHamHUAT M ONMUT € CBbp3aH MPSKO ¢ HEWHUTE WHTEpecH M 00pa3oBaHHE —
TPU TOJMHU YacT OT apTUCTUYHUSA chcTaB Ha PonkiopeH ancamOba ,,[lupun, braroesrpasn,
karo aptuct-6aneruct. Ot 2002 rogunHa A0 nHec e O6anet maiictop Ha AHcaMOBJI ,,bbiarape®,
otT 2018 roguHa e acuCTeHT B KaTenpa ,,Xopeorpadus‘ Ha O3V , Heodput Puncku®.

JIpnroroguirHUAT onuT Ha BokkoBa karo apTuct u OanmetrMmaiicTop B cdepara Ha
U3KYCTBOTO Ha (OJKJIOpHA OCHOBA W ONUTHT M KaTo TMpenojaBaTesl B Kareapa
»Xopeorpagus, ecTecTBEHO BOAAT M J0 M300pa Ha Temara 3a HAy4HO H3CJIeIBaHE

» I paHcopManus Ha TAHUOBHUSA €3UK — OT ObJarapckus QoJIKJI0OP KbM M3KYCTBOTO Ha



doaxnopHa ocHoBa”. T € akTyaJiHa W TMOJE€3HA 1O CBOA 3aMHUCHII U MPAKTUYECKA
Haco4eHOCT. /lucepramusita mpeacTaBs MCTOPHUS W MPOLECH HAa Pa3BUTHE HA HU3Pa3HUTE
CpeACTBa Ha TaHIA OT TPAAULUATA JI0 M3KYCTBOTO Ha (QojkiopHa ocHoBa. llpemmara
METOJIMKA U MOJIEN 3a aHalIu3 Ha XOopeorpa)CKu MPOU3BEIECHUS U B TO3U CMHUCHI CMSTaM,

4c € nMpeaHazHaucHa 3a J0CTa rojisiMa u pasHopoaHa ayauTopus.

AHAJIN3 HA CHABP:KAHUETO HA TUCEPTAIUSITA:

HucepranmmonnusT Tpya Ha Bepka fneBa boxkkoBa € B 0011 06em ot 233 cTpaHHIM,
OT KOUTO 222 cTpaHUIM OCHOBEH TeKcT. CBhCTOM Cce OT YBOJ, U3JIOKEHHUE B TpHU TJIaBH,
3aKIII0YCHHE, IPUHOCH U CHHCHK C HM3MOJ3BaHara JmTepaTypa. bubmmorpadusara HabposiBa
120 3arnaBus. TpuTe 11aBu ca CTPYKTYpUpaHU C OTACIHU pa3eiid U Cle] BCAKa OT TAX ca
HaMpaBeHH KOHKPETHHU U3BOAU U 0000IIECHUS.

B yBoaa sicHo ca ¢opMmynupanu 06eKTHT U MPEAMETHT Ha AUCEPTALUITA, OYepTaHa €
OCHOBHAaTa 1IeJI: 1a ce pa3riela H aHAJIM3MPA 4acT oT ObJArapcKus TAaHUOB (oKJIop U 1a
ce 0000IM KaK HMHAMBUAYAJTHATA TBOPYECKAa HaMeca NMPOMEHS TAHIOBHS €3HK B
CIEHHYHOTO M3KYCTBO (c. 5). 3a peann3upaHeTo Ha Ta3u OCHOBHA Ies1 BOKKOBa CH MOCTaBs
KOHKPETHH M SCHO OYepTaHU 3aJaud. aHaIM3UpaHe M CHCTEMaTU3HWpaHe Ha Obirapckara
HayyHa JIUTeparypa B o0yiacTTa Ha CLEHWYHHMS TaHILl, Iperjea, o030p M aHaau3 Ha
TEOPETHUYHH TIOHATUA W JNEPUHUIMU, CBBP3aHU C M3CJIEABAHETO: (DOJKIOPEH U CIEHUYEH
TaHI, 00paboTKa, TaHIOB €3MK, XOopeorpadcku TEKCT; Ja ce H3BBHPIIM HEoOXoauMara
CHIIOCTAaBUTEIHA U CHCTEMaTH3allMOHHA JeHHOCT, KOSATO Ja o0000mM W mpenusupa
HaTPYIMAaHOTO 3HAHUE; /1a CE HAlpaBU aHAIM3 HA Pa3BUTHETO U MPOMSHATA HA TAHIIOBUS €3UK
B KOHTEKCTa Ha pa3JIMYHUTE BPEMEBH TEPHUOJHU; aHAJIU3 Ha aBTOPCKU XopeorpadcKu
MpOW3BEACHNs Ha (OJKIOpHA OCHOBA; TMPOBEXKJAaHE HA WHTEPBIOTA C aBTOPU Ha
MPOM3BE/ICHUS U aHAllM3 Ha TIoyYyeHaTa nHdopmaims.

W3non3Banu ca METOAM, KOUTO CIIOMArar 3a JOCTUTaHETO Ha HaYyYHHUTE pe3yJTaTH, a
WMEHHO: CTPYKTYPEH, CpPaBHUTCIIHO-aHAJUTHYCH, EMIIMPHYCH M HCTOPUYECCKH METO/I.
ABTOpKaTa akIEHTUPA Hail-Beue Ha CTPYKTYpPHHUS aHATU3 ,,3alI0TO € CBbp3aH ¢ 000CcO0sBaHE
Ha TBOPYECKUTE MOAXOAM B MPOU3BEICHHS HA (DOIKIOPHA OCHOBA B pa3IMYHUTE MepuoIu (c.
9).

B nbpBa rnaBa ,JMcropuueckd acnmeKTH Ha CHEHUYHOTO NPETBOPsSIBaHe Ha
TaHOBUA (OJIKJIOP® TOKTOpAaHTKaTa Mpeljara Mperyie[ Ha JuTeparypara, CBbp3aHa C
(doNKIOpHUS TaHII U HeroBaTa CIeHWYHA peanuzanus. OdopMs Ba OCHOBHHU MEpPHOJA!

IBPBUAT € OT HAYAJIOTO Ha XX Bek A0 1951 roanHa, CBbp3adaH C HAYAJIOTO Ha UHTCPHIPCTALIUA



Ha (DONKJIOpPHMS TaHI[ Ha CIEHA, a BTOPUAT — OT Ch3JaBaHeTo Ha J[bprkaBHMs aHCAaMOBI 3a
HApOJHY MECHU U TaHIIU, CBBP3aH C TPO(ECHOHATHOTO U3KYCTBO Ha (OJIKIOPHA OCHOBA.

BbB BTOpa riaBa ,,Teopernunn 000cHOBKH” Bepka bokkoBa Mpenu3HO yTOYHSBA
TEPMHUHH, KOMTO IMIe ¥ CHyXaT B TMOCJIEIBalIUTe aHaJIW3h, OOOCHOBKU M H3BOMM.
CpnocTaBKUTE B TEPMUHOJIOTMYHMUS amapaT Ha pa3juyHU MU3CIEAOBATEeM Ha TaHUA OT
pa3IUYHU MIEPHOJM SICHO OYepTaBa Pa3BUTHETO Ha xopeorpadckara teopus. [Ipemnoxenure
TAOJIMIK ca TOJIE3HU 3a MO-SICHOTO OYepTaBaHE HAa OCHOBHU TEPMUHH, KOUTO Ca BaXXHU HE
camo 3a TOBa M3CJIe[[BaHEe, HO U 3a HAy4YHUTE aHaJU3U BbOOIIE B OpaHiia. M3BoauTte Ha Kpas
Ha TJ1aBaTa KOPEKTHO 000011aBaT HEHHOTO ChIIbPKAHUE.

Tpera rnasa ,,Xopeorpadgcku npousseaeHust Ha (oJIKJIOPHA OCHOBA OT cpeaara
Ha XX g0 Hayanoro Ha XX| Bek — aHaau3H, 0COOEHOCTH, PelIEHUs] M TMOAXOAU” €
0COOCHO IIEHHA 3apajJu rojemMus o0eM aHalnu3upaHu xopeorpadcku mpousseneHus. ToBa HU
JlaBa peajiHa KapTHHA 3a MPOLIECUTEe HA TpaHCcopMallKsl Ha U3PA3HUTE CPEACTBA HA TAaHIA OT
TpaJuIMsATa 10 U3KYCTBOTO Ha (oJikiiopHa ocHoBa. [Ipeioxkena e MHOBaTUBHA METOAMKA 32
aHaJIN3 Ha XOopeorpadCcKo MPOU3BEACHHE, KOSITO ce 0a3upa Ha JOCETAIIHUS OIUT Ha YUYCHUTE
M3CIIeIOBaTeNN Ha TaHUa. HampaBeHUST MCTOPUYECKH MpEryie]l B HA4aJlOTO Ha TJlaBara 3a
paborata Ha xopeorpadute B npodecuonaanure ancamonu ,,dumun Kyres™ u , [lupun* au
M3SICHSIBA TIOJXOJMTE HA PA3JIMYHUTE TBOPLUU B PA3IMYHU TEPUOIU 3a TPETBOPSIBAHE U
TpaHchopMaIuy Ha TAaHI[OBUS €3UK.

3ak/Il04eHHeTo NMPaBy PaBHOCMETKA HAa Hal-BaXKHUTE MU3BOJIM, /10 KOUTO aBTOpKaTa €
CTUTHaJIa B TeKcTa cu. lIpencTtaBeHM ca NPUHOCHM M € IOCOYEHA M3I0JI3BaHaTta IpHU
MOATOTOBKATA Ha TEKCTa JuTeparypa. JJocTOMHCTBO Ha Tpyzda €, 4e BCsKa rijaBa 3aBbpIIBa C
00001IeHNS, KOUTO TPUIIOMHAT M TMOAYEpPTaBAT aKIEHTUTE W IMOTYepTaBaT MPOOIEMUTE,
MOCTaBEHW W aHAJIM3UpaHU B Hes. ToBa mpuliaBa CTETHATOCT M HAIJIEHOCT Ha TpyAa H
romara 3a HeroBOTO ocMHucisiHE. M3mokeHueTo e JoruvHo u Ganancupano. E3ukbT e sceH,
TOYEH U JIOCTHIICH.

B aBTOpedepaTa nokropaHTKara mpejaiara CpaBKka ¢ HAyYHO M HAYYHO MPHUIIOKHUTE
NPUHOCU HAa JAUCEPTAIMOHHUAT TPYI, U CHHUCHK ¢ MyOIUKauuTe Mo Temata. [IpuHocure ca
dbopMynupaHy MPABUIHO W TPOU3ITHYAT JIOTUYHO OT peEIIaBaHeTO Ha 3aJayuTe B
JUcepTalusTa.

Ipenopbku: B ciyuaii, 4ye TEKCTHT ObJe MyOJMKYBaH, € HEOOXOAMMO N1a Ce TMPEIU3upar
HSKOW TIOHSATHSI, HapUMeEp: MOHATUETO KaHP Ha crpanuna 80 (Anaruzume ca manpasenu
Kamo npou3eeoeHusma ca Kiacuuyupauu no dcaupoge: OUGEPMUCMEHMHU, OelCmeeHU

(memamuynu u croxcemnu), kamepru manyu). OUYEBUIHO CTaBa BBIPOC 3a (GOpPMH Ha



CIIEHUYHUS TaHI] Ha (OJIKIIOPHA OCHOBA CIIOpea TepMHUHOJIoTHATa Ha ['eopru AbGpamies. Omie
MoBeYe, Y€ IMO-HaTaThK B TEKCTa, Hampumep ab3an 3.2.1. Ha crpanuna 87, € o3ariaBeH

,» TaHIIM B TMBEePTUCMEeHTHA Gopma‘.

CranoBuie:

JlMcepTaMoOHHOTO HM3CJeBaHe HAa TeMa ,, Ipancghopmayus Ha mMaHyosus e3ux — om
OvacapcKus GoIKIOp KoM USKYCMBOMO HA QOIKIOpHA 0CHO6a™ ce OTIMYaBa ¢ OE3CMOPHU U
3HAQUMMH HM3CIICIOBATEIICKH pe3yiaTatd. ToBa MM JaBa OCHOBaHHE Ja MpernopbuaM Ha
YJICHOBETE HA yBa)KAEMOTO JKypH Ja npuchau Ha Bepka SlneBa boxxkoBa oOpa3zoBaresHara u
Hay4YHa CTEeMeH ,,JJOKTOp~ Mo mpodecnoHanHo HampaeieHue 8.3. ,,My3HKaIHO U TaHIIOBO

U3KYyCTBO”, TOKTOpPCKa Iporpama ,,Xopeorpadus’.

30 centemBpu 2021 r. U3rorBril CTAaHOBUILETO!

rp. biaroesrpan not. ['eopru I'apos



OPINION
From Associate Professor Georgi Garov
Head of the Department of Choreography at SWU "Neofit Rilski" Blagoevgrad
Regarding the dissertation for awarding the educational and scientific degree "Doctor"
Professional field 8.3. "Music and dance art", doctoral program "Choreography"
PhD student: Verka Yaneva Bozhkova, PhD student at the Department of Choreography at
the Faculty of Arts at South-West University "Neofit Rilski"
Topic: TRANSFORMATION OF THE DANCE LANGUAGE — FROM BULGARIAN
FOLKLORE TO THE STAGE ART ON FOLKLORE BASIS

Scientific adviser: Prof. Nikolay Stoyanov Tsvetkov

The opinion is prepared on the basis of a dissertation, abstract, reference for the
contributions in the dissertation, publications on the topic of the dissertation in accordance
with the requirements of ZRASRB, PPZRASRB for obtaining the educational and scientific
degree "Doctor" and scientific degree "Doctor of sciences”.

The dissertation is directed for defense according to order Ne 1937 of the Rector of
SWU "Neofit Rilski" — Blagoevgrad from 21.09.2021.

Verka Yaneva Bozhkova graduated with a bachelor's degree in 2004, with a
qualification of choreographer-pedagogue at SWU "Neofit Rilski”, Faculty of Arts,
Blagoevgrad. In 2018, she graduated with a master's degree from the same university,
professional qualification "Choreographer-choreologist".

Her professional experience is directly related to her interests and education — three
years part of the members of "Pirin" Folklore Ensemble, Blagoevgrad, as a ballet dancer.
Since 2002, she has been a ballet master of the Bulgare Ensemble, since 2018, she has been
an assistant in the Choreography Department at SWU “Neofit Rilski”.

Bozhkova's many years of experience as an artist and choreographer in the field of art
based on folklore and her experience as a lecturer in the Department of Choreography,
naturally lead to the choice of the research topic "Transformation of Dance Language — from
Bulgarian Folklore to the Stage Art on Folklore Basis”. It is relevant and useful in its design
and practical orientation. The dissertation presents the history and processes in the

development of the means of expression of dance from tradition to art based on folklore. It



offers a methodology and a model for the analysis of choreographic works and in this sense, |

think it is intended for a fairly large and diverse audience.

Analysis of the content of the dissertation:

The dissertation of Verka Yaneva Bozhkova is in a total volume of 233 pages, of
which 222 pages are main text. It consists of an introduction, an exposition in three chapters, a
conclusion, contributions and a list of references. The bibliography includes 120 titles. The
three chapters are structured with separate sections and after each of them specific
conclusions and summaries are made.

The introduction clearly defines the object and the subject of the dissertation, outlines
the main goal: to consider and analyze part of the Bulgarian dance folklore and to
summarize how individual creative intervention changes the dance language in the
performing arts (p. 5). For the realization of this main goal Bozhkova sets specific and
clearly defined tasks: analysis and systematization of the Bulgarian scientific literature in the
field of stage dance; review and analysis of theoretical concepts and definitions related to the
research: folk and stage dance, arrangement, dance language, choreographic text; to perform
the necessary comparative and systematization activities to summarize and specify the
accumulated knowledge; to analyze the development and change of dance language in the
context of different time periods; analysis of author's choreographic works on folklore basis;
conducting interviews with authors and analysis of the received information.

Methods are used that help to achieve scientific results, namely: structural,
comparative-analytical, empirical and historical method. The author focuses mainly on
structural analysis "because it is related to the differentiation of creative approaches in works
on a folklore basis in different periods" (p. 9).

In the first chapter "Historical aspects of the stage transformation of dance
folklore*, the doctoral student offers an overview of the literature related to folk dance and its
stage realization. It formed two main periods: the first was from the beginning of the 20"
century to 1951, associated with the beginning of the interpretation of folk dance on stage,
and the second — from the establishment of the State Ensemble for Folk Songs and Dances,
related to professional art based on folklore.

In the second chapter "Theoretical justifications®“, Verka Bozhkova precisely
specifies the terms that will serve her in the subsequent analyzes, justifications and
conclusions. The comparisons in the terminological apparatus of different dance researchers

from different periods clearly outline the development of choreographic theory. The



proposed tables are useful to clearer outline the key terms that are important not only for this
study, but also for scientific analysis in the field in general. The conclusions at the end of the
chapter correctly summarize its contents.

Chapter Three "Folklore-based choreographic works from the middle of the 20t
to the beginning of the 21 century — analyzes, features, solutions and approaches™ is
especially valuable because of the large volume of analyzed choreographic works. This gives
us a real picture of the processes of transformation of the means of expression of dance from
tradition to art based on folklore. An innovative methodology for analysis of a choreographic
work is proposed, which is based on the previous experience of dance researchers. The
historical review made at the beginning of the chapter about the work of choreographers in
"Philip Kutev" and "Pirin" professional ensembles clarifies the approaches of different artists
in different periods for the transformation of the dance language.

The conclusion summarizes the most important conclusions that the author has
reached in her text. Contributions are presented and the literature used in the preparation of
the text is indicated. A special merit of the work is that each chapter ends with summaries
that recall and emphasize the accents and the problems posed and analyzed in it. This gives
conciseness and clarity to the work and helps to make it meaningful. The presentation is

logical and balanced. The language is clear, precise and intelligible.

In the abstract, the doctoral student offers a reference to the scientifically and
scientifically applied contributions of the dissertation, and a list of publications on the topic.
The contributions are formulated correctly and follow logically from the solution of the tasks
in the dissertation.

Recommendations: In case the text is published, it is necessary to specify some
concepts, for example: the concept of genre on page 80 (The analyzes are made as the works
are classified by genres: divertissement, action (thematic and plot), chamber dances).
Obviously, these are forms of stage dance based on folklore, according to the terminology of
Georgi Abrashev. Moreover, later in the text, for example paragraph 3.2.1. on page 87, is

entitled "Dances in Divertissement Form."

Opinion:
The dissertation research on the topic "Transformation of Dance Language — from

Bulgarian Folklore to the Stage Art on Folklore Basis" is characterized by indisputable and



significant research results. This gives me grounds to recommend to the members of the
esteemed jury to award Verka Yaneva Bozhkova the educational and scientific degree
"Doctor" in the professional field 8.3. "Music and dance art”, doctoral program

"Choreography".
September 30, 2021, The Opinion is prepared by:
Blagoevgrad Assoc. Prof. Georgi Garov



