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¢ HAy4YeH pbKoBoauTe aou. A-p 'eprana Muposarwoosa Ilonoa

OcHoBanue 3a InpeicTaBsHe Ha PeneH3usra: ydacTue B ChCTaBa Ha HAayYHOTO XKYpH
MO 3alllyTa Ha JUCEPTALMOHHHS TpyJ chriacHo 3amoBen Ne 1941/21.09.2021r. na Pextopa

Ha O3V ,,Heodur Puncku®.

I. Kparka Omorpaguuna cnpaBka 3a JOKTOpaHTA.

HesaBucumo ot mianoctra cu, [lersp Pamoes IumkoB nma 6orara TBopuecka ouorpadus,
CBUJETENCTBAINA 32 3aIbJI00YEHOCTTa M TpaHHOCTTAa Ha HAYYHHTE MY HMHTepecu. Toil e pojaeH
pe31990 r. B bnaroesrpaz. 3apbpiiun € E3ukoBa rumuazus ,,Axan. JI. CtossHoB®, binaroesrpan,
¢ ¢peHCcKkH W aHTIMKUCKU e3uk. C OTIAMYEeH YCIeX € 3aBbpIIMI OakajaBbpCcKa IMporpama Io
npunoxHa suHreuctuka B O3V  ,Heodur Pwicku™ ¢ Tema Ha aumioMHa paboTa:
“JINHrBUCTUYHO-CEMUOTHYCH aHAIM3 Ha IIOHATUATAa JSCEMaHTHU3bM M OMHHCEMAHTH3BM B
kaurara Jlubuno Curnudukanam win [loxoTTa KM 3HAYEHHE OT Noxan T'e Mon u Hpunus
JHenuna®. Maructep € 1O KOTHUTHBHA Hayka OT YHuBepcutera OcHaOprok, OcHaOpioK,
I'epmanus, KpaETO € 3aMUTHI  JUIJIOMHA paboTta Ha Tema: “@umocodcko Hu3CleBaHE HA
I'bPBUYHUSL U BTOPUYHHUS MHUCIOBHHU Tmpouecu crnopen Ppoua: [lapanenn mexay octpara
m30ppeHHa NICUX03a, TICUXEIEINYHOTO ChCTOSIHIE U MUCTUYHOTO TMpekuBsiBane”. Pabotui e

KaTo MPEeBOJAa4 U TEKCTOBHM PENAKTOp M MpernojaBaren nmo aHrmicku e3uk. Ot romm 2017 r. e



3a4nciieH B JOKTopaHTckata mnporpama mo CwsBpemMeHHH (uiiocodpcku teopun Ha O3V

,Heobut Puncku”.

II. CTpyKkTypa H CbIbp:KaHHE HA JMCEPTALMOHHUS TPYA

[TeTbp /IuMKOB TIpesicTaBs €MH MaIadeH 0 3aMHUCHJ U U3IIBIHCHHUE TPY/, IIOCBETEH Ha
3HAYUM B €K3UCTCHIIMAITHO OTHOIICHUE MTPO0JieM. ABTOPHT 0OCIMHSBA B €THO J[BA, CAMH I10 cebe
CH BOKHU BBIIPOCA — TO3U 332 KPEATUBHOCTTA U TO3H 33 TPAaHUYHATA CUTYAI[Usl, KATO TH Pa3TiexK/a
Ipe3 mpu3MaTa Ha TIXHaTa JMHaMUYHA TUAJIeKTHYHA Bph3Ka. B ocHOBaTa Ha pa3ChkKICHUATA MY
ca TpynoBere Ha fcriepc, kouto J[MMKOB Mmo3HaBa B qbJi00UKHA. M3cnenBaHeTo My obaue He ce
OrpaHHYaBa caMo C Te3W TPyJoBe. Te ca oTmpaBHAa TOYKA, OC WM KaHABA, BBPXY KOSTO aBTOPHT
Ipajy CI0KHATA CHCTEMa Ha COOCTBEHUTE CH BB3TJICIU U OTCTOSIBA COOCTBEHHUTE CH (PriTocO(CKH
pa3zbupanus. 3aToBa TPYABT My Jalied HAAXBHPJIA THIKYBAaTEIHUTE U HHTEPIPETATOPCKUA PaMKH
Ha €IHO HMCTOPUKO-(QMI0CO(CKO M3CIeBaHE M OuYepTaBa KOHTYPUTE Ha COOCTBEH JIYXOBCH
CBETOIJIC]I, MPEACTABIISIBAUKY aKT HA MPOOUB M3BBH OUYCPTAHHSITA HA OOMUYAHHOTO; SBSIBAUKH CE
TpPaHCICIMPAHEe WM TOHE ONMUT 3a TPAaHCIEIUpPaHEe, ONMPEACIICHO B TEKCTa KaTo OCHOBHATA
¢dbunocodcka oneparms.

Taka aBTOpPBT HU TIpeJIara €IMH MHOTOILIACTOB, MHOTOTJIACOB TEKCT, B KOWTO OTACTHUTE
Y 3BYYAI{ HAITBIHO CAMOCTOSTEITHO MAPTUTYPH, ca OOCAMHEHHU OT SICHA M CTPACTHO TIPeciie/IBaHa
e — JIa Ce U3SCHU JUHAMHKATa Ha BPh3KaTa MEXKy KPEaTHBHOCTTA M TPAaHMYHATA CUTYaIus. B
W3BECTEH CMHCHJ CaMUSAT TEKCT, JBUXKEIIl C€ Ha TPaHHIlaTa MKy Pa3IuYHA HAYKU, ChYeTaBalll
pa3IUYHU MOAXOIM U METOJOJOTHH, CBBHP3BAIl MHOBATUBHO PA3MUYHU aBTOPU M MUCIHUTENH,
JIOKOCBAIl] Ce W JI0 TpaHMIata Mexay M3Toka m 3amama, mpencTaBisBa HarjieJeH MpUMEp 3a
KpEaTUBHOCTTA, KOATO M3cieaBa. [10 TO3M HAaUMH B TEKCTA € OCHIIECTBEHO IICHHOTO THKICCTBO HA
dbopMa u chIbpKAHUE.

Hucepramusata € ¢ o6eM oT 525 cTpaHuild, OT KOWTO 45 CTpaHUILIM MpeNCTaBIsABAT
CIUCHKBT C U3IOJI3BAHA JIUTEPATYPA, KOSITO € Ha OBJITapCcKH, aHNIMHCKH U HeMCKU. ChCTOHM ce OT
oOmMpeH yBOJA, TPH TJIABH, NPEIHU3HO CTPYKTYPUPAHH C MHOXECTBO TOJITEMH, W OOCTOIHO
3aknmoueHue. lIpenusHocTTa, 3aabI00YEHOCTTa W WHOBATHBHOCTTA XapakKTepU3UpaT BCsAKa
OTJIEJIHA YaCT, U3TPaXKAANKH XapMOHHUYHOCTTA Ha LSAJIOTO. TEKCTHT MMa MHOTO SICHO HM3pa3eHa

HUHTCPpAUCHUIIIMHAPpHA HACOYCHOCT.



B VBoma nokropaHThT ybOemurenHo oOOCHOBaBa M300pa Ha TeMmaTa CH, NPEICTaBs
METOAOJIOTUATA, KOSATO LI M3I0J3Ba, (opMyiaHupa ImpeaMmera U OO0EKTa Ha HM3CIEABAHETO CH,
omnpezaens LEIUTE U 3ajadyuTe, H3jlara paboTHaTa CU XUIOTE3a, U3ACHSABA CTPYKTypaTa Ha
pazpabotkara cu. Karo oco0eHO JOCTOWHCTBO 3aciyaBa J1a ce 0TOenexu (QakThT, 4e B yBOJA €
IIPEJCTaBEH U OOsSCHEH NOHATHUHHHUAT anmapaT, KOWTO ce M3MOoJ3Ba B M3cienBaHeTO. BHUMaHue
3acily’kaBa M MOTHBALMATa Ha aBTopa 3a U300p M paboTa BBpXY Temara, KOATO pa3KpHBa €IUH
BCEOT/IaCH M3CJIEI0BATENl, aHTAXUPAH HE CAMO C YUCT TEOPETUUYEH U3CIIE0BATEICKU HHTEPEC, HO
U CbC CTPEMEXK 3a PEATTHO MIPAKTUUECKO IPUIIOKEHUE HA UJIEUTE U U3BOJUTE OT TPY/a CH.

IIppBa rinaBa nocTaBst METOJOJOTMUHUTE M KOHIENTYaJIHH OCHOBH Ha U3CJIEIBAHETO, KaTo
pasrnexnaa “TlonsiTueTo ,,rpaHWyHa cUTyalus“ B eK3UCTeHUuanHaTa ¢uiocodus Ha Kapn
Scnepc”. ABTOpBT IpeCTaBsl TOBa OCHOBHO 32 JUCEPTALMOHHUS TPY/ TOHATHE, TbPBO, OT IJIEHA
TOYKa HA B3aMMOBPB3KaTa My C APYTH BaKHU NOHATHS OT (uinocodusita Ha Screpe, Kato mpaBu
noapo0eH W 3aabI00YEH aHaIU3 Ha TakuBa IOHATHS Kato Bceobxsarmo, EXistenz, pasym,
¢dunocodcka Bsipa, KpyleHue, TpaHCIEHAUPAHE, U BTOPO, OT TJIeIHA TOYKA HA HEroBaTa ChIIHOCT,
KaTo pasriexsja npoOjaeMHTe 3a TOBa KOM, KaK U 3alll0 MOKE J1a [T0Na/iHe B TPaHUYHA CUTYyalus,
KaK ce BJIM3a M KaK Cce U3JM3a OT Hesl, KaKBU ca BUJIOBETE€ I'PaHWYHU cuUTyauuu. CreunuanHo
BHUMaHME ce 00pblla Ha MUCTUYHOTO MPEXKUBSBAHE.

KaxTo nocounxme, JOKTOPaHTHT HE MPOCTO M3CIEABA U aHAJIU3KUpa T€3U, a 000CHOBaBa U
coOCTBEHaTa CH MO3UILUS U OTHOLIEHHE KbM puiocodusTa U priiocopcTBaHETO U CHIIHOCTHUTE
3a YOBEIIKOTO ChIIECTBYBaHEe NUTaHMs. CHOpea HEro €IMH OT INIABHUTE BBIPOCHU, CBBP3aHU C
u3cieBaHe Ha CTPYKTypaTa Ha YOBEIIKOTO Ch3HAaHUE, CE OTHACA JI0 ITpobiiemMa 3a IpruMaTa Mexy
MICUXUYHUTE U €K3UCTCHIMAHUTE NPEKUBIABAHUS, KaTO CAaMUST aBTOp OT/JaBa IbPBEHCTBOTO HA
ex3ucreHuuanuure. OCBeH ToBa, cieaBaiiku Slcmepc, a M COOCTBEHUTE CH YOEXJeHus,
JOKTOPAHTHT [TOCOYBA HEOOXOAMMOCTTA OT TMHAMUYHA Bpb3Ka MeXay Gpuiiocopusita U TOUHUTE
Hayku. ETo 3a110 BbB BTOpa riaBa, o3ariaseHa “HaykaTa Ha ICMX0-COMAaTUYHUS KOMIUIEKC CPELy
¢dunocodckroro cw3nanue”, [lersp JAuMKOB TpencTaBs eaHa mamiabHa U 100pe CTPYKTypUpaHa
“UHTPONYKLHS B M3CJIEIBAHUATA HA CH3HAHUETO , PA3MICKIANKHU “Ch3HAHMETO HA KPBCTOITBTS
Mexay HaykaTa U ¢unocodusara”. B Ta3zum rmaBa aBTOpPBT pasriexia penuia BBIIPOCH Ha
rpaHHIIaTa MEXY IICUXOJIOTHS, HEBPOJIOTUS U (puiocodus, kato oOpbIla CreaaTHO BHUMaHUE

Ha pa36HpaHmITa 3a A3a W ch3HaHUETO. BHHUMaHMe 3aCJly’KaBa CPAaBHUTCIHUAT aHAJIU3 Ha



pazOupanero 3a Asza B M3tounara m 3amagHata ¢uiocodus. Makap U HaKpaTKO, U3TOYHOTO
pa3zbupane e NpeJCTaBeHO AJOCTAThbUYHO KOPEKTHO.

[To 3ammchna Ha AWcepTanusaTa MBPBUTE JBE TJIaBU ca 0a3a, BbPXY YMHUTO AHAIU3U U
W3BOJM CE€ TpaJy M3CIEABAHETO B TpeTara riiaBa. 1o pasriiekaa OCHOBHHUS M3CICIOBATEIICKH
npobsieM Ha pa3zpaboTkaTta, a UMEHHO “‘/{[MHaAMHKa Ha KpeaTUBHOCTTA BbB (peHOMEHA ,,[paHUYHA
CUTyauus‘”’, U3MOJA3BaKU MOAXO0Jl, KOUTO aBTOPHT OINpEEis KaTo “IUMHAMUYHO-TIPOIIECYaJIeH .
HoBatopcko pemienue, mpeiiokeHo OT JOKTOpaHTa, € caMaTa KPeaTUBHOCT J1a Ce Pa3riiexk/ia KaTo
MUHUATIOpa HA TPaHUYHA cuTyanus. KaTto mpuMepu 3a MpakTUIeCKO MPUIIOKEHUE HA 3SHAHUETO 32
rpannyHuTe cutyanuu [lerbp JIMMKOB paBy OpUrMHAIHU U MHOBATUBHU aHAIMU3U U punocodcku
eKCKYp3UU BBpXY Jororepanusata Ha Buktop @paHKbaI U TOBA, KOETO HapUya €K3UCTEHI[MATHA
ncuxorepanus, (EHOMEHOJIOTHATa Ha ICUXEISIMYHOTO CHCTOSHUE, JlaBa HOB IOAXOJa 3a
pa3zbupaHe Ha TakuBa MUCIUTENH Kato JloctoeBcku u CBeIeHOOPT.

3aKIIOUeHUETO JOMBJIBA NPUIIOKHATA CTpaHa HA H3CIEABAHETO, KaTo pasKpuBa
BB3MOXXHHUTE MY MPUIOKUMU MEPCIEKTUBU U U3ACHSBA BIKIAHETO HAa aBTOPA 3a “U3KYCTBOTO Ha
xuBota”. Crmopen Hero “camo Ha 0a3zara Ha ITBIHOKPBHBHA 3pEJOCT HA JMYHOCTTA B
EK3UCTCHIIMAJICH acIeKT MOXE J]a Ce IMOCTUTHE IBJIHOKPBBEH KHUBOT . BCBHIIHOCT MaTochT Ha
LSJI0TO MaIlabHO U3CleBaHEe € UIMEHHO Jla C€ Pa3KPHIT Bb3MOKHOCTHUTE 32 TaKbB MMbIHOKPHBEH

B CK3HUCTCHIIMAJTHO OTHOIICHUEC KUBOT.

1. Ily6ankauum mo TeMaTa Ha JUCEPTALUATA

[lerpp JlumkoB mMma 24 nybnukauuu ¥ 4 HemyOnuKyBaHU pbKomuca. [lo TemaTta Ha
aucepranusaTa nyonukanuute ca 13, or kouTo 9 ca Ha aHIIMICKU €3WK. YyacTBai € B 19
MEXIyHApOJIHU M HAIIMOHATHU KOH(pepeHnu u popymu, uMa 10 muTupaHust B MEXIyHAPOIHU
W3/IaHMs, C KOETO HAAXBBPJS (PopMaTHUTE M3MCKBAHMS 3a MOJydyaBaHe Ha OOpa3oBaTesiHATa U

Hay4Ha CTEIEH ,,JOKTOP®.

IV. Cboabp:xkanue Ha aBTOped)epaTa H CAMOOLEHKA HA HAYYHUTE PUHOCH
ABTtopedepatsT € ¢ 06em oT 52 crpanuiy. Toil mbIHO, TOYHO, TOJIPOOHO, CHIIBPIKATEIHO
Y CUCTEMAaTH3UPAHO MPEJICTaBs JUCEPTALMOHHUS TPYH, aKTYaJIHOCTTA HAa TeMaTa U MOTHUBALUATA

34 HAlIMCBAHCTO MY, MpCIAMETa U oOekTa Ha MN3CJICABAHC, LCINUTEC, 3ada4uTC, MCTOOOJOIUATA,



TE€3aTa, ouc€pTaBa MEPCICKTUBUTC 3a IMO-HATATHIIHOTO PAa3BUTHEC HA U3CJICABAHCTO, IMPCACTABSA

IIOHATHUCH arapar U aJ€KBaTHO OTKpOsBa OCHOBHHUTC HAYYHH ITPHHOCH.

V. HayyHH IPUHOCH HA INCEPTANMOHHUSI TPY/I.

Jucepraumonnuar Ttpya Ha Iletbp JIMMKOB mpeicTaBisiBa Mam@adHO W 3HAYMMO
U3CIIe/IBaHe, [ICHHO HE CaMO C OJIECTSIIMTE TEOPSTUYHH aHAIN3H, HO U ChC CTpEeMeka Ja Ob/e
NPUIOKEHO W MMoN3BaHO. ToBa € HE NPOCTO H3CICIBAHE BBPXY 3HAYMM MHUCIHUTEI, HO W
CaMOCTOSITEIICH M OpUTrHHalieH Tpya. [Ipou3BeneHneTo BrieyatssiBa ¢ penuiia 1ocToiHcTBa. [Ipenu
BCHYKO, TO € MHOTO JOOpe OOMHCIICHO U CTPYKTYPHUPAHO, CJIEBa SICHA JIOTHKA, MPH KOSATO Ce
BBPBH OT U3rpaKaaHe Ha 00IIoTeopeTndHa (hruocopcka OCHOBA Mpe3 MCUX0I0ro-punocodpckara
H KOHKpETH3aIysl, 33 J]a Ce CTHTHE 110 0OOCHOBAH U 33bJI00YCH HAUMH JIO ICTAlJICH aHAIN3 Ha
OCHOBHAaTa TeMa — JMHAMHUKaTa Ha KPEaTUBHOCTTa BBB (PEHOMEHA ,IpaHMYHA CHUTYaIlHs ‘.
3a0eneKUTENICH € CTPEMEKbT Ha aBTOpA Jia U3SCHU B IIBJIHOTA MU3IOJI3BAHUS OT HErO MOHSITHEH
amapat ¥ MeTOJoJIoTHs. BreuatnsBamia ¢ W Oorarara epymuilus, CIIOCOOHOCTTa 3a CTPOT
¢bunocopckn u pumocodcko-HaAydeH aHAIM3 M 32 OCHIICCTBSIBAHE HA MEXIYAMCIHUILTUHAPHU
BpB3Ku. He Ha mociieiHO MACTO, BHUMAaHHE 3aciy)kaBa HEChbMHEHATa KPEaTHBHOCT Ha aBTOpA,
YMEHHETO MY Jia HAMUPA KaKTO TBOPYECKH IMOIXO/IU, TAKa K TBOPUECKHU PEILICHHUS, 1a BUXK/IA U 1a
MPEJCTaBs W3CICIBAHETO CH KaKTO B MBJIIHOTATa HA HEroBaTa 3aBBPIICHOCT, Taka W B
MNEPCICKTUBATa Ha HETOBOTO pa3BUTHUC. CeIylacHa CBbM C MNPUHOCHUTEC MOMCHTHU, ITOCOYCHU B

aBTopedepara.

VI. 3a0enekKu U NpenopbKu

3a0eneKUTe MH ca MO-CKOPO OT TEXHUUYECKH XapaKTep:

1. HpaBOHI/IC’BT B MHOI'O OTHOUICHHSA € J0CTa KOpeKTeH, HO HAKBIAC HNMaA HU3BECTHO
MpecTapaBaHe ¢ MOCTaBSHETO Ha 3aleTaiky, KOeTO BCHIIHOCT € U3pa3 Ha rojsmMaTa Mpenu3HoCT
Ha aBTOpa.

2. Ha Obarapckm, a OT JeceTHHa TOJWHU M Ha 3aIMaJHOCBPOINCUCKUTE €3I, € MPUETO
“mao” m “maom3bpM” 1@ ce M3NMCBAT ¢ “A°, a He ¢ “T”. CpIIo Taka MPUETOTO M3MUCBAHE HA
“Jlaom3n” e cisTo.

3. B’prCKI/I 4c auceprangudara € u3rpaacHa KaTo CbriiaCyBaHa OsJIOCT, BCAKA OT INIABUTC U

MOATIAaBUTE M MMa CBOSTA 3aBbpPUICHOCT M MOXKC [Oa 61)]1@ nopeacraB€Ha W CaMOCTOSATCIIHO.



Hapsipro ToBa € mpu4rHATA OTJACITHUTE MOIYACTH J1a ca CHaOICHHU C KIIFOUYOBU TYMH U PE3IOMETA.
CtpyBa MU ce, 4e TOBa € U3JIMIITHO B €IMH ISUIOCTEH TEKCT.

CwmsTaM, 4e aKo Te3u JpeOHU MPOITYCKU Ce U3TIAAT, TPYABT 3aciIyXaBa Ja Obe u3aaieH
U IIe TPECTaBISIBA HHTEPEC KAKTO 3a CICHUAINCTUA OT Pa3IMYHU O0JIACTH, TaKa W 32 BCHYKH,

KOMTO yCeIlaT MOPHUB J1a HAA3bPHAT “OTBB]l IpaHuIaTa’.

VIl. 3akawodenne

B zakmtouenme, cmsTtam, 4e 1o o00eM, KadecTBa, OPUTHHAIHOCT, OOXBaTHOCT,
3aIbJI00YEHOCT, TPUHOCH W peanu3alus IMpea Hay4yHata OOMIHOCT MpPEICTaBEHUST
JMCEPTAllMOHEH TPyd ,JMHAMHKA Ha KpeaTMBHOCTTAa BbB ()eHOMeHa IpaHMYHA
CUTYAallUA“ HAIBJIHO OTroBaps M JOpPU HAAXBBPJS M3UCKBAHMATA, NIOCOYEHUM B 3aKOHa 3a
pa3BUTHETO Ha akKaJeMU4HHUs CcbhcTaB B PemyOnuka bowiarapus. 3atoBa ybeaeHo AaBam
MOJIOKUTETHATA CH OIICHKA 3a HEro W TjacyBaM ,,3A‘ mpuchxaaHe Ha oOpa3oBareinHaTa U
Hay4Ha crerieH ,,J0kTop” Ha [lernbp PamoeB JIumMkoB o nmpodecnoHanHo HanpapieHue — 2.3

®dunocodus, HayyHa cnienranHocT CbBpeMeHHHU PHIIOCO()CKH TEOPUH.

05.11.2021 r. o n-p Anroanera Hukomosa



REVIEW

by Assoc. Prof. Dr. Antoaneta Nikolova,
South-West University ,,Neofit Rilski**, Blagoevgrad
on the PhD Thesis by Peter Dimkov,
PhD student at the Department of Philosophical and Political Sciences,
on the topic: "*Dynamics of creativity in the phenomenon of boundary situation™
for obtaining the educational and scientific degree ""Doctor"
in the professional field - 2.3. Philosophy,
scientific specialty - Contemporary philosophical theories

Scientific adviser: Assoc. Prof. Dr. Gergana Popova

Grounds for submitting the review: Order 1941/21.09.2021 of the Rector of SWU
"Neofit Rilski" for the composition of the scientific jury. At the first meeting of the
scientific jury, held on September 24, 2021, | was assigned to write a review of the

above mentioned dissertation.

l. Information about the PhD student

Despite his youth, Petar Radoev Dimkov has a rich creative biography, which testifies
the depth and stability of his scientific interests. He was born in 1990 in Blagoevgrad. He
graduated from the Language High School "Acad. L. Stoyanov”, Blagoevgrad. Then he
graduated with honours from the bachelor's program in applied linguistics at SWU "Neofit
Rilski" with the thesis: "Linguistic-semiotic analysis of the concepts of desemanticism and
omnisemanticism in the book Libido Significicandi or the Lust for Meaning by Johann Ge Mol
and Irinia Delina". He has a master's degree in cognitive science from the University of
Osnabriick, Osnabriick, Germany with the thesis "Philosophical study of primary and secondary
thought processes according to Freud: Parallels between acute schizophrenic psychosis,
psychedelic state and mystical experience.” He worked as a translator and text editor and
teacher in English language. In July 2017 Peter Dimkov was accepted as a full-time doctoral
student under the doctoral program in Contemporary Philosophical Theories at the Department
of Philosophical and Political Sciences at the Faculty of Philosophy of SWU "Neofit Rilski".
The training was carried out under the supervision of Assoc. Prof. Dr. Gergana Popova.



1. General characteristics of the presented dissertation

Petar Dimkov presents a large-scale study on an existentially significant problem. The
author unites two important issues — the issue of creativity and the issue of the boundary
situation, considering them through the prism of their dynamic dialectical connection. At the
core of his investigation are the works of Karl Jaspers, which Dimkov knows in depth and
details. His research, however, is not limited to these works. They are a starting point, axis or
canvas on which the author builds the complex system of his own philosophical considerations.
Therefore, his work goes beyond the interpretive framework of a historical and philosophical
study and outlines the contours of his own thought system, representing an act of transcendence,
or at least an attempt of transcendence, defined in the text as the basic philosophical operation.

Thus, the author presents a multi-layered, multi-voiced text, in which the different
aspects are united by a clear objective — to clarify the dynamics of the relationship between
creativity and the boundary situation. In a sense, the text itself, being on the border between
different sciences, combining different approaches and methodologies, innovatively connecting
different authors and thinkers, touching even the border between East and West, is a clear
example of the creativity it explores. In this way the valuable identity of form and content is
realised in the text.

The dissertation consists of 525 pages, 45 of them are the list of literature, which is in
Bulgarian, English and German. The structure is as follows: extensive introduction, three
chapters, precisely organised in many subtopics, and a comprehensive conclusion. Each part is
realised with precision, depth and innovation and all the parts construct the harmony of the
whole. The text has a very clear interdisciplinary orientation.

In the Introduction Peter Dimkov convincingly motivates the choice of the topic,
presents the methodology, formulates the subject and object of his research, defines the goals
and tasks, sets out his working hypothesis, and clarifies the structure of his work. It is valuable
that in the introduction the conceptual apparatus used in the research is presented and explained.
The author's motivation for choosing the topic and working on it reveals a dedicated researcher,
engaged not only in a pure theoretical study but trying to find methods for a real practical
application of the ideas and conclusions of his work.

The first chapter sets the methodological and conceptual foundations of the study,
considering “The concept of ,,boundary situation” in the existential philosophy of Carl Jaspers."
The author presents this crucial for his research concept, first, in terms of its interrelations with

other important concepts of Jaspers' philosophy, making a detailed and in-depth analysis of



such concepts as Comprehensive, Existenz, reason, philosophical faith, collapse,
transcendence, and, second, in terms of its essence, considering the problems of who, how and
why can get into a boundary situation, how to get in and out of it, what are the types of such
situations. A special attention is paid to the mystical experience.

As we have pointed out, Peter Dimkov not only investigates and interprets theses of
prominent philosophers but justifies his own position towards philosophy, philosophising, and
the essential issues of human existence. According to him, one of the main issues that consider
the structure of human consciousness concerns the problem of the primacy between psychic
and existential experiences. Following Jaspers and his own convictions, Peter Dimkov points
to the necessity of a dynamic connection between philosophy and sciences. That is why in the
second chapter, entitled "The Science of the Psychosomatic Complex vs. Philosophical
Consciousness”, Peter Dimkov presents a large-scale and well-structured "introduction to the
study of consciousness”, examining "consciousness at the crossroads between science and
philosophy”. In this chapter, the author discusses a number of issues on the border between
psychology, neurology and philosophy, paying special attention to the understandings of the
Self and consciousness. The comparative analysis of the understanding of the Self in Eastern
and Western philosophy, although brief, is presented correctly enough.

According to the idea of the dissertation, the first two chapters are a basis for the
analyses and conclusions of the third chapter. In the third chapter, the focus is on the main
research problem of the study, namely “Dynamics of creativity in the phenomenon of
“boundary situation” in terms of the "dynamic-processual” method”. The author proposes an
innovative approach to the topic considering creativity itself as a miniature of a boundary
situation. As examples of the practical application of the knowledge about boundary situations,
Peter Dimkov makes original and innovative analyses and philosophical excursions on Victor
Frankl's logotherapy and what he calls existential psychotherapy, the phenomenology of the
psychedelic state, gives a new approach for interpretation of such thinkers as Dostoevsky and
Swedenborg.

The conclusion complements the applied side of the study revealing its possible
applicable perspectives and clarifies the author's view of the "art of living". According to him,
"only on the basis of full-blooded maturity of the personality in an existential aspect can a full-
blooded life be achieved.” In fact, the pathos of the whole large-scale study is exactly about
revealing the possibilities for such a full-blooded existential life.



I11.  Publications on the topic of the dissertation
Petar Dimkov has 24 publications and 4 unpublished manuscripts. He has 13
publications on the topic of the dissertation, 9 of them in English. He participated in 19
international and national conferences and forums and has 10 citations in international scientific
journals, which exceeds the formal requirements for obtaining the educational and scientific

degree "Doctor".

IV.  Content of the Abstract and the self-assessment of the scientific contributions
The Abstract consists of 52 pages. It accurately, in details, and systematically presents
the dissertation, the relevance of the topic and motivation for the study, the object of the
research, as well as objectives and methodology and the main thesis. It also outlines the
prospects for further development of the study, presents a conceptual apparatus and adequately

highlights the main scientific contributions.

V. Scientific contributions to the dissertation.

The dissertation of Peter Dimkov is a large and significant research, valuable not only
with the brilliant theoretical analyses, but also with the aspiration to be applied and used. This
is not just a study on a significant thinker, but also an independent and original work. The work
impresses with a number of qualities. First of all, it is very well thought out and structured, it
follows a clear logic, which goes from a general philosophical basis through its psychological
concretisation to a detailed analysis of the main topic — the dynamics of creativity in the
phenomenon of "boundary situation”. The author fully clarifies the conceptual apparatus and
methodology that is used. He demonstrates a rich erudition, an ability for strict philosophical
and philosophical-scientific analysis and for making interdisciplinary connections. Valuable is
his creativity and capacity to find both creative approaches and creative solutions, to see and
present his research both in the fullness of its completeness and in the perspective of its
development. | agree with the scientific contributions pointed out in the Abstract.

VI.  Remarks and recommendations
My remarks are of a technical character:
1. The spelling is in many respects quite correct, but somewhere there is a certain
overdoing with the placement of commas, which is actually an expression of the great precision
of the author.

2. Recently it is widely accepted to write "Tao" and "Taoism™ with "d" and not with "t".



3. Although the dissertation is built as a coherent whole, each of its chapters and
subchapters has its own completeness and can be presented independently. This is probably the
reason why the individual subsections are provided with keywords and summaries. It seems to
me that this is not necessary in the complete text.

| believe that if these small drawbacks are corrected, the work deserves to be published
and will be of interest both to specialists in various fields and to all those who feel the urge to
look "beyond the border™.

VII. Conclusion

In conclusion, in terms of volume, qualities, originality, comprehensiveness, depth,
contributions and realisation in front of the scientific community the evaluated dissertation
"Dynamics of creativity in the phenomenon of boundary situation™ fully meets and even
exceeds the requirements of the Academic Development Law in the Republic of Bulgaria. The
author has extensive theoretical knowledge and demonstrates abilities for independent research.
The dissertation has the qualities of original research. Therefore, | propose to the esteemed
members of the scientific jury to award Peter Radoev Dimkov the educational and scientific
degree "Doctor" in the professional field 2.3. Philosophy, scientific specialty Contemporary

philosophical theories, field of higher education 2. Humanities.

05.11.2021 Assoc. Prof. Dr. Antoaneta Nikolova



