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33 ANCepTaLMOHHUSA Tpya, ,JMHaMMKaA Ha KpeaTUBHOCTTA BbB PeHOMeHa rpaHUYHa cutyauma” Ha
Metbp AMmKoB OT gou. A-p MHa Aumuntposa, NaoBameckn yHuBepcuTeT ,Mancunin XuneHgapcku”

OucepTaumMoHHMAT Tpya, ¢ Kouto [MeTbp /[MMKOB KaHAMAATCTBA 33 NpuaobuBaHeTo Ha
obpasoBaTesiHaTa M Hay4yHa cTeneH ,A0KTOp” No npodecnoHanHo HanpasneHuwe 2.3. dunocodus
(CbBpemeHHM drnocodckm Teopum) e c 06em 526 KOMNIOTbPHM CTPAHULM, OPraHM3npPaH B yBOA, TP
rnasu, 3aKkno4eHne n bubnmorpadua. NocneagHata ce cbcTom oT 572 3arnasus.

N3cneaBaHeTo e NOCBETEHO Ha MOHSATUMETO FpaHMYHa CUTyauusa M BbB POKyca My € OTHOLUEHMETO
KPeaTUBHOCT — rpaHuyYHa cuTyaums. LleHTpanHo 3HauyeHMe 3a npeasoxeHaTa KoHLenTyaansauma
MMa HacneactBsoTo Ha Kapn fAcnepc, makap TpyabT Aa NpeacTaBA M3depnaTenHo M Aa 3acara u
KOMEHTMpa M peauvua Apyrn asTopu. B nbpBaTta vacT ,ABTOPCKM GenexkKkm Kbm umtatens” ce
npeacTaBa OCHOBHATa TeopeTUYHa CXema, Npe3 KoATO aBTOPbT MWUCIM U KOATO BMOC/IeACTBUE
npunara KbMm pas/iMiHU MOJIeTa, KaKTO U 3a4b/IKUTENIHUTE e/IeMEHTU KaTo npeameT M 0B6eKT Ha
uscnenBaHe, NOHATUEH anapaT, paboTHa XMnoTesa, akTya/IHOCT Ha NpobnemaTukaTa, uen u 3agauu,
KPaKTO NpeAcTaBAHe Ha apryMeHTaTUBHUA X04, B INaBUTe, KOUTO cneaBaT. Kbm Tasu MbpBa CTbMKa €
noaxoAeHo npodecMoHanHo n ambuumosHo. Tyk n B nbpBea rnasa ,l[IoHATUETO ,,rpaHUYHa cuTyaumsa”
B eK3ucTeHUumanHata ¢unocodusa Ha Kapn fAcnepc” peTaisiHO ce PeKOHCTPyMpa KOHUEenuuAata Ha
ficnepc 3a rpaHUYHUTE CUTYALIMM KaTO EK3UCTEHUMAIHU NPeXnBABaHMA 3a ,,CTOEHE Ha rpaHuuaTa”,
KOUTO Ca MbPBUYHU CMPSAMO BCAKO MCUXUYHO NPENKMBSABAHE M MOTraT A3 CNYXKaT KaTo MexaHW3bM 33
cebeaKktyanmsauma (22 ctp.). Ta e NpsAKo cBbp3aHa C Bb3MOXHOCTTA MAM CNOCOBHOCTTA HWU 33
KPeaTUBHOCT - aKTMBHA Npeaum U ciel CaMoTo NPEXKMBABaHE Ha rpaHnYHTe cutyauumn (47 ctp.). Husst
OT KpeaTuBHM cebeaKTyanM3auumm B KpaliHa CMETKa € CaMOoTO NMOCTOAHHO CTaBaHe Ha Hac camuTe B
X0Zla Ha )MBOTA HU, MUCNIEH KaTO Npou3BeAeHWe Ha WM3KycTBOoTOo (29 cTp.), a ,0uHamMukama Ha
KpeamueHocmma npean, Mo BPemMe W ciel MPeXuBABaHMATA Ha [PaHUUYHM  CUTyaLMK,
cnefoBaTesIHO, € UAEHTMYHA C OUHAMUKaMA HA CaMUS ¥U8om B HEroBaTa LAIOCT, aBTEHTUYHOCT U
be3kpaitHo cebeycbBbplueHcTBaHe.” (Nak Tam). Hapen ¢ ymeno npoBefeHaTa PEKOHCTPYKUMA U
dunocodckmn aHanus Tyk TpabBa ga ce oTYeTe U NOTEHLMANbT Ha HAMEPEHMETO Ha AMUCEPTALMOHHUS
Tpya Tasu uucto dunocodpcka nosmuma ga 6vae obpaboTteHa M oTpaboTeHa ,MoCpPescTBOM
HeBPODEHOMEHONOTMYHN U HeBpodMnocobCKM uscneaBaHus”, pna 6bae AopasBuTa B
WMHTEpAUCUMNIMHAPEH AyX ,1 Aa Ce MUC/U 33 eBEHTYa/IHOBb3MOXHM CNoCcobu 3a NpeBb3MorsaHe Ha
rPaHUYHUTE CUTYaLMU, KaKTO U 33 TAXHOTO MHAOYLMpaHe, KOeTo 61 NOMOrHano B AOPa3BMBAHETO HA
KOHULENUMATA 33 FPaHUYHNTE CUTYaLMN U eKCNepuMEHTaNHOTO nscieaBaHe Ha camus peHomeH” (49
cTp.). ToBa HamepeHMe ce pasrpblya B cneaBawuTe ABe r1aBu, HO Npeau Aa ce cnpa Ha Tax, Wwe cu
Nno3Bo/A Aa MPUMOMHA eAMH LLPUX KbM KYATYPHO-PUNOCODCKMA KOHTEKCT, B KOWTO e popmupaH
flcnepc, 1 KOWMTO, cnopen, MeH, XBbpAa AOMbJAHUTENHA CBET/IMHA BbPXY €K3UCTEHLUMaNHaTa CbLLHOCT
M OYHKUMSA HA TpaHUYHMUTE CUTyauMu W uanata 0asmMcHa cxema, B KOATO ,,aBTEHTUYHMAT,
NMb/AHOKPbBEH U AENCTBUTENEH KMBOT Ha YOBEKA KOHTPACTMPa C U3KYCTBEHWS, MaSIOKPbBEH U CyX
XMBOT Ha macute. OT eaHa CTpaHa e MHAMBUAYANHOCTTA C HelHaTa cBoeobpasHa npenect, a oT
Apyra — 6e3/IMYHOCTHOCTTa B HEMHUA KMBOT, Hanoaob6aBall, ,*KMBOT Ha aBTomaT”” (31 cTp.).

BbNpOoCHMAT WPKX € eAnH MHOTO cneunduyeH eNemMeHT OT YMOHACTPOEHOCTTA U NPEXKMBABAHETO Ha
CBeTa, XapaKTepHO 33 repMaHCKMA KyNTypeH KOHTEKCT OT KpasA Ha 19 n nbpBute gecetmnnetma Ha 20
BEK, KOMTO 06/1e4eH B pas/IMYHN MOHATUMHM OLEKAN NPUCHCTBA NPU MHOMKECTBO LLEHTPANHN GUrypu
— oT Acnepc u Xangerep npes LWneHrnep, Bebep, EpHcT HOHrep go Kapn WmKUT — noKoneHmeTo Ha
,KOHCEPBATUBHUTE PEBOMOLUMOHEPU”, KaKTO M HapuyaT HAKOW M3cnegoBaTtenn. Mmam npensug,



durypata Ha pewmMmMocTTa, Ha eK3UCTeHUMaNHa HenoKosebMmocT B TOTasnHaTa OTKPUTOCT
(Entschlossenheit), Ha OHTONOIMMYHMS aKT Ha ,PELIEHMETO”, Ha CBETOMO/AralMs *ecT Ha cyBepeHa
(T.Hap. geumsmoHmnsbmM npu LLmKT). TA BCHLLHOCT € OCHOBaTa Ha TO/IKOBA XapaKTepHOTo M aobpe
PEKOHCTPYMPAHO W B AUCEPTALUMOHHUA TPy[, MNPOTUBOMNOCTaBAHE MeXJy aBTEHTUYHOCT MU
nocpeacTBEHOCT Ha HEeaBTEHTMYHOTO 6MTHe, Ha das Man, Ha macaTta, 6e3/MYHO CbLUEeCTByBalla B
coumanHuTte poau, “nonenHann” Mo Hac U CKPMBALLM aBTEHTMYHATa HM CblHOCT. JocTbn A0
BbMPOOCHaTa €K3MUCTEHUMANHA aBTEHTUYHCT HM [aBaT MMEHHO FPaHMYHUTE MPEeXUBABAHMA, KaTo
eaHo OT Hail-obpasLoBKUTe ToraBa e BoMHaTa, Fronterlebnis - yHUKanNHUTE M HENOBTOPMMU MOMEHTM
Ha eK3uUcTeHUManeH puck, Ha Angst, U , M3BbHPeAHOCTTa” (M3BBHPEAHOTO MONOXKeHue npu LLmuT)
KaTo eAMHCTBEHAaTa Bb3MOXKHA OCHOBAa Ha “aBTEHTMYHOCTTA”. OCBEH KAaTo AOMbJAHUTENEH LWPUX,
nogobeH no-wWMpoK nornea 6M mMorbn Aa NOCTaBM BbNpocCa Hanpumep Aanv  HaucTMHa
KpeaTUBHOCTTa cneABa Aa 6bae mMUCNeHa KaTo aKTMBHa Mpeau U cnep rpaHMYHaTa cutyauusa Uaum
BCMUYKM Te3U aBTOPM BUXa OGUAM MO-CKOPO CKNOHHM Aa A OTbKECTBAT MMEHHO C WU3BbHPEAHOTO
CbOUTME Ha CamOTO TPaHMYHO MpeXkuBsaBaHe, ¢ 6AsACbKAa Ha CYBEPEHHOTO ,peleHue”, KoeTto
B3pMBABA YepynkaTa, npeanassBana HM AoToraBa oT ,4ydoTo U yxKaca“ Ha BceobxsaTHoTo (38, 290

cTp.)

Bropata rnaBa ,HaykaTa Ha NCUXO-COMATMYHUA KOMMNAEKC cpely ¢unocodpcKoTo cb3HaHMe” e
U3K/IOUYUTENIHO 06XBaTHa KaTO 3aMUCH/1, PEKOHCTPYMPaHU TPaanLMKU U aHaNM3npaHu aBTopu. ToBa e
HanpaBeHo MHPoOpMUpPAHO U 3aabnboyeHo. Tyk we oTbesiexka HAKOM MeCTa, KOMTO crioped, MeH
M3MCKBAT crneunduumpaHe Ha TesuTe. Hanpumep B yacTta ,MHTpoAyKUMA B M3CNeABaHUATA Ha
Cb3HaHMEeTO” npuUCcbCTBa e€AHO TMpeKaneHo 0606uaBalo TBbPAEHUE OTHOCHO CbBpPeMeHHaTa
Philosophy of Mind and Cognition, a UmeHHO Te3aTa, ye ,BbB ¢unocoduaTa, obuwonpuero e
NONOXKEHNETO, Ye Cb3HAHMETO € BUHArM Cb3HaHMeE 3a HelWo, TOECT TO € UHMeHYUoHaAHo” (cTp. 174 u
181). Tosa o0606lleHMe He OTpa3sBa CAOXHOCTTA Ha NONETO, Ha AUCKYCUMTE OKOAOo
WMHTEHLUMNOHANHOCT U penpeseHTaums, U Hanpumep No3nUMUTE Ha TOIKOBA LLEHTPA/IHM aBTOPU KaTo
OaHubn [leHeT, cnopeg KOroTo MMame MHTEeHUMOHaNHa Harsaca (intentional stance), KoaTo e HaunH
Ha onucaHue, UHTepnpeTaumsa 1 NpeacKkasBaHe Ha NOBeAEHUETO Ha CNOXKHU cucTeMun. Tpsabea ada ce
oTbenexu Lie, Ye Ha cTp. 256 ToM e onpeaeneH Kato NpeacTaBUTEN Ha TPaauUMATa, pasrnexkaalla
a3a KaTo XOMYHKY/YC, a BCbLHCT TOM € OCHOBEH KPUTUK Ha Ta3W NOCTaHOBKa, HapeyeHa OT Hero
,KapTe3naHCcKM Teatbp”.

Cbwo Taka 6ux oTbensasana, 4ye Tasn M3KAUMTENHO 6GoraTa M BAMATENHA NepcrneKkTMBa —
aHrnoesnyHaTa UanM aHaantTMyHata ¢pmnocodPpma Ha Cb3HAHUETO - € TBbPAE MUHUMUCTUYHO OTpa3eHa,
MMaMKU npeaBui, Ye HamepeHWeTo Ha aBToOpa e Aa npencTaBu Hewo KaTto state of the art Ha
noneto. Pa3bupa ce, orpaHNYeHMA BUHArM MMa, HO 3a MeH e HeobocHoBaH M36OpPbLT TA Aa ce
cnomeHasa 6erno, a ga npucbereat Meukos, LLMHrapos 1 PybuHLIANH, KOAKOTO M Aa Ca BaXKHU B
CbOTBETHUTE Tpaauumun. Mo nogobeH HauMH B MOAYACTUTE Ha Ta3u NaBa — KOTHUTMBHA HayKa,
dunocopmna Ha emoumute; adekTMBHA HayKa, OYHKLUMOHANHA HeBPOaHATOMMA, PeTUKynapHa
dbopmauma, AMmbuUHa cucTema, HeBpPoncUxopapmMaKoNorma - KOUTO LenaT obuo BbBeaaHe B
CbCTOSIHMETO Ha CbOTBETHUTE Hay4yHM MoJsieTa U NOoCTUXKeHus (oTHoBo state of the art), 3a meH e
npobsem noabopbT Ha  M3TOYHUUM. HaKpaTko — 3allo  nNpu  MNPeAcTaBAHETO  Ha
HeBponcMxodapmaKoorMaTa Hanpumep KpaTKMAT 0630p He cTbMBa Ha BOAEWMTE U Hal-HOBU
HapbyHuum (handbooks), a Ha MBaH TemkoB 1 F'eopru Y3yHoB oT 60-Te 1 70-Te rogMHU — NpU LANOTO
MW YBaXKEHNE KbM Te3n 6bArapCKM NCUXMaTPU OT COLMANUCTUYECKMA Nepruoa?
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TpeTta rnaea ,[JJMHaMMKa Ha KpeaTMBHOCTTa BbB ¢(eHOomeHa ,rpaHuMyHa cuTyauma”” obxsauwa
OCHOBHaTa, NPMHOCHA YacT Ha M3CAeABaHETO M CbAbPXKa MHOro A406pu KoHUEeNnTyasHWM nonageHus
KaTo MAesATa 3a KPeaTMBHOCTTA KAaTO MMHMATIOPA Ha rpaHMYHa CUTyaLMs, OYepTaBaHeTO Ha eauH



NpoekT 3a dpunocodums Ha KPeaTUBHOCTTA, BbBANYAHETO M NPUAAraHeTo Ha NoHaTneTo ,notoK” (flow)
(B ckObM OTHENA3BAM, Ye Ha BbArapCKM e3MK ca NpeBeaeHn u3cneasaHusa Ha Muxan YmKkceHTMuMXal,
cpefn KouTo U camata ,, KpeaTuBHOCT. McMX0N0rusa Ha OTKPMBATENCTBOTO M Cb3NAATENHOCTTA”, KOETO
e pobpe aa ce otbenerkun 3a 6bAELLM NOOONUTHN YUTATENM HA AUNCTEPTALUMOHHUS TPYA, 0COBEHO ako
6bae Nyb6MKyBaH KaTo KHUra), KakTo M eanH ocobeHo npoHuuaTteneH n gobpe npseaeH aHanM3 Ha
norotepanuaTa Ha Buktop dpaHKb.

Mo ncuxuaTpuyHa AMHKUA, akKo Mora Ja ce M3pas3A Taka, Cbllo MHOIMO0 BaXHW ca cekuuuTe
deHoMeHONOrNA Ha MCUXEeEeNMUYHOTO CbCToAHME: MNcuxeaennum M rpaHUYHU CUTyauumn M yacTTa 3a
AenpecuBHO-NECUMUCTUUYHNA peanusm. [peacTaBAHETO Ha AenpecuBHUTE CbCTOAHUA  KaTo
,a0anTuBeH Npouec, B KOWTO, Ype3 npunaraHeTo Ha MWC/IOBEH MNPOLLEC, XapaKTepusupall, ce C
aHA/IMTUYHOCT M PYMUHALMA, Ce NOACHABAT U MOXKe bu paspellaBaT C/NOXHMW, Hali-Beye CcouManHu
npobnaemun” (379 cTp.) Bb3 CHOBA Ha CbOTBETHUTE M3CeABaHUA OT 061acTTa, MOXKe Aa Ce MUC/IN KaTo
BayKeH eNeMeHT OT T.Hap. coLuanHa ncuxmaTpums.

TyK n360pbT Ha U3TOYHMLM OTHACTM MOCTAaBA OYEepPTaHUs MNO-rope BbBMAPOC - 330 U3TOYHMLM MO
W3K/IIOYNTENHO aKTya/lHU B MOMEHTa M aKTMBHO pa3paboTBaHu npobnemn B MNcMxmaTpuata ca
6barapckn asTopu oT 60-Te, 70-Te, 80-Te roanHU. Mmaiku npeasua, Aopw TpaHchopmauuute B
knacuopukatopute (MKB 1 DSM), npomeHuTe Npu onpeaensaHeTo Ha rPaHULUTE HA HO30/0MMYHUTE
eIMHUUN — [a He CNOMEeHaBaMe KOHKPETHUTE JIOKalHW TPYAHOCTU M HECbBBPLIEHCTBA Ha
ANArHOCTUKATA, KOMTO Ca KOMEHTUPaHWU B NybBAMKauumn oT purypm ot paHra Ha TemKos - nogobeH
nM360p M3NCKBA Hal-MasKOTO KOMeHTap. Hanpumep no nosog LSD ce untmMpaTt uscneaaHusTa Ha
MBaH TemkoB u MapuHa BosaskueBa (Mapkupam TyK Hanpumep ¢aKkTta, Yye oT TeKkcToBe Ha KocTa
3anmoB cTaBa ACHO, 4ye boaaxunesa u MerneHa A4koBa ca NPOBENKAANN eKCnepumeHTUTe € amua ¢
WMHTENEeKTyalHN 3aTPYLHEHUA, KOETO Hali-ManKkoTo e crneumduKka Ha eKcnepuMeHTanHUA AM3aitH,
KOATO c/legBa Aa ce Mma npeasua), No nosoj NCUXONOrMATA Ha emoummTe XpUCTO XpUCTO308, 33
AenpecuaTa — CbCTOAHUE, KOETO Ha BCEKUAHEBEH €3UK MOXKEM [a Hapeyem NcuxmaTpuyeH ,xut” (B
CMUCB/ Ha KNOYOB 06EKT U 3as10r Ha NpodecunaTa n Ha ronsmaTa papmaleBTMKa) ce NpeacTasa npes
TemkoB 1 Kupos ot 1976 r. 1 Tawes oT 1979 r. MNo nogobeH HauMH MO HaTaTbK AedUHULMA Ha
myTauua ce gasa npes KpauyHosa, a 3a esontouma npes [lpara ToH4YeBa — U ABeTe OT TEXHU TEKCTOBe
oT 801e (408 n 409 cTp. cbOTBETHO). 332 MeH TO3M Noaxoa e npobsemaTnyeH, 3alL0TO JI0TKUKaTa Ha
NO30BaBaHeTO B aKaZeMMUeH TEKCT e Aa Ce CTbMM Ha aBTOPUTe, BbBEIN MOHATUETO, UIN aBTOPUTE,
HaW-NpeACTaBUTENIHW 3@ NONETO, AW MbK aBTOPUTE, KOMTO Ca Hal-aKTya/iHW B MOMEHTa. B To3u
CMUCH/, BbATAPCKMTE MCUXMATPUYHM TPYLOBE MOraT Aa ca NpeKkpaceH U3TOYHMUK, aKo LeATa e 4a
BUAMM Kak npeau 50-60 rogMHM B coumanncTMyeckaTa NcMxXmMaTpus ca U3MIexnann u Kak ca 6umnu
TpeTMpaHu onpeneneHn guarHosu, Ho ako npasum state of the art cnegga ga ce uMTUpaT Hanpumep
MHOrobpoliHuTe HapbyHUUM (handbooks) oT nochegHuTe roguHu.

Cnen Tesn nopyactm cnepBa ,dPunocodpusa Ha YOBEWKOTO KOTHUTMBHO (apMaKoIOrMYHO
noaobpeHue: N'eHesa Ha papmakomeTadusmKaTta”, KOATO e NOCNeAHOTO, Ha KOETO Le Crnpa B TOBa
CTAQHOBMLLE NMOPaZM OOrPaHMYEHUs 06eM Ha *KaHpPa — MaAKap OUCEPTALMOHHUAT TPy, KaTo BCAKO
MawabHo M KayecTBeHO OMAOCOPCKO HauyMHaHME, O3 MO3BOMIABA WM MPOBOKMPA OLWE MHOMo
pasmucau. HeiHaTta 3agdada e ga obcban hapmMaKkono2u4Ho-Ko2HUMuUeHUMe nodobpumenu (aHrA.
enhancers), B ,,4ONMpPHATa UM TOYKA C eK3UCTeHUManHaTa punocodumsa u ocobeHo C NpPeRUBABAHNATA
No Bpeme Ha rPaHW4YHW CUTyauumn OOTOJIKOBA, AOKONKOTO Ce ABABAT KaTo cpeAactBo 3a 6opba ¢
HEraTMBHUTE TPEXMBABAHMA B pPaMKUTE Ha TrpaHUMYHMTEe cuTyaumun.” (394 cTp.) Tasu
n3cnefoBartesicka nepcneKkTMBa HeCbMHeHO e ocobeHo obellaBalla 1 e egHa OT MPUHOCHUTE NAEN B
aHanusa.



Bux ucKana ga Hacoya BHMMAHMETO KbM HAKOJKO ApPebHU Hela, Hanpumep, TBbPAEHMETO, ye
$apMaKoNorMyHUTE KOFHUTUMBHM nofdobputenn (nocovyeHute Ha 397 cTP. MNCUXOCTUMYNAHTU WU
HOOOTPONNLM) ,Ca INLLEHN OT MNCUXOTPOMHM U/UAN CTPpaHMYHM edeKTM M MoraT Aa ce M3non3eaT 6es
ocobeHa oMacHOCT OT NOsiBa Ha TakMBa CTPaHUYHU edekTn” (395 cTp.). PUTaNNHBT, Hanpumep, KOWTo
ce npeanucea, ocobero B CALL, Ha aeua ¢ AedULMT HAa BHUMAHNETO U XMNEPAKTUBHOCT, CbBCEM He
MOXKe Ja Ce Oonpeae/iM Kato HEeBMHEH MO OTHOLWEHWE Ha Ab/rOCPOYHU CTPAHMUHU edeKTu.
JONbAHUTENHU KPUTUKKM B Ta3uM M APYrM NMOCOKM MoOraT fAa ce HamepAT Hanpumep npu PpaHcuc
dykyama (eguH OT  Hal-U3BECTHUTE KOHCEPBATMBHW aBTOpM B TO3nM [AebaT), rnaeaTa
,HeBpodapmakonorns n KOHTPOA Ha NoBeaeHWETO” B KHUraTta My HaweTo noctyoBewKo bbaelle.
Cbob6parkeHNEeTO Ha CKENTUUMTE KaTo Hero, CBbP3aHO CbC COLMANHWUA KOHTPOJ, CbwWwo 6u 6uno
WMHTEpecHO Za ce AMCKyTupa. Mo oTHOWeHWe Ha NpeasioXKeHaTa U KOMEeHTUPaHa TYK U Mo-HaTaTbK
aucumnnnuvHa ,,bapmakometadmsnka” — Ha cTp. 415 ce onpenena Kato AaBalla ,,HOKYC M NOCOKa Ha
nebata 33 $papmaLEeBTUHHOTO KOFHUTUBHO HEBPONoaobpeHmMe y Xxopa nocpeacTsom GopmMyIMPaHETO
Ha ACHU M crneuudUYHU UeNu, U3CNefoBaTe/ICKM BbNPocM W noaxoau. Tasuv AUCUMNIMHA We
BK/IIOYBA TreHeTMKaTa, ¢dapmaKkosorvata, npasoTo M ¢unocopuata” BbnpocbT MM e 3aWo e
»MeTadunsnka”? Cnopeps NpoekTa Ha aBTopa TA 06XxBaLa NPeaUMHO EMNUPUYHN UCUMNANHU U MMa
KOHKPETHM MNPaKTUYECKM HaMepeHua Mo OTHoweHue Ha ¢unocodckata negarorMka U Xurnewa,
WpuxXMpaHn ot 462 cTp. HaceTHe. CbLO TaKa AMCKycMATa 3a YoBelwKoTo nogobpexue (human
enhancement) U KOrHUTUBHOTO (KaKTO M MOPasHOTO Brnpo4yem, KoeTo 6u 6uno MHTepecHo aa ce
WHTerpupa Hanpumep BbB PpuocodckaTa neJarornka U xurneHa) e gocrta paspaboTeHo Beye nosne u
efuH oT narepuTe B Aebata npeanara cBOM MHOTO KOHKPETEH NPOEKT 33 PAsrpblLaHETO My - T. Hap.
TpaHCXyMaHU3bM. b1 610 NOBONUTHO eK3UCTEeHUMaAHaTa NepCneKkTMBa B HAaCTOALLOTO U3c/ie[BaHe
Aa ce ,CpelHe” KOHUEeNTYyasiHO € TO3M MPOEKT, HAaW-ManAKoTO MO NOBOZ HAanpUMep Ha poasTa Ha
YOBELKOT TAN0 (KaTo BUONOrMYEH OPraHM3bM M NPECeYHA TOYKA U HA COLMANHM HOPMU U KYNTYPHU
obpasu). Bcmuko ToBa, pasbupa ce, ca KOMEHTapuM M BbMPOCU, KOMTO CamMoO CBMAETENCTBaT 3a
60raTcTBOTO M MPOBOKATMBHOCTTA Ha NpPeasoKeHOTO M3csieaBaHe. To AeMCTBUTENHO HACOYBA KbM
HOBM BPB3KW W MONETa U CTUMYAMPA YuTaTens [a PasmMULLIABA BbPXY MHTEPECHO 3aMMUCIEHU U
NnogHEeCceHU NPeceyHn TOUYKN U KOHLENTya/IHM 3acpeLLaHuns.

3aKkaoueHne: AncepTauMOHHUAT TPyL MMA MHOXKecTBO 6e3cnopHM [OCTOMHCTBA — MHOro Aobpa
dunocodpcka U NHTEPAUCUUNAMHAPHA KYANTYPa, BUCOKO HWMBO Ha MHPOPMUPAHOCT B KOHKPETHUTE
nosneta, Kouto ca BbB (OKyca, yceT 3a BbB3IMOXKHOCTUTE M HEOOXOAMMOCTTA TPALULMOHHMU
dnNocodCKM NOHATUA U KOHLUENUUM Aa 6baaT [OPA3BUTU, NPENNETEHM C aKTyasIHWM NPOB6AEMaTUKN U
WMHTEPAMCUMNANHAPHO pa3paboTeHn. MMocoyeHUTe NPUHOCKU Ca pPeasiHu U TEeKCTbT OTroBapsA Ha
M3MCKBAHUATA 3a
npuaobusaHe Ha Hay4yHaTa n obpasoBaTesnHa cTeneH ,A40KTop”. 3aToBa rnacyBam 3a NPUCHKAAHE Ha
Ta3n cTeneH Ha lMeTbp AMMKOB.

8.11.2021 Coodus /nou. a-p MHa Aumutposa/



OPINION

for the dissertation "Dynamics of creativity in the phenomenon of boundary situation" by Petar
Dimkov

Assoc. Prof. Dr. Ina Dimitrova, Plovdiv University "Paisii Hilendarski"

The dissertation with which Petar Dimkov applies for the acquisition of the educational and scientific
degree "doctor of philosophy" in the professional field 2.3. Philosophy (Contemporary Philosophical
Theories) has a volume of 526 computer pages, organized in an introduction, three chapters,
conclusion and bibliography. The latter consists of 572 titles.

The research is dedicated to the concept of boundary situation and in its focus is the relationship
between creativity and boundary situations. Central to the proposed conceptualization is the legacy
of Karl Jaspers, although the work presents comprehensively and additionally touches on and
comments on a number of other authors. The first part "Author's notes to the reader" presents the
main theoretical scheme and which is subsequently applied to various fields. It also involves
elements such as subject and object of the study, conceptual apparatus, working hypothesis,
relevance of the issue, purpose and tasks, the argumentative course in the chapters that follow. This
first step is approached professionally and ambitiously. Here and in the first chapter "The concept of
"boundary situation" in the existential philosophy of Karl Jaspers" the key concept of boundary
situation is reconstructed in detail as existential experience of "standing on the border", which
precedes any mental experience and can serve as a mechanism for self-actualization (22 p.). It is
directly related to our ability or capacity for creativity - active before and after the boundary
experience (47 p.). The series of creative self-actualizations is ultimately our constant becoming of
ourselves in the course of our lives, thought of as a work of art (29 p.). Therefore, the dynamics of
creativity before, during and after experiencing boundary situations is identical with the dynamics of
life itself in its entirety, authenticity and infinite self-improvement” (ibid.). Along with the skillfully
conducted reconstruction and philosophical analysis, the potential of the dissertation's intention to
process and work out this purely philosophical position "through neurophenomenological and
neurophilosophical research", to develop it in an interdisciplinary spirit "and to think about the
possible ways to overcome boundary situations, as well as to induce them, which would help in the
further development of the concept and the experimental study of the phenomenon itself “(p. 49) is
beyond any doubt. This intention unfolds in the next two chapters, but before commenting on them,
| will just briefly remind that the cultural-philosophical context in which Jaspers was formed sheds
additional light on the existential nature and function of boundary situations.

What | have in mind is the specific mindset and experience of the world, typical of the German
cultural context of the late 19th and early decades of the 20th century, which has its strong impact
on many central figures - from Jaspers and Heidegger to Spengler, Weber, Ernst Junger to Karl
Schmidt — or the so called generation of "conservative revolutionaries" or “reactionary modernists”
(Jeffrey Herf). This is the figure of determination, of existential resolve against the total openness
(Entschlossenheit), of the ontological act of "decision," of the world-laying gesture of the sovereign
(the so-called decisionism under Schmidt). It is, in fact, the basis of the well-reconstructed
opposition in the dissertation between authenticity and mediocrity of non-authentic being, of das
Man, of the mass impersonally existing in social roles, "attached" to us and hiding our authentic
nature. Access to the existential authenticity in question is given to us by boundary experiences, one



of the most exemplary being the war or the so-called Fronterlebnis - the unique moment of
existential risk, of Angst, and of "emergency" (Schmidt's state of emergency).

The second chapter "The science of the psycho-somatic complex against the philosophical
consciousness" is extremely comprehensive in terms of design, reconstructed traditions and
analyzed authors. This is done in an informed and thorough way. Here | will mention some places
that | think require further specification. For example, in the section "Introduction to the Study of
Consciousness" we find an overly generalizing statement about modern ,Philosophy of Mind and
Cognition”, namely the thesis that "in philosophy, it is generally accepted that consciousness is
always consciousness of something, that is, is intentional” (174 and 181 p.). This summary does not
reflect the complexity of the field and, for example, the positions of such central authors as Daniel
Dennett, according to whom we have just an intentional stance, which is a way of speaking
characteristic of our everyday attitudes (folk psychology) and language. It should be noted that on
page 256 Dennett is defined as a representative of the tradition that considers the subject as a
homunculus, while in fact he is a major critic of this assumption, which he called "Cartesian theater."

| would also note that this extremely rich and influential perspective - the analytical philosophy of
mind - is too hastily set aside, given that the author's intention is to present state of the art in the
field. Of course, there are always restrictions, but for me the choice to mention it vaguely and to
have Mechkov, Shingarov and Rubinstein present, no matter how important they are in their
respective traditions, is unfounded. Similarly in the subsections of this chapter - cognitive science,
philosophy of emotions; affective science, functional neuroanatomy, reticular formation, limbic
system, neuropsychopharmacology - which aim at a general introduction to the state of the relevant
scientific fields and achievements (again state of the art), for me the selection of sources is a
problem. In short - why in the overview of neuropsychopharmacology, for example, relies on Ivan
Temkov and Georgi Uzunov from the 60s and 70s (with all due respect to these Bulgarian
psychiatrists from the socialist period) and not on leading contemporary publications and handbooks
for example?

The third chapter "Dynamics of creativity in the phenomenon of" boundary situation "" covers the
main, contributing part of the study and contains very good ideas such as the idea of creativity as a
miniature of a boundary situation, the outlining of a project for philosophy of creativity, the
application of the concept of "flow" as well as a particularly insightful and well-crafted analysis of
Victor Frankl's logotherapy. The section on psychedelics and boundary situations and the one on
depressive-pessimistic realism are also very interesting and deep-going. The presentation of
depressive states as “an adaptive process in which, through the application of a thought process
characterized by analyticity and rumination, complex, mostly social problems are explained and
perhaps solved” (379 p.) can be thought of as an important contribution to social psychiatry.

Here the choice of sources partly raises the question outlined above - why leading sources are
Bulgarian psychiatrists from the 60's, 70's, 80's. For me, such approach is problematic because the
logic of referring in an academic text is to follow the authors who have introduced the concept, or
the authors, which are most representative of the field, or the authors who are most relevant
currently. In this sense, Bulgarian psychiatric works can be a wonderful source if the goal is to see
what certain diagnoses looked like in socialist psychiatry 50-60 years ago and how certain diagnoses
were treated, but if we make a state of the art we should refer for example to the numerous
handbooks from recent years.

These subsections are followed by "Philosophy of Human Cognitive Pharmacological Improvement:
The Genesis of Pharmacometaphysics", which is the last one | will focus on in this opinion due to the



limited scope of the genre - although the dissertation, like any broad and thorough philosophical
endeavor allows and provokes much more reflection. Its task is to discuss pharmacological-cognitive
enhancers, in their "point of contact with existential philosophy and especially with experiences
during boundary situations, insofar as they appear as a means of combating negative experiences
within boundary situations." (394 p.). This research perspective undoubtedly is particularly
promising and is one of the contributing ideas in the analysis.

| would like to draw attention to a few small things, for example, the statement that
pharmacological cognitive enhancers “are devoid of psychotropic and/or side effects and can be
used without much risk of such side effects” (395 p.). Ritalin, for example, which is prescribed,
especially in the United States, to children with ADHD cannot be defined as innocent in terms of
long-term side effects. Additional critiques in this and other directions can be found, for example, in
Francis Fukuyama (one of the most famous conservative authors in this debate), chapter
"Neuropharmacology and Behavior Control" in his book Our Posthuman Future. The consideration of
skeptics like him regarding social control would also be interesting to discuss in relation to the
boundary experiences.

With regard to the proposed and commented on here discipline "pharmacometaphysics" - on page
415 is defined as giving focus and direction to the debate on pharmaceutical cognitive
neuroimprovement in humans through the formulation of clear and specific goals, research
guestions and approaches. This course will include genetics, pharmacology, law and philosophy. "My
question is why is it "metaphysics" since according to the author's project, it covers mainly empirical
disciplines and has specific practical intentions in terms of philosophical pedagogy and hygiene,
outlined from 462 pages onwards.

Also, the discussion about human enhancement and cognitive (as well as moral, which would be
interesting to integrate, for example, in philosophical pedagogy and hygiene) is a well-developed
field and one of the camps in the debate offers its very specific project for its development - the so-
called transhumanism. It would be interesting to see how the existential perspective in the present
study "meets" conceptually this project, at least in relation to, for example, the role of the human
body (as a biological organism and the intersection of social norms and cultural images).

All these, of course, are comments and questions that only testify to the richness and
provocativeness of the proposed study. It points to new connections and fields and stimulates the
reader to reflect on novel intersections and conceptual encounters.

Conclusion: The dissertation has indisputable merits - very good philosophical and interdisciplinary
culture, very good knowledge of the specific fields that are in focus, an awareness of the need for
traditional philosophical concepts to be further developed, intertwined with current problems and
interdisciplinary elaborated. The contributions indicated are real and the text meets the
requirements for acquisition of the scientific and educational degree "Doctor".
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