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JIMcepTalMOHHUST TPY/ € 00Ch/ICH M HACOUCH 3a 3al[UTa OT KaTeapa
»Xopeorpadus mpu FO3Y ,,Heodut Puicku’ na 13.04.2022 r.

OO6musaT obem Ha Tpyaa € 227 cTpaHUIM, OT KOUTO 174 OCHOBEH
TEKCT.

bubnuorpadusita Bkiatousa 83 3ariiaBus Ha KUPUIHIEA, 2/ UHTEPHET
M3TOYHMKA U 78 UMEHa Ha PECIIOHACHTHU OT 18 HaceneHu MecTa.

3amurara Ha AUCEPTAMOHHUA TPy e ce cherou Ha 13.04.2022 1.
or 10 4. B 3acemarennara 3ama (114) — YK 1 wa O3V ,Heodut
Pwickn®, biaroeBrpan, Ha 3acejaHue Ha HAy4YHOTO KYpH,
omnpeneneHo cbe 3anoBen Ne3d ot 10.01.2022 r. na Pextopa Ha FO3Y
,Heobut Pumcku*.

Marepuanure 1O  3amMTaTa ca  Ha  pasloJIOKEHHE ~ Ha
uHTepecyBamuTe ce B O6ubnmorekara Ha FO3Y ,Heodut Puncku®,
biaroesrpan.
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IIYBJIMKALIMU ITO TEMATA



YBOJI

TannoBara kyntypa B bwirapust e 6orara u pasHooOpasHa,
OyaroslapeHue Ha CBOETO PErHOHATHO MHOT000pa3ue Mo OTHOUICHUE
Ha CTHJIOBUTE XapaKTePUCTHKH, crienupuKu npu
¢dopmooOpa3yBaHeTO, U3pa3HU CPEACTBA HA TaHIIA, HETOBAaTa BHHIIIHA
dbopMa U cTeneH Ha CBBP3AHOCT C TPATUIIMOHHATA OOPEIHOCT WIIH
KaTo XyJO0XXECTBEHO-pa3BJIeKaTelIHa JeHHOCT, XapakTepHa 3a
ChbBpEMCHHATa TaHIoBa Tpaguius. OCHOBHO BIMSHHE BBPXY TE3HU
nporiecd W TpaHchopMmalusTa Ha HApOJHUS TaHIl B bbirapus
OKa3BaT UCTOPUKO-TIOJIMTHYECKUTE CHOUTHUSA OT Kpas Ha XIX B. u
HauanoTo Ha XX B. Oco0eHO crenu(puvHO U TUHAMUYHO € TSIXHOTO
npotudane B IOrozamamna bearapus, mopagd  MO-KBCHOTO
OocBOOOXKIeHHE U  Oo(OpMsSHE Ha BB3POKICHCKA KYITypa,
MHUTPAllMOHHUTE TIpouecH. , He 0e3 3uauenue 3a NO-KbCHOMO
8b3P0IHCOEHCKO oghopmsane Ha Kyamypama 6 FOzozanaona bvaeapus
ca u creoume  om  CpPeOHOBEKOGHUmME  MpPAOUYUuU  Ha
uzobuicmeysawume 8 mMo3u pauoH cmapu 2pacose, MAHACMUPU,
yenmposge 3a 0yxoena Kyaimypa, npoceéema u opyeu‘ (Mnuesa 1989:
65). Bcuuko TOBa HamHpa CBOETO OTpakeHHWE B TaHIA, KOUTO
ChueTaBa CTApUHHH (POPMU M CHBPEMEHHH TIPOSIBIICHUSI.

Pasnmoxkata KOTIOBMHAa € SApPBK MpuUMep 3a 0O0raToro
perHOHAIHO pa3HOOOpa3ue Ha ObirapckaTa TaHIIOBA KYyJTYypa.
TanmoBuTe 00pa3y OT PErHOHA 3ara3Bar eJIeMEHTH OT CTapUHHATA
KyJIITypa, B CBUYCTAaHWEC CBhC CBBPEMCHHATA XYI0XKECCTBEHO-
pa3BnekatenHa (QyHKIMS Ha  XopoTo. To3m mpouec Ha
Tparcopmarys BOAU CBOETO Hawano oT XX B., KOraTo KyiaTypara
OT BB3POXKIACHCKO-TPAJICKH THIT 3all0YBa Jia BIIUsEC HA MaTpUapXaIHO-
CeNCKusl OUT, KyITypa W HapoAeH TaHll: , B masu ammocgepa, 6
mesu yciogusi Ha 6vb30Ucawjus ce om ceiomo O0vieapcKu 2pao ce



pasicoa YHUKAIHOCMMA HA ObI2aAPCKUSL  8b3DPOAHCOCHCKO-2PAOCKU
cmug 8vbpxy ocnosama Ha ceackomo xopo “ (Unuesa 1989: 87).

Crnenudukara Ha pa3BUTHE W TIPOSBICHHS Ha TaHIIOBATa
KYJITypa JTHEC MOXeE Jia c€ HaOJfo/1aBa B MHOTO HACEICHH MeCTa OT
Pa3noxkara KOTJIOBMHA IO BpeMe Ha mnpasHunu kato: Cypsa,
babunnen, I'epreoBaeH, Bemwkmen w ap. XapakTepHo 3a TAX €
MacoOBOTO IPOIECYaTHO TAHIIOBO IIECTBHE W TOJSIMOTO MET/IaHCKO
xopo. KaTo kynMuHanus Ha pa3HUKa TO MPOABIDKABA J1a U3ITIIHIBA
Ba)XKHA pPOJII ChC CBOSITA COIMAIM3Upania (YHKIHS, KOJICKTHBHA
JNEHHOCT U MPEXKUBSIBaHE OT CTPaHA HA BCHYKH B CeHINETO. ToBa OT
CBOSI CTpaHa MPUBJIMYA BCE MOBEYE XOpa OT CTpaHATa M UyKOWHA,
HAJIXBBPJIIUKA JIOKAJTHATE W3MEPEHHS M TIPEBPBIIAHKH ce B
TpPaHCIATOP HA PETHOHAIHATA TAHIIOBA TPATUIIHS.

Te3u crenuduky Ha JIOKAJHATA TPAJMIMSI U ChBPEMEHHATa
TaHIIOBA KyiATypa Ha PasnoxkaTa KOTJIOBMHAa M€ MOTHUBHpaxa Ja
u30epa TeMaTa Ha IMCepTaIHsITa.

HN3caenoBaTtesncku mpoodsiem

W3cnemoBaTeickUAT TpoOJieM Ha JTUCEPTAIMOHHHS TPYI ©
CBBp3aH C MPOYYBAHETO M aHAIM3UPAHETO Ha (DOJIKIIOpPHATA KYITYypa
or Pasnokkara KOTJIOBMHA, HEHHHUTE NPOSBICHUS U CIEUU(DUKH.
ToBa mo3BOMNsIBA Ja ce MPOCIEAN pPAa3BUTHETO Ha (QOJKIOpHATA
Tpaaulus, Aa c€ OTKPUSAT HEWHU HOBH MPOSBH U TpaHChOpMaIny,
KOUTO Ca B)KHU 32 YCTAHOBSBAHETO Ha ChBPEMEHHOTO ChCTOSTHUE HA
TaHI[OBaTa KYJITypa Ha KOTJIOBUHATA.

W3cnenoBateickusaT  mpoOjeM  BB3HUKBA  BCJICJICTBUC
HY)XJlaTa OT MO0-3abJI00OYECHA HM3ceaoBaresicka pabota B oOmacTtra
Ha TaHIOBaTa Kyirypa. TpamuiuoHHata KyiaTypa B Pasmokkara
KOTJIOBHMHA OTJIaBHA € 00EKT Ha U3CJICABAHMS OT OBJITAPCKUTE YUCHH,
HO T€ ca TMpeAuMHO MYy3UKanHO-(honkiopau. JloceramHure



MpOyYBaHUs, CBHP3aHU C TAHIHUTE B KOTJIOBHMHATA, KacasT Mallka
YacT OT HACEJICHUTE MECTa.

OCHOBHHSAT MOTHUB 32 U300p Ha TeMaTa € OrPaHUYCHUSIT Opoi
npoyuBaHus Ha Pa3znokkata KOTIIOBMHA, CBBP3aHHM C TaHI[OBaTa
Tpaguius. 3a 1a c€ OTKPOAT PETHOHAIHUTE M JIOKAIHU Crenu(uKu
Ha TaHIA, Ca HY)KHU T10-33/bJI00YCHU U3CIICIBAHHSI, BKIIFOYBAIIHU T10-
roJisiM Opoi OT TpamoBere U cenara. Hamara ce U OT 3acHIIBaHETO Ha
UHTEpeca KbM JIOKATHUTE MIPOSIBIICHUS Ha (DOJIKJIOpHATA TPAJUIIUS OT
CTpaHa Ha MECTHOTO HACeJCHHEe, YYCHH, H3CJICOBATEIH,
€THOXOPEOJIO3H OT CTpaHATa U UyKOMHA.

JInaHUAT MH ¥ TPOPECHOHATICH MOTHUB TIpH U300p HA Temara
Ha HACTOSIIMS TPYI € 3aCUJICHUSAT MH HHTEpPEC KbM (POJKIOpHATA
TpamulUs B JIBITOTOIUIIHATA MH paboTa Karto mpodecnoHalieH
U3IBJIHUTEN, Xopeorpad M pbKOBoAWTEN. Beue nBaHaiiceT roauHu
KaTo pPBKOBOJUTE] HAa TAHIIOBM ChCTaBM B rpaja Pasnor u ceno
JIoOBPCKO ChM MpPSIK y4aCTHUK W HAOIIONATENl HAa ChBPEMEHHHTE
NpOSsIBJICHUS Ha (DOJIKJIOPHATA KYJITYpa B perHOHA.

AKTYaJTHOCT M 3HAYUMOCT HA TemMaTa

AKTyallHOCTTa Ha TeMmaTa Ha JUCEPTAlMOHHUS TpPYyA Ce
o0ycnaBs OT HEOOXOAMMOCTTa 3a TO-BCEOOXBATHO, 3aJIbIOOYEHO
Opoy4YBaHEe U aHaJIM3MpaHe Ha CBBPEMEHHOTO CBCTOSHHE Ha
TaHIIOBaTa KyJiTypa Ha PaznoxkaTa KOTJIIOBUHA B OTJETHUTE CENIUIIA.

Temara Ha HacTOSIUA TPYJ pa3rieka MHOXKECTBO aCIEKTH
Ha TMpOSBIEHMs Ha  TaHLOBaTa  TPagulMs, CBBP3aHU C
PUEMCTBEHOCTTA, CTPYKTypHUTE ocoOeHocTH U (opMooOpa3yBaHe
Ha TaHIUTE, CHGHI/ICI)I/IKI/ITe Ha TpaguausaTa n HEWHHUTE JIOKATHU U
Ha/IJIOKAJTHA U3MEPEHUSI.

Ilenra Ha HacTOSINMA JMCEPTAIIMOHEH TPYA €: J1a ce

W3CJIeIBAT, AHAIM3UPAT U PA3KPUST XapaKTePHUTE 0COOEHOCTH
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Ha TaHOoBaTa Tpaaulus B Pa3znoskkara KOTJIOBHHaA, Ja C¢
HamnpaB| XapakTepuCcTUKa Ha TaHIOUTE, Ja Cc€ MNNpocjeadaT
nmpouecure, CBbpP3aHu ¢ IPUEMCTBECHOCTTA MEKAY IMOKOJICHUATA,
aa ce U3AUPAT U L[enm(])pnpaT Heu3CJeaABaHu 10 MOMEHTa TaHIIN
0T €THOXOPEOJI0O3UTE.

OCHOBHM 3a/1a4H 32 peajJu3upaHeTo Ha IIeJITa ca:

° Ha ce wu3cnenBa, aHaiu3upa M CHUCTEMAaTHU3Upa
doskIOpHaTAa TaHIOBAa Tpadauius Ha Pa3nokkaTa KOTJIOBHMHA B
MPOYyYBaHUATA HA OBITapCKUTE U3CIICOBATEIH.

° Ha ce nHampaBu mperjeq W o0030p Ha TaHIOBAaTa
TEPMHUHOJIOTHS B €THOXOPEOJIOTHATA.

. Jla ce paskpusaT cnenupuUKATE Ha TpaaULUITAa B
Paznoxxkara KOTIIOBHHA.

° Ja ce mpociaea W aHAIM3UpPa ChBPEMEHHOTO
CBbCTOSIHUEC Ha TpaI[HHHﬂTa C HGfIHI/ITC JIOKAJIHU W HaAAJOKaJIHU
H3MEPEHUsL.

° Ja ce mpoBegaT TEpEeHHHM MPOYYBAHUA C el
W3ClIe/IBAaHE, AaHAIM3WpaHE M CHUCTEMaTH3UpaHE Ha TAHIUTE B
Paznoxxkara KOTIIOBHHA.

° Jla ce OTKpUAT W aHaIu3MpaT HEU3CJIEeABaHU [0
MOMeHTa (OJIKIOPHU TAaHIIOBU 00pas3Iiy.

O0eKT U npeAMeT HAa U3CJ1eIBAHETO

O0exT Ha wu3CHEABAHETO € TaHIOBaTa KyiTypa Ha
Pa3noxxkaTa KOTI0BHHA.

IIpeamer Ha M3ceIBaHETO ca OCOOCHOCTHTE Ha TaHIIOBaTa
KynTypa B Pa3noxkkara KOTJIOBHHA, HEHHHUTE cHeIM(PUKH U
IIPOSIBJIEHUS, CHBPEMEHHOTO CBCTOSIHME Ha TPAaJULUATA, HEHHUTE
JIOKAJIHU U HAAJIOKAJIHU U3MCPCHUA.
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Orpannyenusita Ha pa3paboTkaTa ca OT BpEeMEBU U
TepuTOpHaleH Xapakrep. I3ciemBaHero oOxBamia mepuoja OT
MET/ACeCEeTTe TOANHN Ha MHHAIUS BEK JIO JHEC, KaTo ca MPOYYCHU U
aHanm3upanu: oowuna Paznoe m cemata: Jloobpcko, ['omneso,
baueBo, bans, Enemnuna; obwuna bancko — JloOpuHuie u cemo
O6unum; obwuna beruya — cenarta: babsk, OpueBo, Uepemioso;
oowuna Arxopyoa — cenara: Konapcko, bynnieBo, bukoiu; oowuna
Benunepao — ceno KpacraBa (reorpadckoTo My pasmojioKEHHE TO
BKJIFOYBA KbM Pa3iiokkaTa KOTJIOBHHA).

ABTOpOBa Te3a U XHIIOTE3a

OcHoBHaTa M3CIEAOBATEICKA me3a €, Ye TaHIloBaTa KyilTypa
Ha Pasnoxxkkata KoTIOBMHa uMa 000cOO€HW cCHenuuKd Ha
IPOSIBIIEHUE U ChXPaHABA €IIEMEHTH OT MHHAJIOTO, ChbU€TaBAUKU T
CbC CbBPEMEHHHU IIPAKTUKU.

ITvpeama xunome3a Ha U3CIENBAHETO €, Y€ cenara, KOUTO ca
Janed OT TpajJoBeTe, HAaMUpalld Cc€ [0 BUCOKUTE YacTH Ha
KOTJIOBMHATa, Ca  3ala3Wid  [O-CTApUHHH  IUTaCTOBE  OT
TpaaUIIMOHHATA KYJITYpa OT T€3H, KOUTO CE HAMHpAT B HU3WHUTE, B
OJIM30CT J10 TPaJIOBETE.

Bmopama xunomesa €, 4e TpaJULIIMOHHOTO METIAHCKO XOpO B
KOTJIOBMHAaTa  MMa  CBOM  cHeUM(UKM  HA  M3TPaKAaHe,
¢dopmooOpa3yBaHe M MpPOSBICHUE IO OTHOUIEHHE Ha MHUKPO U
Makpodopmara, KOUTO C€ OTIMYaBaT OT JpyruTe paloHH Ha
[Mupunckata donkaopHa o0OnacT.

Metoaos10rus Ha U3CJIEABAHETO

Cneuudukara Ha  HaCTOSIIMA  JAMCEPTALlMIOHEH  TPY.
IIPEANOoara U3MoJI3BaHeTO Ha MHUPOK CIEKThP OT METOAU U IIOXBATH.
Paborara ¢ TepeHHH M3TOUHHUIM MPEIOIPENLIisi OCHOBHUTE METOAU
Ha U3CJIEJIBAHETO.



MeTtoauTe, KOUTO ca U3IMOI3BAHU, Ca:

- O630p ¥ aHaIM3 HA TEOPETUYHH H3TOUHMIIH,
MPOYYBaHUs, U3CICABAHMS Ha OBITapCKU M3CIIEI0BATEIN, CBhP3aHH
¢ GONKIOpHO-TAaHIIOBaTa TPaIUIKs Ha Pa3inoxkara KOTIOBHHA.

- TeopernveH aHalu3 Ha MPOYYBAHUATA, CBBP3aHU C
TaHIIOBATa TEPMUHOJIOTHSI B €THOXOPEOJIOTHSATA.

EmnupuuHaTa rpyra MeTou BKITIOYBA:

- [Ipoy4Bane Ha ayaHo, BUICO U TEKCTOBH MaTEPHAIH C
nHpopmarus.

- HaGmronenne, BKITIOYEHO HAOIIOJICHUE, WHTEPBIO
(cBOOOIIHO, TIONYCTPYKTYPUPAHO, KPBIOBO U OuOrpaduvHo) C
uH(pOpMAaTOpH OT pa3IWYHA HACEJICHH MecTa Ha Pasimoxkkara
KOTJIOBUHA.

MertoasT Ha cpaguumenHus awaniu3 € W3INOI3BaH B
U3CIICIBAHETO, 3alllOTO € CBBbP3aH ¢ 000COOSBAHETO HA PA3IUYHU
paiioHH, C aHaIM3a U CHIIOCTABSIHETO HAa TAHIIOBM OOpasllv, TAXHATA
dbyHKIIMOHATHOCT, cienuduku, GopmMoodpazyBaHe U Kiacuuxarus.

CBABP/KAHUE HA TUCEPTALIMOHHUA TPY ]

ITbPBA TJIABA. O0ma xapakTepucTuka Ha (oJaxkiaopHaTa
KyJaTypa B Pa3iokkara KOT10BHHA.

B nepBu nmaparpad ce pasriexnar MecmononoHcenuemo u
mepumopuannua  ooxeam Ha  Paznoyckama  Komaoseuna.
Xapakrepusupa ce Pasznokkara KOTJIIOBHHAa OT TIJIelHA TOYKa Ha
HEMHOTO MECTONOJIOXKEHUE U ceocpaghcku epanuyu. Victopuyeckure
CBEJICHUs, CBBP3aHM C PAHHOTO 3acelBaHE M OOMTAaBaHE Ha TE3U
3eMM, [OJYepTaBaT  OJarompUsITHOTO  MECTONOJIOKEHHE  Ha
Paznoxkara komioBuHa. Omnpenensn ca M IIBTUINATA, KOWUTO
IpOoABbJDKABaT J1a UMAT BaKHO 3HAUYEHUE 3a HACEJIEHUETO U JI0 JTHEC.
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BeBexxgar ce wuMeHara Ha cenara, KOWTO ca TpeaMeT Ha
U3CIICIBAHETO OT IJIeJHA TOYKA HA reorpad)cKOTO UM Pa3MOI0KEHUE
CHpsIMO KOTJIOBMHATA. 3a TO-TOJsIMA MPETJICAHOCT B U3CJICIBAHETO
YCIIOBHO C€ 000c00s6am 08a noopatioHa Ha KOTIOBUHATA — U3MOYEH
U 3anader. I B 1BaTa HACEJICHUETO € CMECEHO, HO ¢ Ipeo0dIiaiaBaiil
THII Ha BEPOU3IIOBEIaHNE.

EnHo ot mepBUTE ISUIOCTHU HW3cienBaHus Ha Pasznokkara
KOTJIOBHHA OT Kpasi Ha JieBeTHaiiceTu Bek ca Ha Bacuin KbpHuoB. 1 B
MO-CTapo BpeMe, W JHEC 3anaoHama uacm Ha KOTIOBHUHATa Ce
XapakTepusupa C TOBa, 4¢ B HEsl MpeoldsiagaBaT ToJieMH cela U
XPUCTUSHCKO HaceneHue. B uzmounusa noopation mnoseuyero cena ca
M3II0 TIOMAIIKH, OKOJIO KOMTO MMa M MHOTO Maxaiu. ['ojisma gact
OT TEPCHHHUTE MPOYYBAHUS Ca CHCPEIOTOUYCHH OKOJO MaxXalluTe Ha
ceno babsik — babsiwxume koaudbu. Bepon3noBegaHUETO € €IHa OT
CBIICCTBEHUTE  XapaKTEPUCTUKH, II0 KOSITO CE€  pasinyaBa
HACeJICHUETO W KOSATO TMOpaxkaa pasuyusiTa B KaJeHAapHAaTa
00peHOCT U MPA3HUIUTE, KAKTO B MUHAJIOTO, TaKa U JHEC.

B mo-HOBO BpeMe ce HaOOaBa TEHICHIMS HAa CMECBAaHE
MEXJy MIOCIOJIMAHCKOTO W XPHUCTHUSHCKOTO HACEJICHWEe, KaKTO |
mpeceiBaHe Ha TIOMAIIKOTO HACEJIEHUE OT IO-BUCOKUTE YacTH Ha
CeBepozanagaute Pomonu kbM rpagoBere bemumna u Sxopyna.
OcrananuTe cena ca ¢ U3LSAJIO €AWH BHJl BEPOU3NOBEIAAHHE U ca
BHUCOKO pa3noiiockeHu. [Ipu TsIX mpolecuTe Ha MPOMsSHA ca IIo-
0aBHHM, TOpagud M30JUPAHOTO Teorpad)cko  MeCTOMOJOKEHHE.
HiMeHHO TOBa MpaBu BH3MOXKHO M3CJIEIBAHETO U JOKYMEHTHUPAHETO
Ha TIO-CTapWHEH IutacT OT QorkiopHara Kyiarypa. Cenumarta ce
paszeNaT YCIOBHO W HW3CIEABAT KAaTO YacT OT JBaTa OTACITHU
nojipaiiona. /[oka3Ba ce mbppBaTa XHMIIOTE3a, 4e cejlara, KOMTO ca I10-
JaJied OT TPaJIOBETE M C€ HAMHPAT 10 BUCOKUTE YaCTH, MOTaT Jia ce
pasriiexaaT KaTo CeNuIla, 3ama3uiiid I0-CTApUHHHU IUIACTOBE OT
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KYJITypara, OTKOJKOTO TE€3H, KOUTO CE€ HaMUpaT B HU3UHUTE U B
OJIM30CT J10 TPaJIOBETE.

BbB BTOpH naparpa¢ ce u3siCHABAT MUZPAUUOHHU RPOUECU
U 6IUAHUE 6BPXY MPAOUYUOHHAMA MAHWOGA  Kyamypa.
[IpocnensBar ce ucmopuyeckume cvoOumus, KOUMO ca NOGIUANU HA
MUspayuoHHume npoyecu.

Murpanusta uMa omnpefensima pojs B MpoMsHaTa H
pPa3BUTHETO HAa TPAJULMOHHATa KynTypa. EIHM OT Hail-3HAaUMMUTE
cbOUTHS, MOBIHSUIA Ha eTHoJeMorpadckuTe npoMeHu B bbarapus u
B uyacTHocT — B [lupuHckus kpaii, ca: GopOuTe 3a HALMOHAIHO
ocBoOoxeHue, Pycko-Typckara BoitHa, [IppBaTa cBeTOBHA BOIiHa,
bankanckara u BropaTa cBeroBHa BoiiHa. B FOro3anaana bearapus
€ XapaKTepHO MPECEICHNUETO TIaBHO Ha OBJITApUTE XPUCTHSIHA OT FOT
Ha cesep. ToBa ce oTHacs u 3a Pasnoxkara kotinoBuHa npe3 XIX u
Hauanoto Ha XX Bek. Cnen bepnunckust goroBop ce oopmsT aBa
MOTOKA MOJIMTUYECKU OeXaHIM — OBJIrapu MIOCIOJIMAHU, KOUTO CE
NPUABUAKBAT KbM IOKHUTE 4YacTU Ha bBalKaHCKHUS MOIYOCTpOB, U
ObJrapu XpUCTHSHHU, YAaCT OT KOUTO C€ IMPUJIBUKBA Ha CEBEP KbM
KusxectBo bearapusi.

Cnen OcBoOoxnennero B Pasimokkara KOTJIOBUHA WIBAT
Oexxanm oT cenara banumma u Kapakpoif, KOUTO ce 3acenBar B
U30CTaBEHU TYPCKU KBIIM U 3eMH B Ip. Mexomus, c¢. bayeso u c.
bans.

Jlo6poTo nocpelniane Ha YyXASHIUTE OT CTpaHa Ha MECTHOTO
HaceJICHWEe CroMara 3a IPOHMKBAaHETO Ha TIXHAaTa TpaAULIMOHHA
KynTypa B Obirapckara. ETHogemorpadckute u3smMeHeHus mpoTuyaT
10 cpenata Ha XX BEK M NPOMEHAT TPaJAMIMOHHATA KYJITypa Ha
KOpeHHOTO HaceneHue B [lupuHckusa kpail. He ocraBar Ttpalinm
clenu IO OTHOIIEHHEe Ha TaHua obOade. Karto HacnmenctBo oT
OeKaHIIUTE € OCTaHaJ TEXHUAT OorarT Mpa3HUYEH KOCTIOM, KOMTO

MCECTHOTO HACCJICHUC Hapru4ia bexcancku.
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Crnen ocBOOOXKIEHHETO HAa KOTJIOBHMHATA 3all0YBa MPOLECHT
Ha HeWHaTa TpaHchopMmalus, KOHTO JHEC HHE IO03HaBaMe Karo
odurmanna xynTypal. Bcuuko, KOeTo € yacT OT CTApUHHHS MOJEN,
CBBP3aHO C HAKAKBB THUI OOPEIHOCT U TaHII, 3a110YBa UJIH J1a OTHA/a,
WIN Ja ce TpaHcopMmupa, 3a Ja 3aKuMBee I0J HsAKakBa (Gopma B
CbBpPEMEHHUTE ycioBus. [lepuoguTe ¢ Hali-CHJIHO BIUSIHUE BBPXY
TpaZMLIMOHHATA U TAHILIOBA KYJITYpa ca JABa — HA4aj10TO Ha XX BEK U
cleq IeTaeceTTe TOAMHA Ha XX BeEK.

Ilocokume na 63aumolelicmeue MexHcOy MeCcmHUs U
npusHecenusi ~ MAanyos  PoOaKIOp, ~KAKTO M  TIOCOKUTE Ha
B3aMMOJIEMCTBHE U MIPOLIECUTE, CBBP3AHU C TSX, /10 U3BECTHA CTEIIEH
3aBHCAT OT €TamuTe Ha pa3BUTHE Ha (HOJKIOpHATA KYITypa.
Nupopmanusta 3a xopaTa OT H3CIEAOBATEICKUTE EKCIECIULMHU €
OTKbCJIEYHA, HEJOCTaThUHA U TPYAHO OM ce JI0Ka3ajao KOW TaHLIOB
oOpaszer oT (oskiIopHaTa KyJITypa € IPUBHECEHUAT U KOU € 3aBapeH.
CpaBHsBaliKM TaHLIMTE HA PA3JIMYHUTE HACEICHHU MECTa, MOrar Jia ce
OTKpOSAT CBUIECTBEHUTE PA3JIMKKU WM JIMIICAaTa Ha TakuBa. Karo kpM
00110TO ypaBHEHHE Cce€ J0OAaBH ChCTAaBHT HA HACEJICHHETO, MOXKEM J1a
paz0bepeM B KakBa CTENEH € B3aUMOJICHCTBUETO MEXIYy MECTHHUS U
MPUBHECEHUS (POIIKIIOP.

bexaHnmure, KoUTO ce 3acenBaT B KOTJIIOBUHATA, HE Ca MHOTO.
Te ce 3acensar Ha rpynu or kpas Ha XIX u Havamoro Ha XX 10
cpenara Ha XX Bek. JIHEC HAW-APKUAT U TPACH OTIEYATHK, KOHTO
IPECEIHUIUTE Cca OCTaBMJIM, HE € OT TaHIOBUTE OOpa3lH, a OT
TPaJULIMOHHOTO UM OOJIEKIIO.

! Tlon Tepmuna opuyuanna kyimypa uMam TPEABHA IPEXOa OT NATPHAPXAIIEH
celcku OuT ® oOpemHocT Ha ObirappuHa KbM TIOsSBaTa Ha
[EHTpaJ3upaHa BJIACT, OOIIMHA, KMETCTBO, YHTAIUINE, KOOTEpPAIHs,
panuoTouka, xopemaz, 3aBOAN U Ip.
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C men ma ce aHanm3upa B IBJIOOYMHA B3aMMOJCHCTBHETO
MEXIy MECTHHS W MPHUBHECCHHsI (OJIKIOP CE CHIIOCTABAT JBA TUIA
HAaCelleHW MecTa — ¢ IpHUchcTBUE Ha Oexanmwm (Paszior, ceno baws,
ceno baweBo u jap.) u 6e3 TakoBa (ceno JloObpcko, cemo babsk u
Maxanute My). OCHOBHA NMPUYMHA 32 HAIMYMETO Ha MPECETHULIU B
KOTJIOBUHATa € M300pBhT HAa XPHUCTUSHCKH CENUIIa U H30CTaBEHU
Typcku uMoTH ciies; 1912 r. OcobeHu pa3auku B TaHIIOBATa KYJITypa
HAa JIBaTa TUIa MecTa o0aye He Ce OTKPUBAT.

3a wmsrpaxaaHeTo Ha o0000meH oOpa3 Ha QoakiopHaTa
TpaZuLUs B TO3U PETUOH C€ MPOCIEASBAT mpu emanda 6 HeuHomo
passumue: cnen OcBoboxaeanero; ot 1944 r. mo 1989 r.; ot 1990 1.
no naHec. Haii-panHute cBeneHus 3a (OJKIOpHATa KyinTypa Ha
MECTHOTO HAaCeJIE€HHWE ca Ha YYXKJICHIH, KOHCYJIH, IUIIJIOMATH,
npeMuHaIM 1Mo Te3u 3eMu cperara Ha XIX Bek. (Crepan U.
BepkoBuu). Ot kpas Ha XIX Bek ce 3acuiiBa U HHTEPECHT Ha
OBITapCKUTE aBTOPH KbM HACEICHHETO 0 TE3U 3€MH, KaTo MbPBOTO
LSJIOCTHO TIpOy4YBaHe Ha HaceneHueto oT Pasznora mpaBu Bacuin
KbHu0B.

Ilvpeuam eman ce xapakTepusupa c Jo0pe 3amaseHa
cTapuHHa (OJIKIOpPHA KYJITypa W BOJEIIO 3HAYCHHE Ha OOpEIHHTE
MPaKTUKH U oO0ndYan. XapaKTepHO € 3apaKJaHeTO Ha MpoMsHaTa OT
CEJICKM THM KYJITYpa KbM Taka HapeueHaTa KyJATypa OT IpajJCKu THIL.
TpaguimoHHUTEe OOpeAHM MPAKTHUKKH W OOMYaW 3amoyBaT Ja ce
npomeHsT. [lecHure u xopara, 4acT OT Ta3u 0OpPEIHOCT, 3aM0YBaT Ja
ryOsIT MbPBOHAYATHHS CH CMUCHII U 3HAUCHHUE.

Bmopusm eman e mnepuoAbT Ha COLMAIMCTUYECKaTa
PEeBOJIONINSI, BB3IIPUEMAHETO Ha ChBETCKUS MoJie. B To3u mepuon ce
HaOIoZaBaT JIB€ SIBJICHUS — OTMHUpPAaHE W 3a0paBsHE Ha CTapuTe
TPaAWIIMN U MaImlaOHO Pa3BUTHE Ha XyI0KECTBEHATa CaMOCHHOCT.
Bu3HukBar crbopute 3a HapoAHO TBOpUecTBO — ,,KompuBmmia“ u

I IUpHH Tmee“, ch3gaBaT c€ Ibp)KaBHUTE aHCAMOIW 3a HapOIHU
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NECHU U TaHIM, KOUTO Ca B OCHOBaTa Ha CLEHUYHOTO M3KYCTBO Ha
(donKIOpHa OCHOBA, BH3HUKBAT MHOTO CAMOJEHHH KOJEKTHBH KbM
YUTaIMIATa U pabOTHUYECKH KOJEKTHBH NP 3aBoauTe Beuuku te
BJIMSAT HA TPaJUIMOHHATA TaHIIOBA KYJITYpa KaTo 4acT OT CLIEHUYHO
U3KYCTBO Ha (DOJIKJIOPHA OCHOBA.

B mpemus eman B pa3ButueTo Ha (ONKIOpHATA TPaTULIM
BCE IIOBEUE C€ pa3pyllaBaT CTapUHHHUTE IUIACTOBE. XOpOTO ce
TpaHchopMHpa B CPEICTBO 3a 3a0aBiieHue. Besko HaceneHo MACTO B
PaznoxkaTa KOTJIOBUHAaTa MMa CBOM INpa3HHMK, KaTo HSIKOU ca ce
IpEeBbpHAIN B TeXHU KylaTypHu embOnemu: Cypsa, CrapueBara B
Paznor, Tonoposaex B baueBo, Boguiu B Jlo6bpcko U T.H.

Borpekn mno-kbcHOTO ocBOOOXIeHHE Ha Pasmoxkkara
KOTJIOBHHA, HE MaJIKa 4acT OT MUHAJIUTE TPAJAULIMU Ca CbXPAHEHU U
JI0 IHEC KaTO CMECULa OT CTAPUHHOCT M ChbBPEMEHHOCT.

BTOPA I'/IABA. Hayynu nmoaxoau KbM (QoJIKJIOPHO-TAHII0OBATA
KyJTypa Ha Pa3zjora. Cnenu¢uku B TAHIIOBATA TEPMHHOJIOTUSI

B nmbpBH naparpad ce npezacrass U pasriexia ¢oakiopro-
manyoeama mpaouyus Ha Paznodckama Komnoeuna 6
npoyueanuama Ha  Ovacapckume  u3zciedoeamenu. Cren
OcB000X/IEHNETO MHOTO M3CJIEOBATENN 3all04uBaT /1a c€ 3aHMMaBaT
¢ (onknopa Ha PasnoxkaTa KOTJIOBHHA, HO TbPBUTE MIPOYUYBAaHUA ca
MY3UKaJTHO-()OJIKJIODHH, @ HE C HACOYEHOCT KbM TaHIlOBaTa
Tpanuuus. Bee nak B n3cneaBaHusTa ce OTKpUBA J0CTa HHPOpMAIU
3a HAKOM crneun(ukd Ha Xopara. TaHioBaTta TpajuLUsl U3CIE/IBAT:
Cr. Ixynxes, H. Kaydman, P. Kanaposa, E. Croun, U. Kauynes u
P. Kanaposa, K. Iletpos, A. Nnuesa u np.

EnHo or mbpBUTE H3CIENBaHUSA, CBBbP3aHM KOHKPETHO C
TaHIoBaTa Tpaaunus Ha I[lupuHCKHUs Kpall, B KOETO ca BKIIOYEHHU
npumepu oT Pasnoxkara KOTIIOBUHA, € TPYAbT Ha Boorcuoap HAnee
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I [MpUHCKUTE HapoAHU TaHIHM ‘. OcOOEHOCTUTE HA OTACTHUTE TaHIIU
aBTOPBT paslens [0 OKOJMs, Karo BKJIIOYBA CIEAHUTE XOpa OT
Paznoxkara xotrnoBuHa: Heda 6oda nanusana, Hoii e cumo,
Mopanuiicko xopo, Kanaiioxcutickama, ONUCBAaWKH BCAKO €QHO OT
TAX, 3a€1HO C JBMIKEHUATA.

Crnenpamure NpoydyBaHHMsS Ha KOTJIOBHMHATa Ca CBBP3aHU C
MY3HUKaJIHO-(DOJIKJIOpHUTE nuanektu. Enena Cmoun 3anucBa MHOTO
XOpa Ha IEeCHU, CBbP3BailKu I'M C MOBOJUTE HAa U3IIBIHEHUE (Ha XOPO,
CellsHKa, Cylla, IPa3HUK U T.H.). AHna Unueea € yueH c 6e3cnopeH
OPUHOC KBbM Hay4yHO-M3CIEAOBaTelCcKaTa padoTa, KOSTO IbJITH
TOJMHYU M3CJE/Ba W NHUILIE 3a TaHUa, B 4yacTHOCcT — B FOro3amanna
bearapus u Pasnoxkara koriaoBuHa. MHOroOpoWHHTE M CTaTUU
o0OorarsiBaT MO3HAHMSTA 3a TPAJAMIIMOHHATA TaHI|OBA KYyJITypa Ha
peruoHa. [Ipumepu 3a xopa u Urpu B HeilHUTE TeKcTOBe ca: Manka
Mmoma eaoa kona, Ha evorce, Kananoorcutickama, Illam, wam, 6ena
Heoo, Xopo na necen, Xopo na catioa.

B cbopuuka Ha Kocmaoun Pyiiues —, ITupuncku GonkiopHu
X0pa‘“, uMa TaHIOBH 00pa3lu ¢ HOTHU npuMmepu oT Paznoxko, ['ome
Henues, Ilerpuu, Canpancku. Ot Pa3noxkus peruoH xopara ca
camo aBe — Cegdenuno u Jlene Heoo.

B nmnpoyuyBaHusiTa Ha KOTJIOBUHATa Yy4yacTBaT npog.
Kocmaoun /lunuee n Becenxka Tonuesa na obndas Boauiu B ceno
Jlo6BpCKO U CBBP3aHUTE C HETO TECHHU.

CrnenBamusar aBTop, KOWTO pasriex/ja moApoOHO TaHIIOBUTE
oOpa3uu ot Paznoxkus paiioH, e Kpacumup Ilempoe. Toii onucBa
eHanceT Xopa.

Nndopmanusa 3a cnenudukara Ha TpaauluaTa U XopaTa
HamupaMe U B MoHorpadusara Ha Ilemvo  Kpwvcmes
»/IHCTpyMEHTalHu  CTWJIOBE BbBB (OJKJIOpHATA My3HMKa Ha
IOro3ananna bearapus: Tpaauuus u oOHOBIIEHHE .
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Tepennure mpoydyBaHMs 1O BBIOpoca 3a (HOJIKIOPHO-
TaHIIOBaTa TPagUIMsA OO0XBaIlaT MajKa 4acT OT HACEJICHUTE MECTa,
BIM3alIM B IPECIUTE HA KOTJIOBMHATa. B Hacrosmero npoy4yBaHe
BJIM3AT TOJSIM Opoil cenmina, KOUTO Jocera He ca OWiM MmpeaMer Ha
u3CJe/IBaHe.

Bee BTOpHM maparpad ce pasrnexna manyosama
mepmunonocua 6 emmnoxopeonozuama. B bbiarapus TtaHuoBata
TEPMHUHOJIOTHSI B €THOXOpPEOJIOTHsTa OeJekd HAyaloTO CH Clie]
JBaliceTTe rOIMHU Ha MUHAJIMUS BeK. EqHN OT mbpBUTE MMEHA, KOUTO
onmucBar TaHma, ca: Auren Jpymes, Paitna Kamaposa-Kykymoga,
bopuc llones, mpo¢d. n-p Crosn [Ixymxes, MBan Kapacnacos,
Kupuin JlxxeneB, Tomop Krouykos, Kupuin Xapamamnues, AHHa
Winuesa u np.

[IbpBu Ancen /[pymesé mpaBu ONUT Ja Ch3/AaJe CHCTEMa 3a
onKcaHue Ha OBJITapCKUsl HAPOJEH TaHIl B , bwviacapckume napoonu
xopa“. Ilpog. o0-p Cmoan [ucyornces B ,bvicapcka napoona
xXopeozpaghua“ oOpbllla BHUMAHUE HA TAHIIONKCA B OBJITapCKUTE
HapoJHU TaHUU W JaBa OIpENETIeHMs 3a: OPXECTHKa, XOPUCTHKA,
Xopo, TaHIIOBa CThIIKa U MOTUB U Jp. JlaBa mpuUMepH ¢ Xopa U TaHLU
B pasznuuHu TaktoBe. bopuc I[ones rpynupa xopara B HSAKOJIKO
KaTerOpuH: XOpa, JIECH, PBUCHHUIIM, XOPA-JECH, XOPA-PHUCHUIIH.
Pasnens rm Ha mpocTH M CIOXKHHM, KaKTO M Ha MBXKKO, >KEHCKO,
MOMUHCKO, HEBECTMHCKO U crapemko. Cp3maBa coOCTBEHa
xoponucHa cuctema. B ,,Bwacapcku manyoeé onknop“ Paiina
Kauapoesa-Kykyooea pa3nens TaHIa Ha XOpa M UIpH, KIacupHULIHpa
ru cnopea ¢opmata UM, MpaBH XapaKTepUCTHKa IO OO0JIacTH.
Cp3maBa  cBOS  TaHIOMNHCHA  CHUCTEMa,  KOSATO  Hapuya
Kunecmenozpagua. TaHIONNCHT, KOWTO U3IOJ3Ba Hail-Malko
CUMBOJH, € CcbCTaBeH OT Mean Kapacnacoe. CneasamysaT Tpyn
» Tepmunonocua na bwvacapckama napoona xopeozpagua“ e

ch3naneH 1955 r. or tBopuecku konektus: K. /wcenes, T. Krouykos,
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K. Xapanamnues, I1. 3axapues. ToBa € equH OT Hal-MalaOHUTE
TPyZOBE, LESN] Aa OOXBaHE BB3MOXKHO Hai-100pe Obarapckus
HapoJEH TaHL. ABTOPUTE ChCTaBAT OIpejAesieH Opoil TEpMHUHYBaHU
JBUKCHUS, XapaKTepHU 3a OBJTApCKUTE TaHIU, [0 MpUMepa Ha
CHBETCKUTE XOopeorpadu.

[locnenHusT aBTOp, KOMTO c€ pasriiexia B TEKCTa, € AHHa
Hnueea. Ts cb3gaBa mbpBUS MOHOTrpaduyeH, TEOPETHYEH TPy,
CBBp3aH c npobiieMuTe Ha (b OJIKIIOPHO-TAHIIOBOTO
dbopmoobOpazyBane. ['onemusT ob6em oT MHPOPMANMSA W JIBJITHST
NepuoJl Ha HEHHOTO OCMHCISHE KapaT aBTOpKara Ja Ch3Aaje Hu
YCBBBPIICHCTBA MTPEIXOKIAMINTE S TPYIOBE.

B Tperm mnaparpad ce pazscHsBar cneyugukume Ha
manyoeama MepMUHOI0ZUA npu  Gopmoobpazyeanemo Ha
ovacapckua manyos ghonknop. Pazriexaar ce TpyaoBeTe Ha: mpod.
Crosn [xymxeB — ,.beiarapcka Haponna xopeorpadus (1945r.),
Paitna KamapoBa — ,,bwirapcku tanuoB domnkiaop (1955 r.), mpod.
I'eopru AbGpameB — ,,Komno3unus u ¢opmu Ha tanma“ (2001 r.),
npod. Anna Wnmesa — ,,Teopust u aHanu3 Ha (QOJKIOPHUS TaHI['
(2007 1.), KaTO OTHOBO C€ MPEJCTaBAT MO XPOHOJIOTMYEH pela Ha
TOJITHA Ha W3/IaBaHe.

B wuscnenBanusita Ha OBATapCKUTE YYEHU ce HaOJIOAaBaT
CHIIECTBEHU PA3JIUKH 1O OTHOIIEHHWE Ha TEPMHUHOJOTHUATA H
cnenupuKUTe TpU  CTPYKTYpHOTO  (popmooOpazyBaHe  Ha
ObITapcKUTEe HAPOJHU TaHIM. KaTo 170 JHICBAT 3aabJI00YEHU
U3CIeIBAaHMSI HAa TaHIOBAaTa KYJITypa, a HW3CIEABAHUTE HACEJICHU
MecTa, KaKTO W W3CIeIBaHUsATa Ha TaHOWUTe OT Pasmoxkara
KOTJIOBMHA, Ca MaJKko Ha Opoi. Bcwuku mnpoyduBaHus, Kacaeliu
TaHIIOBaTa KyATypa Ha PasnmokkaTa KOTJIOBWHA, ca CHOPAJWYHH U
oOXBamar eJHa Majlka YacT OT XPUCTHSHCKHTe cenmma. OT apyra
CTpaHa, xopara oT Pa3nora, KOMTO H3CleIOBaTENUTE BKIIOYBAT B
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CBOWTE W3CJICABAaHUS W MyONUKalMW, JHEC HE ca YacT oOT
TpaAUI[MOHHATA TAHIIOBA KYJITYpa.

TPETA I''TABA. ®@opmooOpa3yBaHe U CTPYKTYPHHU 0CO0EHOCTH
Ha TaHuuTe B Pa3ziokkara KoT10BHHA.

B nbpBu maparpad ce npexncraBia cneyuguxama na
mpaouyuama é Paznosyckama komnosuna. Pazriexaar ce 4yacT OT
oOuyanTe, KOUTO HOCAT B cebe cu crenupukara U OTIUYUTEITHUTE
Oene3u Ha HaCEeJIEHUETO OT KOTJIOBHHATA.

babunoen e mnpumep 3a TpaJAUIIMOHEH OOped, KONTO €
MPETHPIUT POMEHHU U € CTaHAJI 4acT OT ChbBPEMECHHATA Tpaaulus. B
TEKCTa CE OINHUCBAa TPAJUIMOHHATA TPAKTUKA Ha TO3M JIeH B
muHanoro. Cnen ornmamaHero Ha baOuHIEH OT TpaauIOHHATa
KyJITypa TMOpaad MPOMEHHTE B COIMAHUSA >KMBOT Ha XopaTa,
pUTYaIUTE C€ MPEHACcST B aKylIep-THHEKOJIOTHYHOTO OTAENCHHE B
Oonnunatra Ha Pasmor, cma3Ba ce JapsBaHETO M HapUYaHUSATA 3a
3npaBe W OnaroneHctBue. MHTepecHo e XopoTto Ha babunpeH.
3ansMBaHETO Ha JIETETO OT CBEKbpBaTa M y4acTHETO UM B Taka
HapeYeHOTO OAOUHCKO XOpO HOCAT ABJIOOKO CMHUCIIOBO 3HAUECHHE 3a
TSX, KOETO C€ JO0Ka3Ba W OT TEPeHHMUTE 3amucu. B To3u oOuuyail ce
HaOJIF0/1aBaT 1Ba MOMEHTA: €IUHHST € CBBbP3aH C MMOCBEIICHUETO Ha
HOBOPOJIEHOTO M HETOBOTO MPEACTABSHE MPeJl APYTUTE B OOIIHOCTTA,
a IpyTHUsT — C OTJaBAaHETO HAa MOYUT KbM CBEKbpBaTa.

Pa3kasure Ha pecionneHTHTe OT Pasnora ca neHeH U3TOYHHUK
Ha wuH(poOpManug 3a HAYMHA HA TPOBEXKJaHE Ha obOuuas, 3a
U3ITBIIHEHUETO Ha XOPOTO, 32 TIECEHTAa 110 BPEMETO Ha WrpacHe U T.H.
HamwupaT ce oTroBopu Ha BBIIPOCH, CBBP3aHU C JIOCTOBEPHOCTTA HA
uHpopMaluaTa, CTUTHaJIa 10 Hac (meceHra ,,Auda 6abu oa
mponneme ).
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3a HaceleHHeTOo Ha rpaja Pasnor To3u JeH OT roJMHara € OT
roJisIMO 3HA4€HUE, Makap JHEC NPa3HUKbT Ja € IPEThPISI
VM3MEHEHMS B IPOTUYAHETO.

Cypsa nHec € eAVH OT HAW-TOJIEMHUTE MPA3HUIM, HA KOUTO
Mo3ke J1a ce HabmoaBa xopoto B Pasznor. ToraBa Bcuuku Maxanu oT
rpajzia u HIKOM ChCEIHHU Cella ce MPUrOoTBAT JAa nocpewmHat Hosa
roguHa. MHdopmanms 3a MpOoTHYAHETO Ha Mpa3HUKAa B MHHAIOTO
MOJIyYMX OT MHOTO JKMTEIM Ha Tpaj Pazmor, BKIIOYUTEIHO U OT
TIOC/IEHNS JTBITOTOHIIEH PHKOBOAUTEN Ha rpymara oT Kpamara?
maxana — Kupun MakceB, koiito e Oun ydactHuk B CrapueBaTa
cpenarta Ha XX BEK.

Cnopen mnpoydBaHuWsiTa, B MHHAJIOTO Ha Tpa3HUKA ca
Y4acCTBAJIA CaMO MBXKE€ M €PreHd B JIBE€ I'PYNH — MAJKH U TOJIEMHU
crapi. OTHOLIEHUETO HA MECTHOTO Pa3nokko HaceleHHe OTHOCHO
npazHuka CypBa 110 cpemata Ha XX BEK OCTaBa HEMPOMEHEHO.
Kenurte HaBnuzat cnen 40-Te roIMHU Ha MUHAIMUS BeK. B mpa3Huka

HAa TBPBO MACTO Ca uayuwiume® — HPBU M BTOPH epeenun”, nvpea

Moma ® , cmapyu, Meukap, MEUKH, IJMTaHH, CMEIIHHIH | Jp.

IloaroroBkara 3a TO3H JICH € mpe3 uAjrata roanuHa.

2 Kpamara, Kkbca, Majka Maxajga. MEeCTHOTO HaceJeHHE s Hapuya Olle
yauma maxana, 10 CMHUCBIIA ,, X6awjawl cu YaHumama u cu Ha nasapa
(M. IapamyHoB).

® Yaym B OyKBaJ€H M NPEHOCEH CMMCHJI O3HAuaBa BOMH, masutel. Ilo
pa3kas3u Ha MOMTE HH(POPMATOPH POJIATA HA YayIla € Aa Ia3u XOpoTo - U
B MHUHAJIOTO, U JHEC IBPBUSAT Yaylll CIEIU 33 peAa U NMPOTUYAHETO HA
MIpa3HUKa.

* TIpbB epreHuH € YOBEKBT, KOMTO BOJM M yHPABISABA XOPOTO MPE3 IIIIOTO
Bpeme. Bropuar eprenun crom Ha omamikata. I[IspBHAT epreHuH MMa
NpaBoTO Aa cu u30epe MbpBa MOMa, HErOBa € TEXKaTa 3ajada Ja urpae
pe3 IUI0TO BpeMe, 03 a Cupa XopoTo.

*[IbpBa MOMa B MHHAJIOTO € OMJIO MOMYE, OOJEYEHO B KEHCKM JPEXH —
€IHO OT J0Ka3aTelICcTBATa, Y€ B IPa3HUKa HE ca JOMYCKaU JKEHHU.
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TekcTbT mpocnensiBa CMHUCIOBUTE 3HAUEHUS Ha OTAEIHUTE
MOMEHTH B Ipa3HHUKa, TS HAa XOPOTO, BOJAUYUTE MYy, YayIIUTE,
Ipyrure nepcoHaxu u T.H. J{Hec CrapueBara ce € IpeBbpHala B
embinema ©Ha rpan Pasmor. IlpotuBopeunBa e uHpopManusara
OTHOCHO MPOTUYAHETO Ha Mpa3HUKAa BHB U HU3BBH MpeAeNuTe Ha
rpaga. Moxe na ce 00001y, ye BOJENIO B Mpa3HUKa HE € Ouia
MUIIHATA U CTPOIHA OpraHu3alus 0 MaxajH, a 0-CKOpO HaeATa 3a
MIPOrOHBAHETO Ha 3JIUTE CUJIM, 3a OJaroJeHCTBUE U OEpeKkeT, 3a Io-
3[paBa M IUI0AOpoaHa roauHa. [IpoMsiHaTta uaBa ciell 3aCHEMaHETO
Ha mepBata Hoa roguHa B Pasnor®, mpasHuksT ce mpoMeHs, craa
1o-MaradeH.

Boouuyu ¢ ceno /loovpcko e oOnuyail oT 3UMHUS KaJleHIapeH
LIUKBJI, TPHUCHI] 3a XPUCTUAHCKOTO HaceieHue. [lo Tpamunus
BOJMYAPKUTE MEAT U U3IBJIHIBAT OOPEIHU XOpa, HApUYaT 3a 37paBe
u Oepeker. Crope MeH Ta3d MOMHUHCKAa OOpeqHa MpakTHKa B
MUHQJIOTO C€ € TMpaBWia B TIOBEYETO HACEICHH MecTa OT
KoTJIoBUHATa, KakTo CypBa u babunnen. CuuerencTso 3a ToBa ca
pa3ka3u Ha ch0eceTHUIU B POYYBAHETO.

O6uuasT € oTmagHal oOT TpPaJUuIMOHHATa KyJITypa KbM
cpenata Ha 50-Te rogMHM Ha MUHQIMS BEK, HO JIHEC TOH ce e
IpeBbpHAI B Ipa3HUK Ha ceno JloObpcko. B m3rounara dact Ha
KOTJIOBMHATA, KBJAETO IpeolsiajjaBa MOMAIIKOTO HAceJIeHUe, Te3U
o0MYau ¥ Mpa3HUIM, KOUTO H30pOMX, HE CE€ YecTBaT, OCBEH B
MECTaTa CbC CMECEHO HACEIICHHE.

Pamazan baupam, Kypoan baiupam u abumypuenmckume
banoge ca Hail-roneMuTe NMpa3HULIK IpH ObJrapuTe Mrocroiamanu. [1o

6 https://www.youtube.com/watch?v=YR28umiZ7LM,
https://www.youtube.com/watch?v=4GKO0 TSyLBs,
https://www.youtube.com/watch?v=8ZyIzZNBVMIO, JIuakoBe kbM Haii-
CTapuUTC BUACOMATCPpUAIIN, CBBP3aHU C YCCTBAHCTO HA CypBa B Pasnor.
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https://www.youtube.com/watch?v=YR28umiZ7LM
https://www.youtube.com/watch?v=4GK0_TSyLBs
https://www.youtube.com/watch?v=8ZyIzNBVMl0

BpeMe Ha baiipama, 110 [yMHUTe Ha UHTEPBIOMPAHUTE, B MUHAJIOTO Ca
ce mpaBenu epvmku’ win secenuu. Te ca UMamM BAaKHO COIHAIHO
3HaueHue, Ho cien 60-Te TOJAWMHW HAa MHUHAIUSA BEK ormaaar. JlHec
OTHOBO Ce ChOMpaT, HO Ha TUIOIIAAA, 32 J1a UTPAAT XOPO.

BrieuaTnienue mpaBsT Taka HapeuEHUTE MY3uUKU, KOUTO ca C
nen urpaeHe Ha xopa. IlomoOeHn Tum opraHuzanus € XapakTepHa
caMO 3a TOMAaIIKOTO HacelleHWe Ha KOTJIOBUHATa, OCHOBHO B
M3TOYHATA ¥ YacT.

Pama3zan baipam — TepeHHUTE NPOYYBAHUS HA IPa3HHUKA ca
or rpan Skopyma, 2021 r. JlHec ce HaOmoAaBaT HAKOJIKO
HOBOBBBEJICHUS: CTPOHA OpraHM3alus Ha My3uKarta (THIIAHETO),
CIECIHMATHO W3TOTBEH MapuipyT 3a MY3UKaHTHTE, Npa3HUYHA
nporpaMa Ha creHara npea Yutaiumero.

Cnen moapoOHO ©  TOCIENOBAaTENIHO  ONHCaHHE Ha
MPOTUYAHETO HAa Mpa3HHUKa, BIEYaTIEHWE IMPaBU MPHUCHCTBUETO HA
OOpIIM KaTo OTpakeHHWE Ha OTMMHAJATa TPAAULUsS U MBKKUTE
UHHULIHAAIMK B MUHAJIOTO. CrieyeaBaHeTo Ha Ko4a M MOBEX/IaHEeTO Ha
XOPOTO C )KHBOTHOTO Ha paMeHe B MUHAJIOTO JTHEC HE ce HaOIroaaBa.

Slkopyna u B MHHAJIOTO, W JTHEC CE€ OKa3Ba MsICTO, KBJETO
NPOIECUTE, CBBP3aHH C TpaHCPOpMaNUsATa HA TPATUIMOHHATA
KynTypa TekaT no-cuiaHo (baiipama, 001€KI0TO — MO/IaTa Ha alleHUs
(ycraH B 1s1aTa KOTJIIOBUHA TPBIBa OT SIKOpy/a).

" BpbTKH WJIM BECEIUH — TOBA € JIFOJIKA, KOATO ce M3paboTBa CHENHUAIHO OT
eprenute. HampaBeHa € OT €IWH BEPTHKAIHO 3a0UT B 3eMsTa KOI
(cTpemkep) M €OUH TMO-IBIIBI, KOWTO JIEKU XOPU3OHTAIHO BBPXY
3a0UTHS B 3eMATa. XOPU3OHTAIHUAT € C Ab/DKUHA 5-6 MeTpa. OT enHaTa
CTpaHa € MOMaTa, a OT Jpyrara CTpaHa € epreHbT. MoMYeTo 3aBbpTa
BpPBTKaTa U CJIeJ] KaTo s 3aCUJIM JIOCTaThYHO, c€ KauBa U ToH. ToBa ca
MOMEHTHUTE, B KOMTO HACEJCHUETO Ha CEJIOTO WJIM MaxajaTa 10 Bpeme
Ha MPa3HMIIU Ce ChOMpPa, BBPTAT CE MOMH U E€PreHH, MESAT CE NECHU U Ce
UTpasT Xopa.
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JlHec ce OTKpUBAT IPWIMKU MEXKIY HAW-TOJIEMHs IPa3sHUK
Cpell MIOCIOJIMAHWUTE WU HAW-rOJeMHsl Ipa3HUK INPU XPUCTUSHUTE,
Pamasan baiipam n CypBa. Pa3nuka ce OTKpuBa BbB Bb3IIPUEMAHETO
Ha XOpOTO - B M3TOYHaTa TAaHUBT BCE OIll€ MMa CBOMcCTBaTa Ha
HEZEIHOTO XOPO OT MUHAJIOTO.

Benukoen ¢ BTOpUAT HAM-TONSAM TMpa3HUK chel boxuy
(Konena). Ilo BpemMe Ha Te3u IHU XPUCTUSHCKOTO HAceJ€HUE Ha
KOTJIOBUHATa W3IIBJIHABA WACHTUYHU PUTyalu. B mo-crapo Bpeme,
clell bpBUs JIeH Ha BelnknaeH u cien noceniaBaHeTo Ha LIbPKBATa,
ca ce urpaju Xxopa. EJHOBpEeMEHHO ce € Ieelo U UIpaelo.
My3uKaIHUAT UHCTPYMEHT € OuJl raiia. 3a Ja ce ciydar Te3u Hemla
JTHEC, Cca HY)KHM MHOXecTBO mpurortosieHus. Cien cpenara Ha
MUHaJINMS BEK BCUUKHM PUTYaIM OTHa/aT C 110sBaTa Ha HOBATa BJIACT.

B Enemnuna BenuwkaeH ce € mpeBbpHAN B HaW-TOJIEMUSA
noBoJ 3a mpa3HukK, kakro Cypsa 3a rpax Pasnor. Ha Tto3u nen
BCUUKM Maxalli C€ IPUrOTBAT JAa oOieKkaT TpaJullMOHHHUTE 32
pEeruoHa HOCHHM, NPaBAT ce€ CcTapuu, obauuar ce vaymu. Hsama
CBEJICHUA 3a JPYro MACTO B KOTJIOBMHATa, Ha KOETO Ja C€ IPaBsT
CTapIly Ha TO3U JIEH OT FOJINHATA, KOMTO € 4acT OT MPOJIETHO-JIETHUS
KaJICH/IapeH UKBJI. YYacTUETO Ha KEHUTE KaTo CTapliM € OT Kpas Ha
XX u navgamoto Ha XXI| Bek. CnemnudukuTe Ha Tpa3HHUKA Ce
IpociensBar B cblocTaBka ¢ Te3u Ha Cypsa B Paszior.

I'epzbo60en ce yecTBa OT LAJIOTO HACEIEHUE Ha KOTJIIOBUHATA,
JIOpH U OT OBbJTapuTe MIOCIOJIMaHHU. /[Be ca HaceleHHUTe MecTa, 3a
kouTo ['epreoBlieH qHEC € Hal-TOJIEMHUAT MPa3HUK MIPEe3 roguHaTa —
Axopyna u Jo6punumie. [Ipa3HuUKbT MmpoTHya MO ChBPEMEHHUS
MoJie], KaTro YecTo IpeMHHaBa OT MaxXaluTe KbM LEHTpPaTHHS
IUIONIA/T ¥ TIpepacTBa BbB BCEOOIO BECEHeE.

Tepennute nmpoyuBaHus Ha npasHuka ca ot 2021 r., kato B
TEKCTa HEroBOTO IPOTHYAHETO C€ IMpociensBa M aHaIU3HUpa

ycropenHo B Skopyna u B JoOpunume. B Sxopyaa npasu
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BIICUATIIEHUE CMPOUHAmMa opeanu3ayus Ha Ipa3HuKa, MHOIOTO Xopa
(XpucTusiHM M OBJITapy MIOCIOJIMAaHH), TaAHI[YBAaHETO Ha XOpa Mpe3
IAJI0TO BpeMe Ha Iwiomana: Ilpasomo, Hanpeo nazao, Typckus
Mapui, TIOMYJSIPHUTE Cpell TaHLOBUTE KiyOooBe Pubnuwixa eaioa,
l'unka. Beripeku enaHueTo 3a Bb3paKIaHe Ha HAuMHA Ha YeCTBaHE
B MUHAJOTO, HE C€ YCeTH 3HAUMMOCTTa Ha €JIEMEHTHUTE, KOUTO ca
OwiM KyJIMUHalMATa Ha Tpa3HUKA Npeaud — KUTKHUTE, BojAara U
TEXHUTE JICUUTEITHU CITIOCOOHOCTH.

B JloOpunumie nHaOmogaBax © aHalM3Wpax IMpa3sHUKA B
Maxana ,,.bynape”. B rpama cbmo ce cbOupar Ha IUIOIMIana, HO
TOINEHETO Ha KUTKUTE U MOCIIEABAIOTO XOPO CE CIIy4Ba M0 MaxaJluTe.
Tam u mpen ppkBara e Haii-ronsimara BecenoOa. Jlokato B Skopyna
HAauYMHBT HA MPOTUYAHE HA TPA3HUKA € CPAaBHUTEIHO HOBO SIBJICHUE
OT Ipajcku Tum, To B JloOpuHHUIE BCE OlIe MO-TOJIIMaTa 4acT OT
npa3sHUKa MpEeMUHABa [0 CTapUHHUTE HOPMHU: peA, HAuuH Ha
pa3zaBaHe Ha KUTKUTE, TIeeHe Ha ctapute keHu. B JloOpunuiie mpes
Mmo-rojiiMaTa 4acT OT BpeMeTO xopaTa urpaexa [Ipasomo xopo Ha
THITaHE, C TEXHUKU HA U3ITBIIHEHHE, KOUTO BCE TIO-PSIKO CE BIKIAT B
ectectBeHa cpefa. Crtura ce a0 H3BOJA, Y€ MPOTHYAHETO Ha
I'epreoBaen B JloOpuHUIIE € MpUMep €THOBPEMEHHO 3a ChbBPEMEHHO
NPOTUYAHE HA MPaA3HUKA, ChAbpXKAI B ce0e CU U MHOTO Oene3u OT
cTapaTa TPaJHIIHsL.

O6o6maBa ce BaxkHaTa pOJS Ha TaHIA B JKUBOTA U
Npa3HUIUTE Ha HaceileHuero oT Pasmora m g0 aHec. Bbmnpeku
MPOSIBIICHUSITA, KOUTO BUJOU3MEHAT TaHIA, BAKHO € HAJIMYMETO Ha
ONMTH 32 PEKOHCTpyHpaHe Ha oOuyanTe OT MHMHajIoTO B Pasiora,
PECTIEKTHBHO W Ha pOJIsATa Ha TaHIA B TAX. TpaaullMOHHATAa KYATypa
€ CBbp3aHa ¢ KaJIeHJAapHUTE Mpa3HULIM U oOndan. TIXHOTO YecTBaHe,
HAaUMHBT HA OpraHW3WpaHe W MpPOTHYAHE, CHIbpXKAT B cebe CcH
cnenupUKUTE Ha pEerHoHallHATa KyITypa. XapakTepeH Oerer 3a

H3CIICABAHUTC TIIpa3HUIM, YaCT OT CBbBPEMCHHATA TpaAUIMOHHA
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KYJITypa, € MacoBOTO XOpO, LIECTBUETO, NIPUIPYKEHO C TAHIyBaHE.
[Ipn BcuUkM TIX KyJIMHHALMATa U 3aBbPUIEKBT Ca CBBP3aHU C
BCEOOIIOTO Becesne W TaHIyBaHe. TOeCT, JHEC MOo-TOJsIMa 4acT OT
IPa3sHULUTE ca OpPraHU3UpaHd MO €AUH U ChIl NPUHIUI — 110
npasuiiata Ha Cypaa.

Hacenenvero Ha koTjoBHHAaTa € TpaHcQOpPMHUpaiIo rojsmMa
4acT OT TPaJUI[MOHHUTE Tpa3HuLU 1o npumepa Ha Cypsa. Ternanero
ca HEM3MEHHa 4YacT OT TpaJWLUMOHHHUTE uecTBaHusA. J[Hec Te3u
npasHul B Pasnmora ca JMIIeHHM OT BCAKaKbB TUI OOPEIHOCT.
XapakTepHO IpU IOBEYETO XOpa € 3aBbPTAHETO, CBUBAHETO Ha
onamkata: /[Ipasomo, Yemeoprnomo (Hanpeo nazad) niam KakTo Bce
no-uecto ro Hapuuar bsara posa, Typcku mapw (Haznvukunama),
llawosckomo, Cumnama. To3u TUN pa3BUTHE HA XOPOTO € MHOTO
XapaKTepHO 3a Isi1aTa KOTJIOBUHA. HAKOM OT TaHIIUTE ca HacIeACTBO
oT mo-ctapo Bpeme: Ceexvpsa Mapa xkapana v Adxcu [ambo oT
ceno Jlo6bpeko. [pyr Tum Xopa ca CTaHalu 4acT OT TpaJAUIIMOHHATA
KyJITypa Ha KOTJIOBHHATa, OjarogapeHue Ha CHBPEMEHHOTO
pa3BHUTHE, YeIHAKBSIBaHE Ha JKMBOTA Ha Xopata - [lawuoeckomo Xopo
B CeBepozanagnute Pomonu.

B mo-crapo Bpeme, a u AHec, Xopara, KOUTO OOCIYyXBaT
NPa3HUIUTE, Ca HAKOJKO: [Ipasomo ¢ 3 wnm ¢ 6-TakToBa TaHIIOBA
¢bpaza, Yemeopnomo, a B mo-HOBO Bpeme — I[llupmo. Axo B
MHUHAJIOTO XOpara, KOUTO ca OwiIM dYacT oT oOuyauTte, ca Owiu
BCUYKM BapuaHTd Ha [Ilpasomo wnmu Yemeoprnomo, JHEC
pa3sHOOOpa3ueTo OT TAaHIIOBU 00pa3ly € MO-TOJSIMO.

Bve BTOpPHM maparpa¢g ce npaBu XxXapakmepucmuka Ha
manyume om Paznoxckama komaoguna, Kato ce BKIIIOUBAT BCUUKU
TAHIOBM OOpa3ly OT ChBpEMEHHAaTa TaHIIOBAa TPaaWLUsS U TaKHBa,
KOUTO ca YacT OT MO-CTapMHHAaTa TaHIOBa KyiTypa. M3ciensanute
TaHIM OT KOTJIOBUHATA Ca JIEBETHaMCeT, KaKTO U OOpeaHara urpa Ha

Boaunu. Pasrnexxnar ce aBaiiceT U JBe XOpé., a HAKOH OT TdX IIO JBa
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ObTH TOpagu JokanHute uM crneuuduxu. Ilpu o6vazapume
MIOCIONMAHU 6 U3MOYHAMA YACM HA KOMA06UHAMA PATIICTAHUTE
TaHlu ca wect: [lpasomo xopo, Lllupmo, Cumnama (Ppuenunara),
Iawosckomo, Hanpeo nazao 8 ('ankunoro), Haznvukurnomo 9
(Haznmpn HasznwsH, Typcku wmapmi). Xopara mnpu Ovazapume
Xpucmusanu om 3anaonama uwacm ca:. Ilpasomo, [llupmo,
Yemesopro (Hanpeo nazao), Typcku maput, Paznosckomo (Ceexvpsa
Mapa rkapana, Aoscu [ambo), Ilempyno nune, Bapaii Kanvo (H360p
6ooa uszsupawe), Un mun Mapo mopu, [lana 6eru uma pexkama.
Xopara ot pomckama maxana 6 Paznoz, xato mnpencTaBUTENHA
W3BaJKa 3a TaHIOBaTa KYITypa Ha pPOMCKOTO HaceJIeHHe Ha
KOTJIOBMHATA, ca IecT Ha Opoi: Ilpasomo, Hnouiickomo, [llupmo,
Hanpeo nazao, llonckama (I paosckomo), banece 6y3nu, Typcku
mapw, Tatioa asacu, [lupasa oae (Ha nporem posume ywvpmsxa,
Tpuma opams), [lymapckomo. Te ce cpemar HaBCIKBAC, KbJIETO
UMa POMCKO HacelleHHE, a BEPOU3IOBEAaHNETO HE € OMPEIeIIsIIO 3a
TaHIOBaTa KynTypa. OT aHAIM3UpPAHUTE XOpPA MOXKE Jla C€ HaIlpaBU
W3BOJI, Y€ TIOYTH BCHYKHA Ca M3rPAJCHH HA OTBOPEHUS BEPIIKEH
MIPUHIIAIT HA IOBTOPEHUE Ha MUKpodopmara, KOeTo JTI0Ka3Ba BTopaTa
XUIOTEe3a Ha JUCEPTAIIMOHHUS TPY/I.

C men nma ce NOMBJIHU KapTWHATa Ha TaHUa B Pasmoxkkarta
KOTJIOBHHA, TIpaBsi THIOJOTH3amust cropea: pyHkuusita (06peonu
X0pa u uepu; npasHuuHU — 3a paszeieyenue); BbHIIHATa dopma (c
npocma Maxkpoghopma; cbC CRONHCHA MAKpopopma), eTHOYACTHH
Wi ABy4acTHH (¢ 0aBHa W Obp3a dYacT); CHOped MCTOPUKO-

® B pasnuunuTe 4acTHM Ha KOTJIOBHHATA TOBA XOPO CE CPEIA MOJ[ PasIuIHK
nMeHa: Hanpeo nazao (BbB BCHYKH TIOMAIIKH CEJIAINA U B HIKOU YHUCTO
XpUCTHUSHCKH, Hampumep c. JoO0vpcko), B Pasmor ro napuuar
Yemeopro, B IO-HOBO BpEME Ce CpeIlia U MO UMETO | aHKUHO.
° B HAKOM YacTH HAa KOTJIOBHMHATA, KBJIETO MPEOOJIagaBa XPUCTHSAHCKOTO
HaceJIeHUe, HapuJaT ToBa Xopo ,, I'ypcku mapmr‘.
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THIOJIOTHYECKOTO Ppa3BUTHE (C npusHayu HA CMAPUHHOCH W
cvbeépementu); TAMHYHU (XapaKTepHH CaMo 3a BCSAKA €Ha OT TPHUTE
Tpyou — Xpucmusanume Om 3anaoLama dacm, Ovicapume
MIOCIOIMAHU  OM  U3MOYHAMA 4acm, POMCKOMO HACeleHue 8
KOMJI08UHAmMA), X0pa, KOUTO ca XapaKTEePHH 32 SJ0TO HAceleHHe
(cperuart ce v npu mpume epynu).

B npoyuyBaHeTo ce aHanu3upar TpPUHANCET TAaHIIOBU
oOpazena, KOMTO 3a MbpPBU OBT ca OOEKT Ha H3CIIEJBAHE!
Paznoowckomo,  Ilupasa  oae,  Hwnoutickomo, banee  60y3Hu,
Llymapckomo, [lana 6enu na pexama, Un mun Mapo mopu, Bapati
Kanvo, Ilempyno nune, Ceéexvpsa Mapa kapana, Hasznvnkumama,
llawosckomo, Cumnama.

B Tperm maparpad ce nmnpenctaBs cwvepeMeHHOMO
CbCmosaHUe HA MPAOUUUAMA — HeHHUme JI0OKATHU U HAOJI0OKAIHU
usmepenusn. OTKpOsIBAT C€ CHBPEMEHHHM IMPAKTUKA OT THIA Ha
kapHaBana, ¢ectuBana. ChoenualHO BHHMaHHE ce oOOpbla Ha
Yuranumero B rpan Pazmor karo mnpencraBuTenHa H3BaAKa 3a
paboTara Ha YUTAIHINATA B PETHOHA.

brnaronapenue Ha OTHOIIIEHUETO HA MECTHOTO HACEJIEHUE KbM
TpaauIusATa U 0Ope ChXpaHEHaTa OTYACTH CTapUHHA (POJKIOPHA
KylITypa, JIOKaJlHaTa KyJITypa € CMeCHIla OT Tpajullus H
ChbBpeMEHHOCT. Haif-moOpusT mpuMep 3a CHCTOSHUETO Ha
TpaAUIMATA MOXKE J1a C€ IOCOYM B Mpa3HULIMTE U YnuTanuiara.

[Ipumepn 3a nokanHata KyidaTtypa Ha Paszmora, HO M 3a
NpPEXBbPJSHE HA JIOKAJIHUTE TPAHUIM, 3a MONYJSIPU3UpPAHE Ha
HEMAaTepUAIHOTO  KYITYpHO  HacieAcTBo, ca: ,,CrapueBara®,
®dectuBam Ha MBXKUTE (ONKIOPHU TEBYECKH TPYNUd W
WHIUBUIYAIHU  W3OBJIHUTENW, Hamumonanen — dectuBan  Ha
TPaAUITMOHHUTE OBJTApCKU Xopa ,,Ha apmane ¢ Temane, TaHion
K1y0 ,,Mexomus“, HAIMOHATHH, MEXKIYHAPOJAHH U HAYYHO-
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npakTHyecku cemuHapu (Hamp. ,,ChOpamm mu ce, HaOpamm™),
JoObpckuTe 6abu u ap.

Moxe na ce 00001H, Y€ BBIPEKH MOCTOSHHO MPOMEHSIIATa
Ce W Bce MO-yeIHaKBsBalla ce KyJITypa B cTpaHaTa, Pasiora ocraBa
MSICTO, B KOETO MECTHOTO HAcelICHHe TPIDKIMBO ChXPaHsBa
OBJIrapcKaTa HICHTHYHOCT.

3AK/IIOYEHUE

Pasnmora 3aema enHa He Malka d4acT OT TEPUTOPHsTA Ha
Orozanagna bearapus, a HMEHHO ISUIOTO KOTJIOBHUHHO TIOJE,
obrpazeno ot ranuaute Puna, [Mupun u Ponoru. Crnenudukure Ha
TaHIIA ¥ Bpb3KaTa My ¢ TPAJUIIMOHHUTE MACOBH YECTBAHUS HA HIKOU
OT MPa3HUIIUTE JHEC OTKPOsABaT PaznoxkaTa KOTIOBHHA KAaTO MSCTO,
B KOETO XOpPOTO 3aeMa Ba)KHA POJIS IT0 BpEME Ha TAXHOTO MPOTHYAHE.
BbB QonknopHo-TaHIIOBaTa KYATYpa Ha U3CJIEIBAaHUS OT MEH PErOH
ce Ha0moAaBaT MpolecH Ha TpaHcpopmaluss U CMECBaHE Ha
CTapUHHOCT M ChbBpeMeHHocT. Cpemar ce Xopa, KOUTO B MUHAJIOTO
ca OWIM YacT OT TPaaUIMOHHATA XEHCKa oOpeaHocT (Boduunume
xopa, Ceexvpsa mapa kapadna, Bapaii Kanwo, Un mun Mapo mopu,
Jana 6enu na pexama, Ilempyno nune, u ap.), U CbBpEMEHHHU, KOUTO
ca CTaHalM YacT OT TaHIOBAaTa KyJTypa Ha MO-KbCEH eTam OT
HerHoTo passutue (/lupmo, Lllymapckomo, Ilawoeckomo, Typcku
mapw, Lllonckama, w n1p.), OnaromapeHue Ha paborata Ha
YUTaIUIIaTa, KITyOOBeTe 3a XOpa, TAHIIOBUTE ChCTAaBU, aHCAMOIUTE.
HabGmronaBar ce u TpeTu, KOMUTO ca OWIM YacT OT CTapuHHATa
TaHIIOBAa KYJITypa, a JHEC BCE OIlE C€ Cpemar Karo yacT OT
ChbBpeMEHHUTe oOuvaitnu xopa (I/lpaséomo,  Uemeopnomo,
Pasnosickomo). Ha 6a3ata Ha mpoyuBaHusiTa MU c€ OQOpPMAT TPHU
THNA XOpa — CTAPMHHU U ChbBPEMEHHHM, U TAKHBA, KOUTO HOCST
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0es1e3M Ha CTAPUHHOCT M €A YacT OT CbBPeMeHHATa (POJIKJIOPHO-
TaHoBa KyJatypa. [IspBUAT THI Morar na ce HabIoJaBaT camo B
yuTanumara u (OpMUTE HA TaHIyBaHE, KOUTO TO MPHIOTSBA.
BropusiT U TpeTHSAT THUI ompeneNsM Karo oOWuaiiHW, *KUBHU, KAaTo
4acT OT CbhbBpEeMEHHaTa (OJKIOpPHO-TAHIIOBA KYJITypa Ha
KOTJIOBHUHATA.

Ha 06a3ara Ha MoWTe NMpPOYYBaHHWS W aHAIW3HM, CBBP3aHHU C
TaHIIOBAaTa KYJATypa, C€ OTKPOSBAT OMNPEICICHH CHEIU(UKU I10
OTHOIIEHHWE Ha MY3WKaJIHO-TaHIIOBAaTa KyJATypa B TpaaulUsATa U
nHec. ChCTaBBT Ha HACEJICHHETO NPOJBJDKaBa Ja ObJE CMECEeH, B
KOWTO BJIM3AT OBJATapu XpUCTUSHH, OBJITapu MIOCIOJIMAHU U POMH.
BepousnoBeganneTo € OCHOBEH NPHU3HAK 3a pas3linuue KakTo IO
OTHOIIIEHWE Ha TPA3HUIIUTE, Taka U IO OTHOIIECHHWE Ha TIXHOTO
yectBaHe. B Tasum Bpb3Ka pa3genux KOTJIOBMHATa Ha JBa
MHUKpOpailoHa — M3TOYCH U 3arajieH. B u3To4yHus mpeodiiaaaBamoTo
HaceJICHUE € OT OBJIrapy MIOCIOJIMAHH, a B 3alaHUS — OT ObJrapu
xpuctusinu. I B 1Bata MUKpopaiioHa ce cpelia poMCKO HaceleHue,
KOETO B Pa3MYHUTE €Tanmu OT HCTOPUYECKOTO Pa3BUTHUE CMEHS
penurusTa cu. Taka THEC ce cpemar poMH C MIOCIOJIMAHCKO U C
XPUCTHUSHCKO BEPOU3IIOBEIaHNE.

[lo oTHomIeHME Ha TaHIWUTE B JBaTa MHKpOpanloHa ce
HaOII01aBaT OMpeNelIeHH Pa3Inyusi, CBbP3aHU C XOPOTO U HETOBOTO
npotuyane. [Ipu XpucTusiHUTE OT 3amajHaTa yacT Ha KOTJOBUHATA €
XapakTEepHO TOJSMOTO MPAa3HMYHO METJAaHCKO XOpO W Hail-Beue
MacOBUTE TAHIIOBM WLIECTBUS MO YJIUIUTE HAa TPaJoOBETE U celara,
ChCPEIOTOYCHU TPEIUMHO B 3UMHHUSA IUKBI OT IPa3HUIIH.
N3ximouenne mnpaat BenukaeH u ['eprboBiaeH — Te chamar KbM
MPOJIETHO-JIETHUS ITUKBI. [Ipy MIOCIOTMaHWTE OT MU3TOYHATA YacT HA
KOTJIOBMHATA TAHIIOBO IIECTBHE HE CE€ Cpela. XapaKTepHO 3a TsIX €
rojIIMOTO MPAa3HUYHO METJAHCKO XOpO, KOETO T€ pa3BUBAT B

MpOABIIKCHUC Ha YaCOBC, Hali-4ecTO Ha IUIoliaga Ha ceaoTo. ToBa
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OOMKHOBEHO C€ CIIy4Ba HAa HAW-TOJEMUTE MIOCIOJMAHCKHU MPa3HUII
— Pamazan u Kypb6an baiijpam, a B mMm0-HOBO BpeMe M Ha
abutypueHTckuTe OanoBe WIM TpOCTO 3a 3abaBneHue. B
paszieneHuTe OT MEH JBa MHKpOpaloHa pas3jiuyus uMa H 10
OTHONICHHE Ha CTHJIa Ha U3I'bJIHEHUE U OPHAMEHTUPAHETO HA HIKOU
xopa. Haznvukunomo u Typckusm mapw Ha TPaKTHKa ca €IHO U
CBILIO XOPO, U3TPAJEHO OT MOUTH €IHAKBU €JIEMEHTH Ha TAaHI[OBHUTE
JBUKEHMS, C eIHaKBa TaHIoBa MuKpodopma. EqHoro ce cpema B
HACeJICHUTE MeCTa C Pa3BUTH YUTAIMINA U KoM 1o TaHim (Typcku
Maput), a IPYroTo — B MO-MAJIKUTE HACEJICHH MECTa, KBIACTO Haii-
4yecTo HsMma udTanuine u xopeorpad (Haznvukunomo). CTUIBT Ha
W3MBJIHEHUE Ha XOpaTa B HACEJIIEHUTE MECTa, KbJETO JeHCTBAT
YUTAIHINA ¥ UMa MPENoAaBaTeNId MO TAHIM, € Pa3jIM4YeH OT TE3H, B
KOUTO HSMa MOAOOCH THUN WHCTUTYIMU U ClIenuamuctu. ToBa e
npUyYMHaTa Aa ce HaONMoJaBa pa3jiuyue MO OTHOILICHHE Ha CTHIIA U
OpHaAMEHTHKaTa B JBaTa Mojena Ha oOydenue. [lpum eaunus
00y4eHHeTo, CTWIbT U OpPHAMEHTHKaTa Ha XOPOTO C€ OMpPEeIeIsAT
caMo oT xopeorpada, a mpu BTOpUS MNPUHIUIBT Ha OOyUeHHE €
€CTECTBEH — 0 MoJiesa OT (OJIKIOpHATa KyJITypa.

3a Hacenenuero ot CeBepo3zanaguute Pomonu TaHI[yBaHETO
Ha XOPO C€ € MPEBbPHAIO B MOBOJ 3a IIpa3HUK. Te crOoupar napw, 3a
Jla OCUTYpSIT MY3UKaHTH, 0€3 KOHKPETEeH MOBO/I, 32 J1a UTPasT XOpo,
Hali-4ecTo MOJ CBHIPOBOJ HAa KJIABUPEH HMHCTPYMEHT U ImeBel. B
MaJKUTe HacelleHWTe MecTa (Maxalu) MO BHUCOKHUTE dYacTh Ha
Poponute HaAMa ynTanuiia wim xopeorpadu, KOUTO Ja ce TPIKAT 3a
TaHIIOBaTa KynaTypa. Jlemara m mutagexuTe HaydBaT TUIUYHUTE 3a
peruoHa TaHIIOBH O0pa3ld IO €CTECTBEH MbBT, KAaKTO € OWio B
MuHanoTo. HabmtomaBa ce Bce MO-TOJMSIM HMHTEpPEC OT CTpaHa Ha
MJIQJIOTO TIOKOJICHHE B y4YacTHE W HMHTEPIPETUPAHE HAa MECTHUTE
TPAAUIMOHHM Tpa3HUIM. Ta3u TEHJIEHUUs € TNpUYhHA 34

MYJITUIUIMOUPAHC HA MMPASHULUTC U IPUBJIAYAHC Ha MHOI‘O6pOI>iHPI
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HAOMIOIaTeIM W y4YaCTHUIM, KOUTO HE ca YacT OT JIOKaaHaTa
oOurHocT. ['0JIIMOTO MErIaHCKO XOpO MPUCHCTBA HABCAKBJAE B
KOTJIOBUHATA — CbC UM 0€3 MOBOI.

Paznuku B TaHLOBaTa KyaTypa MEXIy J1BaTa MUKpOpaiioHa
uMa MO0 OTHOIICHHE Ha MOBOJA Ha TaHI[yBaHE W HA MY3HKAIHUS
cbrpoBoI. OTKpOsIBAT ce XOpa, XapaKTepHU 3a BCAKa €Ha OT TPUTE
IpyNH HaceJeHHe: BCSKa OT TAX MMa CBOM XapaKTEPHHU XOpa, KOUTO
HE C€ CpelaT NPy OCTaHAIUTE:

. [Ipu poMckoTO HaceleHHe ToBa ca: HMwuoutickomo,
Llonckama, banee 6y3nu, Ilupasa oae, Lllymapckomo, I'atioa asacu,

. [Tpu Oparapute MIOCIOJIMAHHU: Cumnama
(ppuenunara), [lawoeckomo, Hasnvnkunama,

. [Tpu Obnrapure Xpuctusinu: [auna 6enu na pexama,
Un mun Mapo mopu, Bapaii Kanvo, Ilempyno nune, Ceexvpea Mapa
kapana, Paznoockomo;

Ilpasomo xopo, Ilupmo, Yemesopno (Hanpeo-nazao,
T'ankuno), Typcku mapus, ce cpemiaT HaBCSIKb/E€ B KOTJIOBUHATA.

XapakTepHO 3a IOBEYETO TaHIOBH OOpasly € CloXHaTa
Makpodopma, u3pazeHa Hail-sIpKo MpH OlallKaTa, a B HIKOM Clydau
npu Bbpxa Ha Xxopara. Ilo oTHomieHHME Ha MHUKpPOCTPYKTypara Ts
Moske J1a ObJe mpocTa (XapakTepHa 3a HSIKOM OOpeIHU XOopa U UIpH)
WIN CIO0XHa (IpUchla 3a Mo-ChbBpeMeHHHUTe Xopa). I[lo Bpeme Ha
U3IIBJIHEHUETO Ha HAKOM OT TaHIMTE ce HaOJI0JaBaT eIHOBPEMEHHO
JIB€ MHUKPOCTPYKTYPH C pa3lidyHa TOJIEMHMHA W TPOCTPAHCTBEHO
pasrpblllaHe — B HAYalOTO U B Kpas Ha Xopoto ([lawosckomo,
IIpasomo, Yemeoprnomo, Lllupmo). OT aHaTU3UpPAHUTE XOpPA TOUTH
BCUYKM Ca WU3rPaJeHd Ha OTBOPEHMS] BEPW)KEH NPUHLHUII Ha
NOBTOpeHHE Ha MUKpodopmara. M3kitouenue npasar oOpeaure xopa
U WUrpU, T€ MOrar Ja ce HaOJroJaBaT €IMHCTBEHO B pereproapa Ha
YUTAIUIHATE TPYIH, HO BEYE CaMO KaTO BH3CTAaHOBKA Ha 4acT OT

oOpena.
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EnvH oOT OCHOBHMTE TNPUHOCHM Ha HU3CIEABAHETO €
XapaKTepUCTHKATA U KIacu(UKAIUATA HA IBAHCET U JBE XOPA, KAKTO
Y HalpaBeHaTa THUIIOJOTM3alUs CIIOPE] HSAKOM OT OCHOBHHUTE WM

Oenesu:

. OynkiusaTa (0OpeIHU XOpa U MTPH, IPA3HUYHH — 32
pa3BiicueHUE);

. BpHmHata Qopma (¢ mpocta MM CIIOXKHA
Makpodopma);

. Ennouactau nnm nByyactHu (c 6aBHa u Obp3a 4acT);

. Cropel MCTOPHKO-TUIIOJIOTUYECKOTO pa3BUTHE (C
MpHU3HAIM HAa CTAPUHHOCT U ChBPEMEHHH );

. TunuaHu (XapakTepHH caMO 3a BCSKa €IHA OT TPUTE
rpymu);

. Xopa, KOUTO ca XapaKTEepHU 3a IBUIOTO HACEIICHUE

(cpemiar ce v pu TPUTE TPYIIN).

B npoyuBaHeTO ce oTKpouxa TpUHAWCET TaHIIOBH OOpaselia,
KOUTO 32 IBPBH IBT ca OOEKT Ha Hay4yHO H3cleaBaHe. ToBa ca:
Paznoowckomo,  Ilupasa  oae,  Hmnoutickomo, banee  0y3Hu,
Llymapckomo, [lana 6enu na pexama, Un mun Mapo mopu, Bapati
Kanvo, Ilempyno nune, Ceexvpsa Mapa rxapana, Haznvukunama,
Iawosckomo, Cumnama.

Cnex  HampaBeHHUTE  NPOYYBAaHUS  YCTAaHOBUX,  4e
U3CTIE/IBAHUTE B MHUHAJIOTO MECTa ca CaMO OT XPUCTUSHCKU THIT WM
c mpeoOiamaBamio XpHUCTUSHCKO HaceneHue. CBeneHusita 3a
MOMAIIIKOTO HaceleHue OT Ta3u 4yacT oT FOroszamamna bwiarapus ca
CBBP3aHH TPEIUMHO C MY3UKATHO-(OJKIOPHUTE JTUAICKTH W
€THOIeMOTpa)CKUTE TMPOMEHU, KOUTO HACTBHIIBAT TMPU OBJITAPUTE
MioctoiMmanu  oT  CeBepozanagnute Pomonu cimen cpenata Ha
nBaiiceTn Bek. llepwombT, KOraTto ce TpaBAT TOJEMHUTE HAyYHH
eKCNEeIUIIMY B TO3M PETHOH, ChBHAJa C OMUTUTE 3a CMsHATa Ha

MMeHaTa Ha KOHKpeTHaTa eTHOKoH(pecuoHanHa rpymna. 70-te u 80-te
32



TFOJIMHA Ha MUHAJIMS BEK JIbp>KaBHATA MOJIMTUKA OKa3Ba BIMUSHUE 3a
TOBA NIOMAIIKOTO HAaCEJeHHE J1a OCTaHEe CJIad0 MPOYYEHO U 10 JHEC.
Hayunure u3cienBanus 10 TO3M MOMEHT OOXBAaIlaT camMoO CIICTHUTE
rpanose: Pasnor, bancko, bemnna, flkopyna u cemara KpemeHn u
O6unum. ToBa e U eIHa OT MPEINOCTABKUTE 3a MPOBEICHUTE OT MEH
TepeHu B cenata: babsk, OpueBo, Uepemoso, Konapcko, byHiieso,
buxoBuu, Kpacrasa u nip., Hamupaiu ce B ¢1ado MpoyuyeHUTE 4acTu
Ha KOTJIOBUHATA.

WscnenBax W aHanmu3upax Hail-roleMuTe Mpa3HULU OT
KYJITYpHHS KaJICHIap Ha KOTJIOBUHATA, PEBBPHAIN Ce B eMOIemMa Ha
HSKOW OT HaceJeHuTe Mecta B Pasnora: Bomumu, Cypsa, babuneH,
Benuknen, I'epreoBaen, Pamasan baiipam, Kyp6an baiipam. Bonernio
NpU MPa3HULUTE B MUHAJIOTO € OWJI CMHUCHIBT U 3HAUYCHHUETO UM,
KOETO € CBBHP3aHO I0-CKOPO ChC CTAapUHHHUTE OOPEIHU MPAKTUKU U
BApBaHUS 3a OJIarOJICHCTBUE, 3[[paBe MO XOpaTa W XKUBOTHUTE, WIH
OBbK C HAKAKBB TUN MHHUIManMs. J[Hec chluTe Te3u MpasHUIM ca
TpaHcOpMHUpaHU, H3YMCTEHU OT BCSKAKBa CaKpajiHa OOpEIHOCT,
TpaHCHOPMHUPAHH B KApHABAJHW W MHIIHUA WIECTBUS, MPU KOUTO
IEHTPATHO MICTO UWMa TaHIIOBOTO IIECTBUE MO YJIUIUTE W
IUIOLIA/INTE, a XOPOTO 3aeMa TIJlaBHA pOJIs MO BpeME€ Ha TAXHOTO
MpOTUYAHE.

Pa3noxkara KOTJIIOBUHA CE€ OTKPOSIBA CbC CBOUTE MPA3HULIHU, B
KOUTO Ca BIUIETEHHM €JHOBPEMEHHO TpPaJMIMS U CHhBPEMEHHOCT.
CBBpPEMEHHOTO CHCTOSHME Ha TPAJULMATA U HEWHUTE JIOKATHU U
HAJUIOKAJIHM TPOSBICHHUS Ca TIACHO CBBP3aHU C TPAJAUIMOHHHTE
MPa3HUIM HAa HACEJIEHHWETO, C YYaCTHETO Ha Pa3udHHU (POIKIOPHH
TpyINd, TAaHIIOBH AaHCaMOJIM, CbCTaBH W KIyOOBE B Pa3IHYHH
YECTBAHUS, KOHIIEPTH, CEMHUHAPH U JP., TOAKPETISTHU OT OOIIMHUTE U
yuTanuiara B peruoHa. EgHu oT mpumeputre 3a TOBa ca
KapHaBaIUTe U (ECTHBAIUTE, KOWTO Ca YacT OT ChBPEMEHHUS
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KyJITypeH Kanenuap: ,Ilupun nee®, ,,CrapueBara®, ,,Ha apmane c
ThIIAHE™ U Jp.

Tpancnatop Ha QonkiopHaTa TpaauIUs OT KOTJIOBHHATA B
00IIOTO KYJITYPHO IPOCTPAHCTBO € YUYACTHETO Ha (DOJIKIOPHU IPYIIH,
TaHLIOBU aHCaMOJM, CbCTAaBH, TAHIIOBU KIyOOBE OT KOTJIOBHMHATa B
HallMOHAJTHU M MEXAYHApOJIHU KOHLEPTH, (HEeCTUBAIM, KapHaBaJIu.
Cpmio M ywacTuero Ha OBIArapckd YY€HHW, H3CIEAOBaTed U
xopeorpa(gu B HAllMOHAJIHU M MEXIYHApOAHU HAYyYHO-TIPAKTUYECKU
CeMHMHApH C TaHLOBM OOpa3lMu OT KOTJIOBHMHATA, TBOpYECKATa U
KOHIIEPTHATA IEHHOCT Ha JTIOOUTEJICKH U IPOPECUOHATIHH ChCTABHU, B
YUHUTO MPOTPaMH Ca BKIIOYEHU aBTOPCKU Xopeorpadcku o0paboTKu
U TIPOM3BEICHUS C TAHLOBH M MY3HWKaJIHU 00Opas3mu or Pasmoxkkara
KOTJIoBUHAa. W He Ha mociaelHO MACTO — MHTEPEChT Ha
HanuonannaTa, pernoHajaHu M 4acTHM TEJIEBU3UM KbM OTpa3siBaHe,
3aCHEMaHe U M3JI'bUBaHE Ha CHOUTHS, CBBP3aHU C TPATUIMOHHATA
KyJATypa Ha Pa3nokkara KOTJIOBHUHA.

PaznoxkaTa KOTJIIOBUHA € MSCTO, B KOETO BCE OIIE MOXKE J1a
ce HaOmonaBaT pa3IMYHUTE IUIACTOBE OT PpA3BUTUETO Ha
(donknopHaTa KyATypa CbC CBOSITA CMECHIIA OT CTapUHHOCT U
CBBPEMEHHOCT. XapakTepHu3Hpa ce ¢ TOBa, Y€ XOpOTO 3aeMa IJIaBHA
pOJS B IUIOCTHOTO TMPOTHYAHE HA TPA3HUINTE. YBaXEHHETO KbM
TO3M THII TPOSIBIIEHHE HAa TaHLA BCE OIlE € JIBJIOOKO CBBP3aHO C
MECTHOTO HaceleHHe. 3a CBhBPEMEHHOTO MIIAJ0 MOKOJEHHE
OCHOBHMAT Ha4yMH 3a pa3BIeYeHHE MpoJb/DKaBa Ja Oble
TaHI[yBaHETO Ha XOPO.
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NNPUHOCHU HA JTUCEPTALIMUOHHUS TPY |

1. 3a mppBM BT C€ NPUCTBIBA KbM JIETAMJIHO
u3Ccie/iBaHe, NPOYYBAaHE M aHAJIM3MpPAHE Ha TaHLOBaTa KyJITypa B
Pa3znosxkara KOTJIOBHHA.

2. 3a IbPBU IIBT CA U3CJIEIBAHU U aHAJM3UPAHU JBaNCET
U JBa (hosIKIOpHU TaHLOBM oOpaszena oT PasnmoxkkaTa KOTJIOBHHA B
IPOLIECYATHOTO PA3BUTHE HA MUKPO U MakpodopmaTa um.

3. W3cnenann W aHanM3upaHu ca  TpUHaicer
(donkinopHu TaHLIOBU oOpasena oT Pa3nokkaTa KOTJIOBHHA, KOUTO JI0
MOMEHTa He ca Owim O00eKT Ha TpoydyBaHE OT CTpaHa Ha
€THOXOPEOJIO3UTE.

4. 3a IBPBU IBT € aHAIM3WpaHaA TaHIIOBATa KyJlITypa Ha
Obarapute mMroctoimanu ot CeBepo3zanagaute Pogomnu.

S. [IpaBu ce aHanu3 Ha cielU(pUKUTE HA TPAAULIMOHHATA
KyATypa B nepuoga — Had. Ha 20 B. 70 JHec, Ha Oa3ara Ha
UCTOPUYECKH, TEOPETUYEH U XOpeorpad)CKu acrekT.
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INTRODUCTION

Dance culture in Bulgaria is rich and multifarious, thanks to
its regional diversity in terms of stylistic characteristics, specifics of
formation, means of expression of dance, its external form and
degree of connection with traditional rituals or as an artistic and
entertainment activity characteristic of modern dance tradition. The
main influence on these processes and the transformation of folk
dance in Bulgaria have the historical and political events of the late
nineteenth century and early twentieth century. Particularly specific
and dynamic is their course in southwestern Bulgaria, due to the later
liberation and formation of Revival culture, migration processes.
"Not without significance for the later Revival formation of culture in
Southwestern Bulgaria are the traces of the medieval traditions of
the old towns, monasteries, centers of spiritual culture, education
and others that abound in this area™ (llieva 1989: 65). All this is
reflected in the dance, which combines ancient forms and modern
manifestations “. The Razlog valley is a vivid example of the rich
regional diversity of the Bulgarian dance culture. The dance samples
from the region preserve elements of the ancient culture, combined
with the modern artistic and entertainment function of the dance.
This process of transformation dates back to the XX century, when
the culture of the Revival-urban type began to influence the
patriarchal-rural life, culture and folk dance: "In this atmosphere, in
these conditions of the Bulgarian city rising from the village is born
the uniqueness of the Bulgarian Revival-urban style on the basis of
the rural dance “(llieva 1989: 87).

The specifics of the development and manifestations of dance
culture today can be observed in many settlements of the Razlog
valley during holidays such as: Surva, Babinden, St. George's Day,

Easter and others. Characteristic of them is the mass procedural
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dance procession and the big megdansko horo (square dance). As a
culmination of the holiday, it continues to play an important role
with its socializing function, collective activity and experience of all
in the village. This in turn attracts more and more people from the
country and abroad, going beyond the local dimensions and
becoming a translator of the regional dance tradition. These specifics
of the local tradition and the modern dance culture of the Razlog
valley motivated me to choose the topic of the dissertation.

Research problem

The research problem of the dissertation is related to the
study and analysis of the folklore culture from the Razlog valley, its
manifestations and specifics. This allows us to trace the development
of folklore tradition, to discover its new manifestations and
transformations, which are important for establishing the current
state of dance culture in the valley.

The research problem arises due to the need for more in-
depth research in the field of dance culture. The traditional culture in
the Razlog valley has long been the subject of research by Bulgarian
scientists, but they are mostly musical and folklore. The previous
research related to the dances in the valley concerns a small part of
the settlements.

The main reason for choosing the topic is the limited number
of studies of the Razlog valley, related to the dance tradition. In order
to highlight the regional and local specifics of dance, more in-depth
research is needed, involving a larger number of towns and villages.
It is also necessary to increase the interest in the local manifestations
of the folklore tradition on the part of the local population, scientists,
researchers, ethnochoreologists from the country and abroad.

My personal and professional motive in choosing the topic of

this work is my increased interest in the folklore tradition in my
6



many Yyears of work as a professional performer, choreographer and
instructor. For twelve years now, as an instructor of dance ensembles
in the town of Razlog and the village of Dobarsko, | have been a
direct participant and observer of contemporary manifestations of
folk culture in the region.

Relevance and significance of the topic

The topic relevance of the dissertation is determined by the
need for a more comprehensive, in-depth study and analysis of the
current state of the dance culture of the Razlog valley in individual
villages.

The topic of this paper examines many aspects of
manifestations of the dance tradition, related to the continuity,
structural features and formation of dances, the specifics of the
tradition and its local and supra-local dimensions.

The aim of the present dissertation is: to study, analyze
and reveal the characteristic features of the dance tradition in
the Razlog valley, to characterize the dances, to trace the
processes related to the continuity between generations, to search
and decipher unexplored dances by ethnochoreologists.

The main tasks for the realization of the goal are:

. To study, analyze and systematize the folk dance
tradition of the Razlog valley in the research of Bulgarian
researchers.

. To review and survey dance terminology in
ethnochoreology.

. To reveal the specifics of the tradition in the Razlog
valley.



. To trace and analyze the current state of the tradition
with its local and supra-local dimensions.

. To conduct field research in order to study, analyze
and systematize the dances in the Razlog valley.

. To discover and analyze unexplored folk dance
samples.

Object and subject of the research

The object of the research is the dance culture of the Razlog
valley.

The subject of the research are the peculiarities of the dance
culture in the Razlog valley, its specifics and manifestations, the
current state of the tradition, its local and supra-local dimensions.

The limitations of the development are of temporal and
territorial nature. The study covers the period from the fifties of the
previous century until today, as studied and analyzed: Razlog
municipality and the villages: Dobarsko, Godlevo, Bachevo, Banya,
Eleshnitsa; Bansko municipality - Dobrinishte and Obidim village;
Belitsa municipality - the villages: Babyak, Ortsevo, Chereshovo;
Yakoruda municipality - the villages: Konarsko, Buntsevo, Bikovtsi;
Velingrad municipality - Krastava village (its geographical location
includes it in the Razlog valley).

Author's thesis and hypothesis

The main research thesis is that the dance culture of the
Razlog valley has different specifics of manifestation and preserves
elements of the past, combining them with modern practices.

The first hypothesis of the study is that the villages that are
far from the cities located in the higher parts of the valley have
preserved older layers of traditional culture than those located in the

lowlands, near the cities.
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The second hypothesis is that the traditional megdansko horo
in the valley has its own specifics of construction, formation and
manifestation in terms of micro and macroform, which differ from
other regions of the Pirin folklore region.

Research methodology

The specificity of this dissertation involves the use of a wide
range of methods and techniques. Working with field sources
predetermines the main research methods.

The methods used are:

- Review and analysis of theoretical sources, studies, research
of Bulgarian researchers related to the folk dance tradition of the
Razlog valley.

- Theoretical analysis of research related to dance
terminology in ethnochoreology.

The empirical group of methods includes:

- Study of audio, video and text materials with information.

- Observation, included observation, interview (free, semi-
structured, circular and biographical) with informants from different
settlements of the Razlog valley.

The method of comparative analysis was used in the study
because it is related to the differentiation of separate regions, the
analysis and comparison of dance patterns, their functionality,
specifics, formation and classification.

CONTENT OF THE DISSERTATION

FIRST CHAPTER. General characteristics of the folklore
culture in the Razlog valley.

The first paragraph discusses the location and territorial
range of the Razlog valley. The Razlog valley is characterized in
terms of its location and geographical boundaries. Historical data

related to the early settlement and inhabitation of these lands
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emphasize the favorable location of the Razlog valley. The roads that
continue to be important for the population to this day are also
decisive. The names of the villages that are the subject of the study in
terms of their geographical location relative to the valley are
introduced. For greater clarity in the study, two subregions of the
valley are conditionally differentiated - eastern and western. In both,
the population is mixed, but with a predominant type of religion.

One of the first comprehensive studies of the Razlog valley
from the end of the nineteenth century is by Vasil Kanchov. In
ancient times, and today the western part of the valley is
characterized by the fact that it is dominated by large villages and
Christian population. In the eastern subregion most of the villages are
entirely Pomaks, around which there are many neighborhoods. Much
of the field research is concentrated around the neighborhoods of the
village of Babyak - Babyashkite kolibi. Religion is one of the
essential characteristics by which the population differs and which
gives rise to differences in calendar rituals and holidays, both in the
past and today.

More recently, there has been a trend of mixing between the
Muslim and Christian populations, as well as the relocation of the
Pomak population from the higher parts of the Northwestern
Rhodopes to the towns of Belitsa and Yakoruda. The other villages
have one type of religion and are located high. Their processes of
change are slower due to their isolated geographical location. This is
what makes it possible to study and document an older layer of folk
culture. The settlements are conditionally divided and explored as
part of the two separate subregions. The first hypothesis is proved
that the villages that are further from the cities and are located in the
higher parts can be considered as settlements that have preserved
older layers of culture than those that are located in the lowlands and

near cities.
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The second paragraph clarifies migration processes and the
impact on traditional dance culture. The historical events that
influenced the migration processes are traced.

Migration has a decisive role in the change and development
of traditional culture. Some of the most significant events that
influenced the ethno-demographic changes in Bulgaria and in
particular - in the Pirin region are: the struggle for national liberation,
the Russo-Turkish War, the First World War, the Balkans War and
the Second World War. In southwestern Bulgaria is characterized by
the migration of mainly Bulgarian Christians from south to north.
This also applies to the Razlog valley in the 19th and the beginning
of the 20th century. After the Berlin Treaty, two spates of political
refugees were formed - Bulgarian Muslims, who moved to the
southern parts of the Balkan Peninsula, and Bulgarian Christians,
some of whom moved north to the Principality of Bulgaria.

After the Liberation, refugees from the villages of Banitsa
and Karakoy came to the Razlog valley and settled in abandoned
Turkish houses and lands in the towns of Mehomiya, the village of
Bachevo and the village of Banya.

The good reception of foreigners by the local population
helps to penetrate their traditional culture in the Bulgarian. Ethno-
demographic changes lasted until the middle of the 20th century and
changed the traditional culture of the indigenous population in the
Pirin region. However, there are no lasting traces of the dance. As a
legacy of the refugees is their rich holiday costume, which the locals
call bejansky (refugees).

After the liberation of the valley, the process of its
transformation began, which today we know as official culture.
Everything that is part of the ancient model, associated with some
type of ritual and dance, is beginning to either fall away or be

transformed to live in some form in modern conditions. There are
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two periods with the strongest influence on traditional and dance
culture - the beginning of the twentieth century and after the fifties of
the twentieth century.

The directions of interaction between local and imported
dance folklore, as well as the directions of interaction and the
processes related to them, to some extent depend on the stages of
development of folklore culture. The information about the horata
(chain dances) from the research expeditions is fragmentary,
insufficient and it would be difficult to prove which dance model
from the folklore culture was brought and which was found.
Comparing the dances of the different settlements, one can highlight
the significant differences or the lack of such. By adding the
composition of the population to the general equation, we can
understand the extent of the interaction between local and imported
folklore.

There are not many refugees who settle in the valley. They
settled in groups from the end of the XIX and the beginning of the
XX to the middle of the XX century. Today, the brightest and most
lasting imprint left by the settlers is not from the dance patterns, but
from their traditional clothing.

In order to analyze in depth the interaction between local and
imported folklore, two types of settlements are compared - with the
presence of refugees (Razlog, Banya village, Bachevo village, etc.)
and without such (Dobarsko village, Babyak village and its
neighborhoods). The main reason for the presence of settlers in the
valley is the choice of Christian settlements and abandoned Turkish
properties after 1912. However, no special differences in the dance
culture of the two types of places are found.

In order to build a generalized image of the folklore tradition
in this region, three stages in its development can be traced: after the

Liberation; from 1944 to 1989; from 1990 to the present. The earliest
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information about the folklore culture of the local population is of
foreigners, consuls, diplomats who passed through these lands in the
middle of the XIX century (Stefan I. Verkovich). From the end of the
19th century, the interest of Bulgarian authors in the population of
these lands increased, as the first comprehensive study of the
population of Razlog was made by Vasil Kanchov.

The first stage is characterized by a well-preserved ancient
folk culture and the leading importance of ritual practices and
customs. Characteristic is the emergence of the change from a rural
type of culture to the so-called urban type culture. Traditional ritual
practices and customs are beginning to change. Songs and people,
part of this ritual, are beginning to lose their original meaning and
significance.

The second stage is the period of the socialist revolution, the
adoption of the Soviet model. In this period there are two phenomena
- the demise and forgetting of old traditions and large-scale
development of amateur art. The festivals for folk art -
"Koprivshtitsa™ and "Pirin pee", the state ensembles for folk songs
and dances, which are the basis of the performing arts on a folklore
basis, are created, many amateur groups to the Chitalishtata
(community centers) and workers' groups at the factories. All of them
have their influence on traditional dance culture as part of the
folklore-based performing arts.

In the third stage in the development of the folklore tradition
the ancient layers are more and more destroyed. The dance is
transformed into a means of entertainment. Every settlement in the
Razlog valley has its own holiday, and some have become their
cultural emblems: Surva, Starchevata in Razlog, Todorovden in
Bachevo, Voditsi in Dobarsko, etc.
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Despite the later liberation of the Razlog valley, many of the
past traditions are preserved to this day as a mixture of antiquity and
modernity.

CHAPTER TWO. Scientific approaches to the folk dance
culture of Razlog. Specifics in dance terminology

The first paragraph presents and examines the folk dance
tradition of the Razlog valley in the studies of Bulgarian
researchers. After the Liberation, many researchers began to deal
with the folklore of the Razlog valley, but the first studies were
musical-folklore, and not focused on the dance tradition. However,
the research reveals a lot of information about some specifics of the
chain dances. The dance tradition is studied by: St. Dzhudzhev, N.
Kaufman, R. Katsarova, E. Stoin, I. Kachulev and R. Katsarova, K.
Petrov, A. llieva and others.

One of the first studies related specifically to the dance
tradition of the Pirin region, which includes examples from the
Razlog valley, is the work of Bozhidar Yanev "Pirin folk dances".
The author divides the peculiarities of the individual dances by
districts, including the following people from the Razlog valley:
Neda voda nalivala, Yoi le sino, Moraliysko horo, Kalaydzhiyskata,
describing each of them, along with the movements.

The next studies of the valley are related to the musical-
folklore dialects. Elena Stoin recorded many chain dances on songs,
connecting them with the occasions of performance (horo, sedyanka,
drought, holiday, etc.). Anna llieva is a scientist with an indisputable
contribution to the research work she has been researching and
writing about dance for many years, in particular - in Southwestern
Bulgaria and the Razlog Valley. Her numerous articles enrich her
knowledge of the region's traditional dance culture. Examples of

chain dances and games in her studies are: Malka moma Vada Kopa,
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Na vaje (On a Rope), Kalaydziyskata, Sham Sham Bela Nedo, Horo
na pesen (on a Song), Horo na gayda (on a Bagpipe).

In the collection of Kostadin Ruichev - "Pirin Folklore Hora",
there are dance samples with musical examples from Razlog, Gotse
Delchev, Petrich, Sandanski. There are only two chain dances from
the Razlog region - Sevdelino and Lele Nedo.

Prof. Kostadin Dinchev and Veselka Toncheva from the
Voditsi custom in the village of Dobarsko and the songs related to it
take part in the research of the valley.

The next author who examines in detail the dance samples
from the Razlog region is Krassimir Petrov. He describes eleven
chain dances.

Information about the specifics of tradition and chain dances
can be found in the monograph of Petyo Krastev "Instrumental styles
in the folk music of Southwestern Bulgaria: Tradition and Renewal."

Field research on the issue of folk dance tradition covers a
small part of the settlements within the valley. The current study
includes a large number of settlements that have not been studied so
far.

The second paragraph discusses dance terminology in
ethnochoreology. In  Bulgaria, dance terminology in
ethnochoreology dates back to the 1920s. One of the first names that
describe the dance are: Angel Drumev, Raina Katsarova-Kukudova,
Boris Tsonev, Prof. Dr. Stoyan Dzhudzhev, Ivan Karaspasov, Kiril
Dzhenev, Todor Kyuchukov, Kiril Haralampiev, Anna llieva and
others.

Angel Drumev was the first to try to create a system for
describing Bulgarian folk dance in the “Bulgarian Folk Folklore”.
Prof. Dr. Stoyan Dzhudzhev in ""Bulgarian Folk Choreography**
draws attention to the dance in Bulgarian folk dances and gives

definitions of: orchestra, chorister, horo, dance step and motif and
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others. Gives examples of chain dances and dances in different bars.
Boris Tsonev groups chain dances into several categories: hora, lesi,
rachenitsy, hora-lesi, hora-rachenitsy. He divides them into simple
and complex, as well as male, female, maiden, bridal and old. He
created his own horopisna system. In ""Bulgarian Dance Folklore™
Raina Katsarova-Kukudova divides dance into chain dances and
games, classifies them according to their form, makes a description
by areas. She created her own dance system, which she called
kinestenography. The dance list, which uses the least symbols, was
composed by Ivan Karaspasov. The next study "‘Terminology of
Bulgarian folk choreography™ was created in 1955 by a creative
team: K. Dzhenev, T. Kyuchukov, K. Haralampiev, P. Zahariev.
This is one of the largest works, aiming to cover the best possible
Bulgarian folk dance. The authors compose a number of term
movements, typical of Bulgarian dances, following the example of
Soviet choreographers.

The last author to be considered in the text is Anna llieva.
She created the first monographic, theoretical work related to the
problems of folk dance formation. The large volume of information
and the long period of its comprehension make the author create and
improve her previous works.

The third paragraph explains the specifics of dance
terminology in the formation of Bulgarian dance folklore. The
studies of: Prof. Stoyan Dzhudzhev - "Bulgarian Folk Choreography"
(1945), Raina Katsarova - "Bulgarian Dance Folklore (1955), Prof.
Georgi Abrashev - "Composition and Forms of Dance (2001) , Prof.
Anna llieva - "Theory and Analysis of Folk Dance" (2007), again
presented in chronological order of the year of publication.

In the research of Bulgarian scholars there are significant
differences in terms of terminology and specifics in the structural

formation of Bulgarian folk dances. In general, there is a lack of in-
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depth research on dance culture, and the studied settlements, as well
as the research of dances from the Razlog valley, are few in number.
All studies concerning the dance culture of the Razlog valley are
sporadic and cover a small part of the Christian settlements. On the
other hand, the chain dances of Razlog, whom researchers include in
their studies and publications, are not part of the traditional dance
culture today.

CHAPTER THREE. Formation and structural features of
the dances in the Razlog valley.

The first paragraph presents the specifics of the tradition in
the Razlog valley. Some of the rituals that carry the specifics and
distinctive features of the population from the valley are considered.

Babinden is an example of a traditional rite that has
undergone changes and become part of the modern tradition. The text
describes the traditional practice of this day in the past. After
Babinden dropped out of the traditional culture due to the changes in
the social life of the people, the rituals were transferred to the
obstetrics and gynecology department at the Razlog hospital,
donations and namings for health and well-being were observed.
Babinden's dance is interesting. The mother's teasing of the child and
their participation in the so-called babinsko horo have a deep
meaning for them, which is proved by the field records. There are
two moments in this ritual: one is related to the dedication of the
newborn and his presentation to others in the community, and the
other - to pay tribute to the mother-in-law.

The stories of the respondents from Razlog are a valuable
source of information about the way of conducting the ritual, about
the performance of the chain dance, about the song during the
playing, etc. There are answers to questions related to the reliability

17



of the information that has come down to us (the song "Aida babi da
tropneme™).

For the population of the town of Razlog this day of the year
is of great importance, although today the holiday has undergone
changes in the course.

Surva today is one of the biggest holidays where you can
watch the chain dance in Razlog. Then all the neighborhoods of the
city and some neighboring villages are preparing to celebrate the
New Year. | received information about the processing in the past
from many residents of Razlog, including the last longtime instructor
of the group from Krapata Mahala - Kiril Maksev, who was a
participant in the Elderly mid-twentieth century.

According to research, in the past the holiday was attended
only by men and unmarried men in two groups - young and old. The
attitude of the local Razlog population towards the Surva holiday
remained unchanged until the middle of the 20th century. Women
entered after the 1940s. In the holiday in the first place are the
chaushite - first and second ergenin (unmarried man), first moma
(unmarried girl), old men, bear, bears, gypsies, smeshnitsi (funny
characters) and others. Preparations for this day are throughout the
year.

The text traces the semantic meanings of the individual
moments in the holiday, the path of the horo, its leaders, chaushite,
other characters, etc. Today Starcheva has become an emblem of the
town of Razlog. The information about the celebration inside and
outside the town is contradictory. It can be summed up that the
leading event in the holiday was not the lavish and harmonious
organization of neighborhoods, but rather the idea of banishing evil
forces, prosperity and rich harvest, for a healthier and more fertile
year. The change comes after the shooting of the first New Year in

Razlog, the holiday changes, it becomes bigger.
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Voditsi in the village of Dobarsko is a ritual of the winter
calendar cycle, typical of the Christian population. Traditionally, the
vodicharkite sing and perform ritual chain dances, calling for health
and prosperity. In my opinion, this maiden ritual practice has been
made in the past in most settlements in the valley, such as Surva and
Babinden. Evidence of this are the stories of interlocutors in the
study.

The custom has dropped out of traditional culture in the mid-
1950s, but today it has become a holiday in the village of Dobarsko.
In the eastern part of the valley, where the Pomak population
predominates, these rituals and holidays, which | have listed, are not
celebrated, except in places with a mixed population.

Ramadan Bairam, Kurban bairam and balls are the biggest
holidays for Bulgarian Muslims. During the Bairam, according to the
interviewees, in the past there were vrutki or veselii. They had
important social significance, but disappeared after the 1960s. Today
they gather again, but in the square to dance.

Impressive are the so-called musis, which is intended to
dance chain dances. This type of organization is typical only for the
Pomak population of the valley, mainly in its eastern part.

Ramadan Bayram - the field research of the holiday is from
the town of Yakoruda, 2021. Today there are several innovations:
harmonious organization of music (tapaneto), a specially prepared
route for musicians, a festive program on the stage in front of the
Chitalishte.

After a detailed and consistent description of the course of the
holiday, the presence of wrestlers is impressive as a reflection of the
past tradition and male initiations in the past. Winning a ram and
leading the horo with the animal on your shoulders in the past is not
observed today.
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Yakoruda in the past and today is a place where the processes
associated with the transformation of traditional culture are stronger
(Bayram, clothing - the fashion of scarlet skirts in the whole valley
starts from Yakoruda).

Today, similarities are found between the biggest holiday
among Muslims and the biggest holiday among Christians, Ramadan
Bayram and Surva. There is a difference in the perception of the horo
- in the eastern dance still has the properties of the Sunday dance
from the past.

Easter is the second biggest holiday after Bojich (Christmas).
During these days, the Christian population of the valley performs
identical rituals. In the old days, after the first day of Easter and after
visiting the church, hora were danced. They sang and danced at the
same time. The musical instrument was a bagpipe. Many things need
to be prepared for these things to happen today. After the middle of
the last century, all rituals fell away with the advent of the new
government.

In Eleshnitsa Easter has become the biggest occasion for
celebration, as Surva for the town of Razlog. On this day, all
neighborhoods prepare to wear traditional costumes for the region,
make old men, they dress like chaushi. There is no information about
another place in the valley where old people can be made on this day
of the year, which is part of the spring-summer calendar cycle. The
participation of women as old man back to the end of the 20th and
the beginning of the 21st century. The specifics of the holiday can be
traced in comparison with those of Surva in Razlog.

St. George's Day is celebrated by the entire population of the
valley, even by the Bulgarian Muslims. There are two settlements for
which St. George's Day today is the biggest holiday of the year -
Yakoruda and Dobrinishte. The celebration follows the modern
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model, often passing from the neighborhoods to the central square
and growing into general merriment.

The field researches of the holiday are from 2021, and in the
text its course is traced and analyzed in parallel in Yakoruda and in
Dobrinishte. In Yakoruda, the harmonious organization of the
holiday, many people (Christians and Bulgarian Muslims), the
dancing of hora all the time in the square: Pravoto, Napred nazad,
Turski marsh (Turkish march), popular among dance clubs Ribnishka
Gaida, Ginka. Despite the desire to revive the way of celebration in
the past, did not feel the importance of the elements that were the
culmination of the holiday before - flowers, water and their healing
abilities.

In Dobrinishte | observed and analyzed the holiday in the
Bunare neighborhood. In the town they also gather in the square, but
the steeping of the flowers and the subsequent horo takes place in the
neighborhoods. There and in front of the church is the greatest
merriment. While in Yakoruda the way of the holiday is a relatively
new phenomenon of urban type, in Dobrinishte still most of the
holiday passes according to the old norms: order, way of giving
flowers, singing of old women. In Dobrinishte, most of the time
people danced Pravoto horo with tapane, with performance
techniques that are less and less seen in the natural environment. It is
concluded that the course of St. George's Day in Dobrinishte is an
example of both a modern course of the holiday, which contains
many traces of the old tradition.

The important role of dance in the life and holidays of the
population from Razlog to the present day is summarized. Despite
the manifestations that change the dance, it is important to have
attempts to reconstruct the customs of the past in Razlog,
respectively the role of dance in them. Traditional culture is

associated with calendar holidays and rituals. Their celebration, the
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way of organizing and taking place, contain the specifics of the
regional culture. A characteristic feature of the studied holidays, part
of modern traditional culture, is the mass dance, the procession
accompanied by dancing. In all of them, the culmination and ending
are associated with universal merriment and dancing. That is, today
most of the holidays are organized on the same principle - according
to the rules of Surva.

The population of the valley has transformed a large part of
the traditional holidays following the example of Surva. Tapaneto are
an integral part of traditional celebrations. Today these holidays in
Razlog are devoid of any type of ritual. Characteristic of most people
Is the turning, the rolling of the end: Pravoto, Chetvornoto (Napred
nazad) or as it is more and more often called Bgla roza, Turski marsh
(Nazlankinata), Pashovskoto, Sitnata. This type of dance
development is very characteristic of the whole valley. Some of the
dances are a legacy from older times: Svekarva Mara Karala or
Hadzhi Dambo from the village of Dobarsko. Another type of chain
dances have become part of the traditional culture of the valley,
thanks to modern development, unification of people's lives —
Pashovskoto horo in the Northwestern Rhodopes.

In the old days, and even today, there are several hora that
serve the holidays: Pravoto a 3 or 6-bar dance phrase, Chetvornoto,
and in more recent times - Shirto. If in the past the people who were
part of the rituals were all variants of Pravoto or Chetvornoto, today
the variety of dance patterns is greater.

The second paragraph characterizes the dances from the
Razlog valley, including all dance patterns from the modern dance
tradition and those that are part of the older dance culture. There are
nineteen dances studied from the valley, as well as the ritual game of
Voditsi. Twenty-two hora are considered, and some of them twice

due to their local specifics. Among the Bulgarian Muslims in the
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eastern part of the valley, the hora considered are six: Pravoto horo,
Shirto, Sitnata (Rachenitsata), Pashovskoto, Napred nazad
(Gankinoto), Nazlankinoto (Nazlan Nazlan, Turski marsh). The chain
dances of the Bulgarian Christians from the western part are:
Pravoto, Shirto, Chetvornoto (Napred nazad), Turski March,
Razlozhkoto (Svekarva Mara Karala, Hadzhi Dambo), Petruno Pile,
Varay Kalyo (lzvor voda izvirashe), In Min Maro Mori, Dana na
rekata. The chain dances from the Roma neighborhood in Razlog,
as a representative model of the dance culture of the Roma
population in the valley, are six in number: Pravo, Indiyskoto, Shirto,
Napred nazad, Shopskata (Graovskoto), Bange buzni, Turski marsh,
Gaida Avasi, Pirava dae (Na prolet rozite cyftyaha, Trima bratq),
Shumarskoto. They are found everywhere where there is a Roma
population, and the religion is not decisive for the dance culture.
From the analyzed hora it can be concluded that almost all of them
are built on the open chain principle of repetition of the microform,
which proves the second hypothesis of the dissertation.

In order to complete the picture of the dance in the Razlog
valley, |1 make a typology according to: the function (ritual hora
and games; festive - for entertainment); the external form (with a
simple macroform; with a complex macroform); one-part or two-
part (slow and fast part); according to the historical-typological
development (with signs of antiquity and modern); typical
(characteristic only for each of the three groups - the Christians from
the western part; the Bulgarian Muslims from the eastern part; the
Roma population in the valley); hora which are typical for the whole
population (found in all three groups).

The study analyzes thirteen dance samples, which are the
subject of research for the first time: Razlozhkoto, Pirava dae,
Indiyskoto, Bange buzni, Shumarskoto, Dana beli na rekata, In Min
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Maro Mori, Varay Kalyo, Petruno pile, Svekarva Mara Karala,
Nazlankinata , Pashovskoto, Sitnata.

The third paragraph presents the current state of tradition - its
local and supra-local dimensions. Modern practices such as the
carnival and the festival stand out. Special attention is paid to the
Chitalishte in the town of Razlog as a representative sample of the
work of the Chitalishte in the region. Thanks to the attitude of the
local population towards tradition and the well-preserved partly
ancient folklore culture, the local culture is a mixture of tradition and
modernity. The best example of the state of the tradition can be given
in the holidays and the Chitalishte. Examples of the local culture of
Razlog, but also of crossing local borders, of promoting intangible
cultural heritage, are: "Starchevata”, Festival of male folklore singing
groups and individual performers, National Festival of Traditional
Bulgarian Hora "Na armane s tapane”, Dance Club "Mehomia”,
national, international and scientific-practical seminars (eg "Sabrali
mi se, nabrali), Dobarskite babi and others. It can be summarized
that despite the constantly changing and increasingly unified culture
in the country, Razlog remains a place where the local population
carefully preserves the Bulgarian identity.

CONCLUSION

Razlog occupies a large part of the territory of Southwestern
Bulgaria, namely the entire valley field, surrounded by the mountains
Rila, Pirin and Rhodope. The specifics of the dance and its
connection with the traditional mass celebrations of some of the
holidays today highlight the Razlog valley as a place where the horo
plays an important role during their course. In the folk-dance culture
of the region | study, there are processes of transformation and
mixing of antiquity and modernity. There are hora which in the past
were part of the traditional female ritual (Vodichni hora, Svekarva
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Mara Karala, Varay Calio, In Min Maro Mori, Dana beli na rekata,
Petruno pile, etc.), and modern hora which have become part of the
dance culture at a later stage of its development (Shirto,
Shumarskoto, Pashovskoto, Turski Marsh, Shopskata, etc.), thanks to
the work of the Chitalishte, folk clubs, dance groups, ensembles.
There are also others who were part of the ancient dance culture, and
today are still found as part of modern customary hora (Pravoto,
Chetvornoto, Razlozhkoto). Based on my research, three types of
chain dances are formed - ancient and modern, and those that
wear the marks of antiquity and are part of modern folk dance
culture. The first type can be observed only in the community
centers and the forms of dance that it hosts. | define the second and
the third type as ordinary, alive, as part of the modern folk-dance
culture of the valley. Based on my research and analysis related to
dance culture, certain specifics regarding music and dance culture
stand out in the tradition today. The composition of the population
continues to be mixed, which includes Bulgarian Christians,
Bulgarian Muslims and Roma. Religion is a major sign of difference
both in terms of holidays and in terms of their celebration. In this
regard, | divided the valley into two micro regions - east and west. In
the east, the predominant population is Bulgarian Muslims, and in
the west - from Bulgarian Christians. In both neighborhoods there is
a Roma population, which in different stages of historical
development changes its religion. This is how Roma of the Muslim
and Christian religion meet today. Regarding the dances in the two
neighborhoods, there are certain differences related to the horo and
its course. The Christians from the western part of the valley are
characterized by the large festive megdansko dance and especially
the mass dance processions on the streets of towns and villages,
concentrated mainly in the winter cycle of holidays. Exceptions are

Easter and St. George's Day - they belong to the spring-summer
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cycle. There is no dance procession among the Muslims in the
eastern part of the valley. Characteristic of them is the big festive
square dance, which they develop for hours, most often in the village
square. This usually happens on the biggest Muslim holidays -
Ramadan and Kurban Bayram, and more recently at balls or just for
fun. In the two neighborhoods | have separated, there are also
differences in the style of execution and ornamentation of some
chain dances. Nazlankinoto and the Turski March are practically the
same horo, built of almost identical elements of dance movements,
with the same dance microform. One is found in the settlements with
developed community centers and dance schools (Turski March), and
the other - in the smaller settlements, where most often there is no
community center and choreographer (Nazlankinoto). The style of
performance of the chain dances in the settlements where the
Chitalishta operate and there are dance teachers is different from
those in which there is no such type of institutions and specialists.
This is the reason for the difference in style and ornamentation in the
two models of teaching. In one case the teaching, the style and the
ornamentation of the dance are determined only by the
choreographer, and in the second case the principle of teaching is
natural - according to the model of the folklore culture.

For the population of the Northwestern Rhodopes, horo
dancing has become an occasion for celebration. They gather money
to provide musicians, for no particular reason, to dance horo, most
often accompanied by a clavier instrument and a singer. In the small
settlements (neighborhoods) in the high parts of the Rhodopes there
are no community centers or choreographers to take care of the dance
culture. Children and young people learn the typical dance patterns
of the region in a natural way, as in the past. There is a growing
interest from the the younger generation in participating in and

interpreting local traditional holidays. This trend is the reason for the
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multiplication of the holidays and the attraction of numerous
observers and participants who are not part of the local community.
The big megdansko horo is present everywhere in the valley - with or
without a reason.

There are differences in the dance culture between the two
districts in terms of the occasion of the dance and the musical
accompaniment. Chain dances characteristic of each of the three
population groups stand out: each of them has its own characteristic
hora, which are not found in the others:

* In the Roma population these are: Indiyskoto, Shopskata,
Bange buzni, Pirava dae, Shumarskoto, Gaida avasi;

* Among the Bulgarian Muslims: Sitnata (Rachenitsata),
Pashovskoto, Nazlankinata;

* Among the Bulgarian Christians: Dana beli na reka, In min
Maro mori, Varay Kalyo, Petruno pile, Svekarva Mara karala,
Razlozhkoto;

Pravoto Horo, Shirto, Chetvornoto (Napred nazad, Gankino),
Turski March, are found everywhere in the valley.

Characteristic of most dance patterns is the complex
macroform, most pronounced at the end, and in some cases at the top
of the chain dances. In terms of microstructure, it can be simple
(typical of some ritual dances and games) or complex (typical of
more modern chain dances). During the performance of some of the
dances, two microstructures of different sizes and spatial
development are observed simultaneously - at the beginning and at
the end of the dance (Pashovskoto, Pravoto, Chetvornoto, Shirto). Of
the analyzed hora, almost all are built on the open chain principle of
repetition of the microform. Exceptions are the rituals of chain
dances and games, they can be observed only in the repertoire of the
Chitalishte groups, but only as a reconstruction of part of the ritual.
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One of the main contributions of the research is the
characterization and classification of twenty-two hora, as well as the
typology made according to some of their main features:

e The function (ritual hora and games, festive - for
entertainment);

* The external form (with simple or complex macroform);

* One-part or two-part (with slow and fast part);

» According to the historical and typological development
(with signs of antiquity and modern);

* Typical (specific to each of the three groups);

» Hora which are typical for the whole population (found in
all three groups).

Thirteen dance specimens stood out in the study, which are
the subject of scientific research for the first time. These are:
Razlozhkoto, Pirava dae, Indiyskoto, Bange buzni, Shumarskoto,
Dana beli na rekata, In min Maro mori, Varay Kalyo, Petruno pile,
Svekarva Mara karala, Nazlankinata, Pashovskoto, Sitnata.

After the research, | found that the places studied in the past
are only of Christian type or with a predominant Christian
population. The information about the Pomak population from this
part of Southwestern Bulgaria is mainly related to the musical and
folklore dialects and the ethno-demographic changes that occurred
among the Bulgarian Muslims from the Northwestern Rhodopes after
the middle of the twentieth century. The period when the great
scientific expeditions were made in this region coincided with the
attempts to change the names of the specific ethno-confessional
group. In the 1970s and 1980s, state policy influenced the Pomak
population to remain poorly studied to this day. The research so far
covers only the following towns: Razlog, Bansko, Belitsa, Yakoruda
and the villages of Kremen and Obidim. This is one of the

prerequisites for the field researches | conducted in the villages:
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Babyak, Ortsevo, Chereshovo, Konarsko, Buntsevo, Bikovtsi,
Krastava, etc., located in the poorly studied parts of the valley.

| researched and analyzed the biggest holidays of the cultural
calendar of the valley, which have become an emblem of some of the
settlements in Razlog: Voditsi, Surva, Babinden, Easter, St. George's
Day, Ramadan Bayram, Kurban Bayram. Leading the holidays in the
past was their meaning and significance, which is more related to the
ancient ritual practices and beliefs of prosperity, health of people and
animals, or some type of initiation. Today, these same holidays have
been transformed, cleared of of all sacred rites, transformed into
carnival and lavish processions, in which the dance procession in the
streets and squares has a central place, and the horo plays a major
role during their course.

The Razlog valley stands out with its holidays, in which both
tradition and modernity are intertwined. The current state of the
tradition and its local and supra-local manifestations are closely
related to the traditional holidays of the population, with the
participation of various folk groups, dance ensembles, ensembles and
clubs in various celebrations, concerts, seminars, etc., supported by
municipalities and community centers. One of the examples of this
are the carnivals and festivals that are part of the modern cultural
calendar: "Pirin pee", "Starchevata", "Armane s tapane™ and others.

Translator of the folklore tradition from the valley in the
common cultural space is the participation of folklore groups, dance
ensembles, ensembles, dance clubs from the valley in national and
international concerts, festivals, carnivals. Also the participation of
Bulgarian scientists, researchers and choreographers in national and
international scientific-practical seminars with dance samples from
the valley, the creative and concert activities of amateur and
professional ensembles, whose programs include author's

choreographic arrangements and works with dance and music
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samples from The Razlog valley. And last but not least - the interest
of the National, regional and private televisions in covering, filming
and broadcasting events related to the traditional culture of the
Razlog valley.

The Razlog valley is a place where you can still observe the
various layers of the development of folk culture with its mixture of
antiquity and modernity. It is characterized by the fact that the dance
plays a major role in the overall course of the holidays. Respect for
this type of dance is still deeply associated with the local population.
For the modern young generation, the main way of entertainment
continues to be horo dancing.

CONTRIBUTIONS TO THE DISSERTATION

1. For the first time a detailed research, study and
analysis of the dance culture in the Razlog valley is underway.
2. For the first time twenty-two folklore dance samples

from the Razlog valley in the procedural development of their micro
and macroform have been studied and analyzed.

3. Thirteen folklore dance models from the Razlog
valley have been studied and analyzed, which have not been the
subject of research by ethnochoreologists so far.

4. For the first time the dance culture of the Bulgarian
Muslims from the Northwestern Rhodopes is analyzed.
5. An analysis of the specifics of traditional culture in

the period — the beginning from the 20th century to the present day,
based on historical, theoretical and choreographic aspects.
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