PELHEH3UA
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Ha JUCCPTALIMOHCH TPy Ha TECMaA:
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110 JIOKTOPCKa nporpama ,,Xopeorpagus‘
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Janana Map4yesioB ATaHACOB
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|. KPATKH BUOTPA®UYHU JAHHU 3A TOKTOPAHTA.

Hanaun ArtanacoB e pojneH mpe3 1986 r. Ilpumo6uBa OHC ,bakamassp® B IO3Y H.
Puncku® npe3 2009 r. cbe cnennanHoct ,,brarapcka HapogaHa xopeorpadus’, a nmpe3 2013 1. u
OHC ,Maructsp™ B cbuoro ydeOHO 3aBeaeHue. [Ipez 2018 r. e 3auncieH KaTto peloBeH
JIOKTOPAHT KbM KaTefpa ,,Xopeorpadus B O3V ,H. Puncku®.

Ot 2007 mo 2009 r. pabotu kato Tanikop B HOA , bearape®, cien koeTo € Ha3HAYeH C
KOHKYypc kato TaHubop B @A , Ilupun‘. Ilapanento ¢ ocHoBHaTa cu pabora, Jlanann ATaHacos
pabotu u kato xopeorpad-nenaror B Haponuure unranuma B ¢. JJoobpcko /o6mmna Paznor/ u B

rp. Pasnor.

II. AKTYAJIHOCT HU 3HAYMMOCT HA PA3PABOTEHHS TIIPOBJIEM B
JUCEPTAIMOHHUA TPY I.



Hucepranusta ,,TannoBata kyntypa Ha Pasnoxkkara korioBuHa. I[lposBieHus u
cnenuukn™ Ha gokTopaHTa JlaHamn ATaHacoB CH IOCTaBs akTyaJlHa W 3HaYyuMa Iel:
MOCPEICTBOM HM3CJIIBAHETO, AHAJM3HPAHETO W Pa3KPHBAHETO HA XapaKTepHHUTE
0CO0EHOCTH HA TaHHOBaTa Tpaaunus Ha Pa3jokkaTra KOTJIOBHHA, /1a Cce HANpPaBH
XapaKTepPUCTHUKA HA TAHIMTE, 1A ce MPOCJeIsT NpouecuTe, CBbP3aHu ¢ MPUEMCTBEHOCTTA
Me:KIy NMOKOJIEHUSATA, 12 ce U3AUPAT U JAelinpupaT Hen3cJieIBaAHU 10 MOMEHTA TAHIU OT
€THOXOPEOJIO3HTE.

Bunno e, ye ¢hopMynupaHara mo To3u HaAYUH 1e]T IPEAIIOCTaBs €IHO TBHPE CEPHO3HO U
3aIbJI00YEHO H3CIIE[BAHE, 3all0TO TO BKIIOYBA JBE OCOOCHO 3HAYMMH [0 CBHUIHOCTTA CH
MIPOYYBATEIHH MMOCOKH — MLPBATA - XapaKTePUCTHKA HA (POJIKIOPHO-TAHIOBATA KYJATYpa U
BTOPATA - MPHEMCTBEHOCT ¥ MOCOKHU HA NMPOSIBJIeHHE HA TPAAUIUATA, KbM KOETO CE€ BKIIFOUBA
Y OTKPUBAHETO U aHAIM3UPAHETO HOB TAHIIOB MaTEpHall, KOUTO /10 TO3U MOMEHT HE € OMJI 00EKT
Ha HAYYHO Mpoy4yBaHe. BcU4YKo TOBa mpeamosiara cepruo3na U3 IMpBaTeHa TePeHHA JeiHOCT
U € HACOYEeHO KbM O00OraTsBaHETO Ha TMO3HAHMETO 3a (OJKIOPHO-TAHI[OBATa KYyIATypa Ha

Paznoxkara KOTJIOBHHA, KOCTO B HO'33IL’I)JI60‘-IGH BU/J € IPCACTABCHO BBB BTOpPA I'JIaBa.

I11. XAPAKTEPUCTHUKA, AHAJIN3 1 OHEHKA HA IUCEPTAIIMOHHUS TPY .

B nmbpBa riaBa JOKTOPAHTBHT ThPCU BpPb3KaTa, MACTOTO M 3HAYEHUETO HA (DOJIKIOPHO-
TaHIOBaTa KyaTypa Ha Pa3noxkara KOTJIIOBUHA B ISUIOCTHaTa (DOJNKIOpPHA KYyJATypa, KOETO HE €
MaJIOBaKHO OT TJIe/IHA TOYKa Ha 000COOSBAHETO Ha OHE3M MO-CHIECTBEHU (aKTOPHU U YCIOBHS
OKasaJlu BIIMSHUE BbPXY TaHILIOBaTa KyJATYypa, KaTO 0COOEHO IIEHEH B TOBA OTHOIIIEHUE OTKPOsIBaM
BBIIPOCA 32 MUTPALlMOHHUTE MPOLECH U 000COOSBAHETO Ha MOCOKUTE M Hali-Beue CTeneHTa Ha
B3aMMO/JICIICTBIE MEXIYy NPUBHECEHHMS] U MECTHHUS TaHLOB (oskiiop. JIOKTOPaHTBT HM3PUYHO
yIIOMEHaBa Ha CTp. 22, 4ye TOBa € M3KJIIOUUTENIHO TPYy/HA 33/a4a mopaau (akra, 4ye HaCTOSALIOTO
U3cIeABaHe € TBBPAE OTAAIEUYEHO 110 BpEME OT Mpolieca Ha MECTHO-MUTPALIMOHHOTO MPEIUBaHE,
HO BBIPEKH TOBA, Bb3 OCHOBA HAa OTKPOSIBAHETO HA HSAKOM TUIMYHU Oesie3u, TOM H3Ka3Ba
000CHOBAaHO apryMeHTHpaHa JIMYHA MO3UIIHS 32 HIKOU TaHIH.

BwopochT 3a XxapakrepucTHKaTa Ha (OJKJIOPHO-TAHIIOBAaTa KyJITypa € OOCTOWHO
pasrienaH BbB BTOPa IJIaBa Ha U3CJIEBAHETO, HE TOJKOBA KaTo (hakToJoruyecka HHGpopmarus,

KOJIKOTO OT KpUTHYHA IJIeJIHAa TOYKa. [l MMEHHO TyK, B Ta3W IJaBa MO-00CTOMHO ca 3aJIeTHAIN



OCHOBaHMATA 3a M300pHT HA TeMara, MOCIYXHJIN KaTO OTIPaBHA TOYKa 3a 000COOSBaHETO U
(dbopMyIHpaHeTO Ha TIOCTaBEHATa I, MPEJONPEACIANI0 AaKTyaJHOCTTa Ha HACTOSIIOTO
u3cienBaHe, a UMEHHO: OTPAHUYCHUAT Opoil mMyOIMKaluy, 00XBallaly B HEIBIHOTA PEruoHa 1
BKJIIOYBAIIN XOP4, KOUTO JHEC HE Ca 4acT OT TPaJULMOHHATA TaHIIoBa KyaTypa. OT Apyra cTpaHa,
JTOKTOPAHTAT 3acsra €IMH MHOTO Ba)KEH BBIIPOC, CBBP3aH C HEEJHO3HAYHOCTTA B TEPMUHOJIOTUSATA
OpU Pa3IMYHHUTE M3CIECIOBAaTENM M CHenU(UKUTE HPU CTPYKTYPHOTO (opMooOpasyBaHe Ha
OBArapCKUTE HAPOTHH TAHIIM, OCOYBANKU PA3MUYHUTE TAHIIOMUCHU CHUCTEMH, MPEIUIOKEHU OT
OBArapCcKu Y4eHH, ONMPAUKH ca Ha Pa3JInYHU JTUTEPATYPHU U3TOUHUIIH, HEIIO KOETO € OT 0COOEHO
3HAUYEHHE 3a TEPMHUHOJOIMYHATa SICHOTA, B TOBAa YHCIIO KOPECHOHAMpAIId M C BBIIpoca 3a
(dopmooOpa3yBaHeTO Ha OBIArapCKus TAaHIOB (DOJKIOpP M HA Ta3W OCHOBA OTKPOSBAHETO Ha
OCHOBHHTE MIPUHIIMITY TIPH U3TPAKAAHETO HA OBITApCKusi (DOJIKIOPEH TaHII.

[To TO3M HA4MH JOKTOPAHTHT M3IUTA Te3aTa 32 HEOOXOTUMOCTTa OT TEPMHUHOJIOTHYHO
yeIHaKBSIBaHE M IIO-CKOPO 33 HEOOXOJMMOCTTa OT KpUTEPHAIEH MOAXOJ, OOCITy)KBal]
X0peorpa)CKO-TEPMUHOIOTUYHUTE SBJICHHS, TIPOLIECH, OCOOCHOCTH.

@DaKThT, Y€ U3CIECABAHUAT PETHOH € HACENSBaH OT XPHUCTUSHHU M MIOCIOJIMAHU € HaCOUYMII
JTOKTOpPAaHTa B IIOCOKAa THPCEHETO M 000COOSBAaHETO HA OINPENCICHHM NPWINKH U PA3IUKUA B
YEeCTBAaHMATA HAa HSIKOUW OT TPAAMLMOHHUTE MPAa3HUIM, UMAIlMd OTHOIIEHHE KbM TaHIA, KaTo
HEOTMEHHA TsAxHa dvacT. ToBa mpenonpenens M Jpyrara IIOCOKa Ha B3aMMOBIIUAHHATA,
pasTIeKJaHd HE caMO B KOHTEKCTAa Ha MHTPAMOHHUTE TPOIECH, HO M Ha OCHOBaTa Ha
BEPOM3IIOBEIaHNATA, T.€. TYK C€ JOKOHKPETH3MpPAT 4acT OT MpoOjeMaTHKaTa Ha II'bpBa IJIaBa.
Taka m3cnenBaHeTo mpua00MBa MO-IIBJICH U BCEOOXBATEH XapaKTep U MPEANOCTaBs B ONpeeIeHa
CTEeIleH I0COKAaTa Ha U3CJIEIBAaHETO B TpeTaTa IJiaBa.

B cpabppxkarenHo OTHOIIEHHME TpeTaTa IJlaBa OCHOBHO € HacodeHa KbM BBIIPOCA 3a
TpaIUIMITa, TOTJIeHATA OT HAKOJKO rmo3uimn. OT eHa CTpaHa, B HAYaJ0TO JOKTOPAHTHT B €IMH
10-00111 TOTJIe/ MPeACTaBs CHeU(PUUHOTO Ha TPaJIUIUATa B KOTJIOBHHATa /00XBalllalla U JIBETe
BEpOU3IOBEIaHMs/, Karo o0000meHnsaTa ce Oa3upar Ha aHajau3a Ha HAKOM I0-TOJIEMH
TPaIUIIMOHHH TPAa3HHUIM KaTO YacT OT ChBPEMEHHATa TpaauIMoHHa Kynrypa. Tyk TpsOBa na
HampaBsl €Ha BMETKa, Y€ TEPMHUHOJIOTUYHOTO U3SCHSIBAHE OKa3Ba BIMSHUE BBPXY MOCOKATa U
ChIBPIKATEITHUTE OCOOCHOCTH Ha aHAJUTHYHATAa JACWHOCT W HE € JUIBKHO KPUTHYHO Jia ce
MPOTHBOIOCTABAT pa3IMYHU MO3MIMK, 3a Ja C€ ONpeAend ChOTBETHHS u300p. 3aroBa

AOKTOPAHTHT MHOT'O MpaBHUIIHO € 3asABUJI CBOATaA IIO3HIMA, oe3 Ja C€ OTKJIIOHABa OT I1ICJITa,



NPUIBPKAUKH Ce KbM KOHKPETHO OTpPEACICHHE 3a TPAJUIHMATA, KOSTO J]a MapKupa HacokaTa Ha
pascexkaeHusnTa. B chimoro Bpeme TpsOBa ga otOenexa U CIEAHOTO, KOETO 32 MEH € OT MHOTO
CBILIECTBEHO 3HAUEHHE — OMMCATEIHOTO J1a HE XapaKTepH3Upa CHIIHOCTTA HA ChAbPIKaTeIHATA
YacT, a Jla € OCHOBATa BHPXY KOSITO Jia Ce TPaIsT ONPEIEICHN XUIIOTE3H, /1a C€ MPABST ONPEACICHH
MperpaTku ¥ Ha Ta3W OCHOBA Jla Ce TPAISAT U3BOAUTE, IPU THPCEHETO HA AaBTCHTUYHUTE KOPEHH
Ha M3CIIeIBaHUTE O0MYau, MPEeThpIen Hen30exxHara TpanchopMaius U ChOTBETHO TOCOKATa M
npe3 roguauTe. M B ChII0TO BpeMe Aa c€ ThPCAT MPUIMHUTE 3a TOBA.

Ot nmpyra crtpaHa, JOKTOPAaHTBT, MO JACAYKTUBEH ITbT, M3XOXKIAWKH OT IMO-KPYMHOTO
SIBJICHHE, UMaM TPEIBUJ MPa3HUKa, HACOYBA BHUMAHUETO CH KbM ITO-KOHKPETHOTO — TaHIIMTE,
Kiacu(pUIMpaiKu U aHATM3UPAUKU TH 10 ONPEICICHH T Mpu3Haiy. M B Ta3u Tovka Ha Tpera
rJIaBa TOX MHOTO JIETAMITHO U 3aIBJIO0YECHO, C TPO(EeCHOHATHA BEIMHA € aHATM3UPAIT ONIPEIeTICHH
TaHIIM, BKIFOYUTEIHO U HA €THUYECKU TPUHIIHI, IMalKH PEIBUI POMCKaTa OOIIHOCT KaTo 4acT
OT HaceJIeHneTo Ha Pa3nokkaTa KOTJIIOBHHA.

Ha npsB mornen, HauMEHOBAaHMETO Ha MOCJAeIHHs maparpad, oTHacsm ce [0
CBHBPEMEHHOTO CHCTOSHHE Ha TPAIHUIUATA, KaTO Y€ JIU MyOJIMpa MpeAUIIHUTE J[BA, 3aII0TO MPe3
ISUTOTO BPeME BBIPOCHT 33 TPATUIIMTA, 32 TOBA - KAKBO € ChXPAHEHO M KAKBO € MPOMEHEHO,
HEOTMEHHO MPUCHCTBA B U3JI0)KEHUETO, HO B ChABPIKATEIHO OTHOLIEHUE, TYK aKLIEHTHT € BbPXY
MIOCOKUTE OTHACSIIM C€ 1O CbXPAHSABAHETO U MOMYJISIPU3NPAHETO HAa TPAAULIUATA B CbBPEMEHHUTE
YCIIOBHSI, MaKap W BbB BHIOU3MEHEH BHJI M KaTO ISUI0 OTHOIIEHUETO KbM HEsl, ODHEHTUPAHO KbM
CBbBpEMEHHHUTE (POPMU U MPOSIBICHUS Ha TAHI[A, OT KYATYPOJIOTHYHA TJIEHA TOYKA.

B cpuroro He 6uBa 1a ce mpeHedpersa v NPUHOCHT HA JOKTOPAHTA, Y€ OCBEH JIeTalIHOTO
u3cieBaHe Ha TaHIlOBaTa KyATypa B PaznoxkaTa KOTJIOBHHA, BKJIIOUBAIA H30pOeHH 00pa3iy OT
JIBETE BEPOU3IOBEIaHHS, BKIIFOUNTEIHO U HA POMCKUS €THOC, TOM npeacTaBs U 13 TaHna /ot 001110
22-Ta/, KOWTO JT0 MOMEHTA HE ca OMJIM OOCKT Ha M3CIIeJIBAaHE OT CTpaHa Ha eTHOXOopeojo3ure. Tora
€ 0COOEHO 3HAYMM MPUHOC, AOMBJIBAI U JOKOHKPETU3UPAL] KaTo ISUI0 TaHI[OBaTa KyATypa Ha

n3cjcaBaHaTa KOTJIOBHUHA.

V. 3BAKJIFOYEHHUE



1. JloxropanTsT Janann MapuenoB ATaHAcOB € M3ITBIHWI H3MCKBaHusATa Ha Wwi. 6 oT 3PACPD,
kakto U wi. 24 ot IIII3PACPbB 3a mpupoOuBane Ha oOpa3oBaTeIHaTa W HAay4YHa CTEIEH
»[LOKTOP”;

2. JIOKTOpaHTHT € JAEMOHCTpUpAI YMEHHE W HEMOJINpaBeH WMHTEpeC KbM TepeHHara paboTa,
HeoOxouMa 3a BCEKH (DONKIOPHUCT, KOMTO M3ydaBa JIOKAJIHUTE MPOSBU Ha KYNITypara H
MpOyYBaHE YCHIMATA Ha JKHUTenuTe OT Pa3nokkara KOTJIOBHHA 3a CBhbXpaHsSBaHE H
MONyJIIPU3MPAHE HA TPAJAUIIMOHHATA TAaHIIOBA KYJITYpa.

3. JIOKTOpaHTHT € MOJOKKI 3HAYUTEITHU YCHIIUS CBBP3aHH C MPOYYBAHE HA M3CJICIBAHUATA HA
eTHOXOopeono3uTe oT 20-Te roauHu Ha XX BEK, BbPXY KOETO MO3HAHHE CTHIIBA HETOBOTO
u3cnenBane. BrneuaTnsiBamn e OposT Ha pecrnoHaeHtutre — 78 or 18 HaceneHM Mecta B
KOTJIOBMHATA. BCHYKO TOBa TOBOPH 3a CEPHO3EH MOAXO M OTHOIICHHUE U JIOKa3Ba CTPEMEKBT
MY J1a OCMUCIIH U MPOYYHU OT Pa3IUYHU CTPAHU MPOLIECUTE 10 ChbXPaHSABAHE U MPEICTABSHE
KbM H3clie/iBaHaTa MpoOiieMaTHKa, KOETO 3aclyaBa Ha-UCKPEHU aJIMUPAIUU.

4. AstopedepaTsT 0Tpa3siBa BIPHO CTPYKTypaTa U ChbAbPKAHUETO HA TPYy/la U aKLIEHTHUPA BHPXY
Hal-BaKHUTE MOMEHTH, PE3YyJITaTH U U3BOJIU OT U3CJICABAHUSATA;

5. Ilo gucepranrioHHMs TPYJ Ca MOCOYECHH TPU CAMOCTOSATENIHU CTaTHH, CBbP3aHU TEMATHUYHO C
Tpylda, OT YYacTHUs OCHUTYpsIBAIllM MYOJIMYHOCT HAa OCHOBHHM BBIIPOCH OT TEOpPETHYHATA

pa3paboTka.

Ha ocunoBanne ui. 12 ot 3PACPB u un. 32 ot IIII3PACPB maBam ITOJIOKUTEJIHA
OIIEHKA na auceprauMoHHUS Tpyd ., laHIoBaTa KyJaTypa Ha Pa3znoxkara KOTJIOBMHA.
[IposiBnenus u cnenuuku’ pa3paboTeH oT peoBHUS JokTopaHT [lanann MapuenoB ATaHacoB U

nozakpensaM npuckxaanero Ha OHC ,,Jloktop®.

bnaroesrpan Peniensent:

07.03.2022 . npod. a.u3k. Pymen [lotepon
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I. BRIEF BIOGRAPHY OF THE PHD STUDENT.

Danail Atanasov is born in 1986. He acquired the degree ‘Bachelor’ at SWU “N. Rilski’ in
2009 in ‘Bulgarian Folk Choreography’, and in 2013 the degree ‘Master’ in the same university.
In 2018, he was enrolled as a full-time doctoral student at the Department of Choreography at
SWU °N. Rilski’.

From 2007 to 2009, he worked as a dancer in Ensemble ‘Bulgare’, after which he was
appointed in a competition as a dancer in Ensemble ‘Pirin’. In parallel with his main work, Danail
Atanasov also works as a choreographer-pedagogue in the National Chitalishte in the village of

Dobarsko (Razlog municipality) and in the town of Razlog.

Il. ACTUALITY AND SIGNIFICANCE OF THE PROBLEMS DEVELOPED IN THE
DISSERTATION.



The dissertation “The Dance Culture of the Razlog Valley. Manifestations and Specifics”
of the PhD student Danail Atanasov sets a current and significant goal: through research, analysis
and outlining the characteristics of the dance tradition in the Razlog valley, to characterize
the dances, to trace the processes in the intergenerational continuity, to investigate and
describe dances, which have not been studied by the ethno-choreologists.

It is obvious that the goal formulated in this way presupposes a very serious and in-depth
study, because it includes two particularly important research directions — the first one is a
characteristic of the folk dance culture, and the second one — an outline of the continuity and the
directions in the development of the tradition. This also includes the discovery and analysis of new
dance material that has not been the subject of scientific research so far. All this presupposes a
serious field research and is aimed at enriching the knowledge about the folk-dance culture of
the Razlog valley, which is presented in more detail in the second chapter.

I11. CHARACTERISTICS, ANALYSIS AND EVALUATION OF THE DISSERTATION
WORK.

In the first chapter, the PhD student seeks the connection, the place and the importance of
the folk dance culture in the Razlog valley in the overall folk culture, which is not insignificant
from the point of view of those more important factors and conditions that influenced the dance
culture. In this regard, | especially highlight the issue of migration processes and the differentiation
of directions and more specifically the degree of interaction between imported and local dance
folklore. The PhD student explicitly mentions on page 22 that this is an extremely difficult task
due to the fact that the current study is too far removed in time from the processes of local
migration, but nevertheless, based on the highlighting of some typical features, he reasonably
argues personal position about some dances.

The question of the characteristics of folk dance culture is discussed in detail in the second
chapter of the study, not so much as factual information, but from a critical point of view. It is
here, in this chapter, that the reasons are grounded for choosing the topic, which served as a starting
point for the identification and formulation of the goal, predetermining the relevance of this study,
namely: the limited number of publications covering the region and involving dances, which today

already are not part of the traditional dance culture. On the other hand, the PhD student addresses



a very important issue related to the ambiguity in the terminology of different researchers and the
specifics of the structural formation of Bulgarian folk dances. He points to different systems for
presenting dances proposed by Bulgarian scholars and based on different literary sources. This is
of particular importance for the terminological clarity, including those corresponding to the issue
of the formation of Bulgarian dance folklore and on this basis the highlighting of the basic
principles in the construction of the Bulgarian folk dance.

In this way, the doctoral student raises the thesis about the need for terminological
unification and rather, about the necessity of a criterion approach serving choreographic-
terminological phenomena, processes, features.

The fact that Christians and Muslims inhabit the study region has directed the doctoral
student to search and identify certain similarities and differences in the celebrations of some of the
traditional holidays related to dance, as an integral part of them. This predetermines the other
direction of the interactions, considered not only in the context of migration processes, but also on
the basis of religion, i.e. here are made more concrete some of the issues of the first chapter. Thus,
the study acquires a more complete and comprehensive character and presupposes to some extent
the direction of the investigation in the third chapter.

In terms of content, the third chapter mainly focuses on the issue of tradition, viewed from
several positions. On the one hand, in the beginning the doctoral student in a more general view
presents the specifics of the tradition in the valley (covering both confessions), and the conclusions
are based on the analysis of some major traditional holidays as part of the contemporary traditional
culture. Here I must make a point that the terminological clarification influences the direction and
content features of the analytical activity and it is not necessary to critically oppose different
positions in order to determine the appropriate choice. Therefore, the doctoral student has very
correctly stated his position, without deviating from the goal, adhering to a specific definition of
tradition, which would mark the direction of his arguments. At the same time, | must note the
following, which is very important to me — the descriptive should not characterize the essence of
the content, but should be the basis on which to build certain hypotheses, to make certain references
and on this basis to build the conclusions in the search for the authentic roots of the studied
customs, which have undergone the inevitable transformation and, accordingly, its direction over

the years. And at the same time to look for the reasons for these processes.



On the other hand, the doctoral student, in a deductive way, based on the larger
phenomenon, | mean the holiday, focuses on the more concrete — the dances, classifying and
analyzing them according to certain characteristics. And in this point of the third chapter he has
analyzed in great detail and in depth, with professional skill, certain dances, including the ethnic
basis, having in mind the Roma community as part of the population of the Razlog valley.

At first glance, the title of the last paragraph, referring to the current state of tradition,
seems to duplicate the previous two, because all the time the question of tradition, of what has
been preserved and what has changed, is invariably present in the exposition. But as a matter of
fact, here the emphasis is on the directions related to the preservation and the popularization of
tradition in the contemporary conditions, albeit in a modified form, and in general on the attitude
to it oriented to modern forms and manifestations of dance, from a cultural point of view.

At the same time, the PhD student’s contribution should not be overlooked that in addition
to the detailed study of dance culture in the Razlog valley, which includes listed samples from both
confessions, including the Roma ethnic group, he presents 13 dances (out of 22), which so far have
not been the subject of research by ethno-choreologists. This is a particularly significant
contribution, complementing and concretizing in general the dance culture of the studied valley.

IVV. CONCLUSION

6. The doctoral student Danail Marchelov Atanasov has fulfilled the requirements of art. 6 of the
Law, as well as art. 24 of the Regulations for its implementation for obtaining the educational
and scientific degree ‘Doctor’.

7. The doctoral student has demonstrated skill and genuine interest in the fieldwork required for
any folklorist who studies local cultural events and the efforts of the inhabitants of the Razlog
valley to preserve and promote their traditional dance culture.

8. The doctoral student has made significant efforts related to the investigations of ethno-
choreologists from the 1920s, on which his research is based. The number of respondents is
impressive — 78 out of 18 settlements in the valley. All this speaks of a serious approach and
attitude and proves his desire to comprehend and study from different angles the processes of
preservation and presentation of the researched issues, which deserves the most sincere

admiration.



9. The abstract accurately reflects the structure and content of the work and emphasizes the most
important points, results and conclusions of the research.

10. On the dissertation work are indicated three independent articles, thematically related to the
work, from participations ensuring publicity of basic issues from the theoretical work.

Pursuant to Art. 12 of the Law and art. 32 of the Regulations for its implementation, | give
a POSITIVE EVALUATION of the dissertation work “Dance Culture of the Razlog Valley.
Manifestations and Specifics” developed by full-time doctoral student Danail Marchelov Atanasov

and | support the conferment of the educational and scientific degree ‘Doctor’ to him.

Blagoevgrad, Reviewer:
March 7, 2022 Prof. D.Sc. Rumen Poterov
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