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3a ucepTanuoHHus Tpya Ha Jlanamn MapuenoB ATaHacoB
Ha Tema ,,TaHroBaTa Kynrypa Ha Paznoxkara kotiaoBuHa. [IposBieHus u

cnenupuku’

Janann AtaHacoB 3aBbpIBa BHUCIIE OOpa3oBaHWE IO CIEHUATHOCTTA
bwreapcka napoona xopeocpaghus 8 YO3Y ,Heodbur Puncku* — bnaroerrpan,
KBACTO MOJy4aBa U MarucThpCKa CTENEH B mporpamarta ,,KyiTypHa aHUMauus u
colLlMaNM3anus Ha KyJITypHOTO HacleAcTBO . PaboTui e kato TaHIbOp B AHCAaMOBI
,»bbarape (2007-2009), a ot 2009 r. e B AucamOb1 , I Tupun. Karo ppkoBoauTten
Ha TAHIOBH Tpynu € padotun B ¢. Mukpero (2010-2012), a u gocera paboTu B C.
Jloobpcko m B rpam Paszmor. Toit € pemoBeH ITOKTOpPAaHT KbM KaTeapa
»Xopeorpadpus“ BpB dakynrera mo m3kycrBata Ha FO3Y ,Heodur Pucku* —
bnaroesrpan, u 3aciyxaBa qa ce OTOEJEXKH, Y€ 3aBbpIIBa JUCEPTAlUATA CH B
NPEBUICHUS OT 3aKOHA CPOK Ha JJOKTOPAHTypaTa, KOETO B MPAKTUKATa Ce CIy4uBa
PSAKO U TI0-CKOPO IO U3KIIIOUCHHE.

Hucepranmsara My , TannmoBara Kyiarypa Ha Pasnoxkara KOTJIOBHHA.
[TposiBnenus u cnenupukn’ ce cChbCTor OT 227 CTpaHWIH, PA3MPEICICHH B YBOJ,
TpH TJIaBH, 3aKiItodeHue, Onbnmmorpadus u npunoxenus. B Veooa e popmynupan
U3CIIEI0BATEIICKUAT MPoOJIeM Ha TpyJla — Jia Ce NMPEACTaBH U aHAIM3UpPa TaHI[OBaTa
Tpanuuus B Paznoxkus pernoH. Kato pbkoBoaNUTEN Ha TaHLOBU ChCTaBH B TO3U
Kpaii, aBTOPHT MMa JTMYEH aHTAKUMEHT KbM [TPOyYBaHATA TPAIUIHS, KAKTO U IPEKU
HAOII0ICHU S BBPXY HEMHOTO pa3BuTue. OuepTaHa e 1eNTa Ha TpyAa: Aa ¢€ OTKPOSIT
XapaKTepHUTE 0COOCHOCTH Ha TaHIIOBAaTa TPAIUIIUA, Aa CE€ TMPOCIEIAT MPOIECUTE
Ha HEWHATa TPAHCMUCHS TIPE3 TTOKOJICHUATA, KAKTO U ChBPEMEHHOTO M ChCTOSIHHE.
dopmyIupaHu ca U MO-KOHKPETHUTE 33aJa4M 3a TIOCTUTAHE Ha IMOoCTaBeHaTa o01a
1eln. ABTOPBT € M3JIOKWI CBOUTE MPEIBAPUTEIIHU OYAKBAHUS M XHUIIOTE3U 32
npoyuBaHuTe siBieHus. [lpencraBena e v n3non3BaHaTa METOOJIOTHS.

ITvpsa 2nasa npeara ,,O011a XxapakTepucTHKa Ha (POIKIOpHATA KyJITypa B
Pasnoxkara koTinoBuHa. OuepTaHu ca TeorpaCKUTe TpaHULU Ha WU3CIIeIBAHUS

paﬁOH, KaKTO U ceiauliaTra, KOUTO 1momnaaart B HEro. HpOCJ’[C}ICHI/I ca MUTPAallTHOHHUTE



IpOILEeCH B KOTJIOBHMHATA, OKAa3aJd BIHMSHUE BBPXY OOJMKA U Pa3BUTHETO Ha
donkmopHaTta KyaTypa, HampaBeH € ONUT Ja CE€ ONpPEeNeNsIT IOCOKHUTE Ha
B3aUMOJICHICTBUE MEXJy MECTHUTE€ M TPUBHECEHUTE TAHIIOBU MOJACIU U €
npeasioKeHa TMepUuoAu3alusi, KaTo ca OYepTaHu OCHOBHUTE ¢aKkTopu 3a
HACTBHIWJIUTE MPOMEHHU B TpaAuIUATa B roguHute oT OcBoboxkaeHUEeTO 10 1944 1.,
npe3 COLMAIUCTUYECKUs Mepuo U B Hamm qHU. Ch3nazeHara ooma KapTuHa Ha
UCTOPUYECKHS M KyJITypHUS 0ONMK Ha Pa3noxkara KOTiioBHHA J0Ope MpeacTaBst
HEHHOTO CBOeoOpa3ue M € MPEANocTaBKa MO-HATAThK B TPyAa /Aa C€ O4YepTasT
cnenupuIHUTEe 0COOCHOCTH Ha JIOKAJTHUTE TPAAMIIMKM KaTO ISUIO M Ha TAHIIWTE B
YaCTHOCT.

Bmopa 2nasa e o3arnaBena ,,HayuHu noaxoau kbM (QOJIKIOPHO-TAHIIOBATA
KyaTypa Ha Paznora. Crienmdukn B TaHIIOBaTa TEPMHUHOJOTHA . B Hesl aBTOPBT
MpaBM MpPETJIe Ha ChIIECTBYBAIIATa JUTEPATYpa, B KOSITO MPUCHCTBAT MaTepUaIIH
oT Pazyioxkust kpaid, KakTo B Ipoy4BaHus Ha (oikiaopa my. ITo-moapoOHO To¥ ce
CIIMpa Ha TPYAOBE, MOCBETEHU Ha CIEIMAIIU3UPAHOTO U3ydyaBaHE HA TaHIA, KOUTO
Ce MOSIBABAT CPABHUTEIHO KbCHO, IBPBUAT OT TAX Ha boxunap fneB ot 1958 r.
Baumanue e otaeneHo Ha mpoyuBaHusATra Ha AHHa MnueBa, Kocranun Pyitues,
Kpacumup IletpoB u [letho KpbCcTeB 1 Ha MOCOYEHUTE OT TAX TAHIIOBU OOpPA3IIH.
MHoro ot Te3u obOpasnu obade, KaKTO U3THKBA aBTOPHT, BEYE ca OTMAIHAIH OT
TaHI[OBaTa TPAJAUIINAA HA perHoHa. TSAXHOTO OoTmanane, a U GakThT, Y€ ONMMUCAHUTE U
aHaJM3UpAaHU B JIUTEpaTypara TaHIM ca TBBPJE OrpaHUYEH Opoi, MokaszBa, 4e
TpyabT Ha J[aHawn ATaHACOB MO IOKYMEHTUPAHETO U MPEJICTABSIHETO HA TAHIIOBATA
KyJITypa B TO3U Kpail € He0OX0AMM U HaBPEMEHEH U 3aIbJIBa €HA Mpa3HUHA B
OBATapCKUTE ETHOXOPEOIOKKH MPOYIBAHUSI.

CnenBamuar pas3ien OT TjaBaTa € MOCBETEH Ha HM3IOJI3BaHAaTa TaHIIOBA
TEPMHUHOJIOTHS, KOSTO € TPSKO CBBbpP3aHA C ONMHWTHUTE HAa Pa3IMYHU aBTOPH A
Ch37a/IaT CHUCTEMa 3a OMHCAHWE Ha ObBJATapckusi HaponaeH TaHIl. IlocodeHum ca
cnenuuUKUTE Ha Ta3u TEPMUHOJIOTHSI TIO-CIIEUAIHO MpH (HopMOoOpa3yBaHETO Ha
TaHOBHUS (onkiop. CbBceM YMECTHO aBTOPBHT BB3MpPHUEMa B H3CIEIABAHETO CH
TEPMHHOJIOTUATA, BbBeZeHa 0T AHHAa MnueBa, KOSITO ce MO30BaBa Ha HaW-TOJSIM
Opoit o0pasnu, ABITH TOJUHU OOMHCIS W M3MPOOBA MPEIIOKCHUTE TEPMHUHHA U

000011aBa HATPAaBEHOTO OT HEHHUTE MPEAIISCTBEHUIM, KaTO Mpeasiara msuioCTHa



KapTUHa Ha OBJATapCKUTE HAPOJHU TAHIM CHOpPE] NPHUHIMIIUTE Ha TAXHOTO
U3rpaxkaaHe.

Tpema 2nasa, ,,LopMooOpa3yBaHe U CTPYKTYPHH OCOOEHOCTH Ha TAHLIUTE B
Pa3znoxkara KOT/IOBMHA®, ce 3aHMMaBa KOHKPETHO C IpoydeHaTa OT aBTopa
JoKanHa TaHIoOBa Tpamunus. Haii-Hampen e pasrienana crenudukara Ha
0o0peHOCTTa U Pa3BUTHETO U Mpe3 roauHuTe. HampaBena e xapaktepucTuka Ha
NOIIbPKAHUTE 0 HOBO Bpeme B rpan Pasmor mpasuumm babunnen m Cypsa
(Crapuesara). Oueprana ¢ BakKHOCTTa Ha ,,0a0MHCKOTO XOpO“ Karo MOMEHT 3a
Ipe/ICTaBsHE Ha HOBOPOJAECHUTE Jena npe oOurHoctTa. OnucaHa e TpaguuusiTa Ha
MacKHUpaHe U pa3urpaBaHe Ha MAacKu B pa3IMYHUTE Maxajiu Ha rpaga Ha Cypsa,
KaKTO M NpOMsHATa Ha M3MOJI3BAHUTE 3a OOJIEKJIOTO KOXH OT OBUM HAa KO3U (OT
IpBUYOBE) KATO TMO-TIpecTKHU. Tyk Omx oOBpHaNa BHHMaHWE, Y€ C€ TPaBH
M030BaBaHE HA TeNEeBU3MOHHM (pryimu 3a babunaen u 3a CypBa, HO HE Ce TOCOYBAT
FOIMHUTE HA TAXHOTO Ch3JaBaHE W U3JI'bUBAaHE, KOETO MMa BaKHO 3HaueHue. [lo-
HaTaThK Ce JjaBa onucaHue Ha oouyas Boaunu B ceno Jlo0bpeko, cTaHai u pa3HUuK
Ha CeJIOTO, KaTo ce oOpbllla BHUMAHKME HA POJIATAa HA YUTAJIUIIETO W Ha rpynara
»Jl0OBpCKH 0abu‘ 3a oma3BaHe Ha CIIOMEHAa 3a OOpEeAHHUTE MPaKTUKU M 32
W3ITBIHSABAHUTE TIECHU W TaHIH.

Karo pesynrar ot TepeHHara paboTa Ha JOKTOpaHTa ca MPEICTAaBEHU
aKTyaJIHUTE U XapaKTEPHH 3a MIOCIOJIMAHCKOTO HAaceJIeHHE B KOTJIoBHHaTa Pamazan
baiipam u KypOan baiipam, kakTto M abutypueHTckute OanoBe, Ha KOUTO C€
pasrpblia aKTHBHA TaHLOBAa JEWHOCT. XapaKTEpPHO CHBPEMEHHO SBJICHUE,
Ha0JII0JIaBaHO OT aBTOpa Cpell IMOMAIIKOTO HAacelIeHHEe B HM3TOYHATa 4acT Ha
KOTJIOBUHATA, € ChOMPAHETO Ha Mapu OT MIIAJC)KHUTE 32 ,,My3UKH'* — TjIala ce Ha
MYy3UKaHTH U c€ ChbOMpAT Jja UrpasiT Xopa, 4ecTo 0e3 /1a uMa CIrielraIeH Mpa3HuK
WM ToBOJ 3a ToBa. IlocnenoBarenHo ca pasriielaHd MO-3HAYUMHUTE MPAa3HULIN:
Pama3san baiipam B flkopyna; Benuknen B EneniHuna, KbAETO Ha TO3W IPa3HUK
W3HEHAJBAIlO Ce IMpaBAT MacKapaJHuh HUrpu; ['eprboBIeH, KOWTO c€ 4YecTBa OT
IS7I0TO HACEJICHUE B KOTJIOBUHATA, BKIIOUUTEIIHO OT ObJIrapuTe-MIOCIOJIMAHHU, HO €
Hali-BaxkeH 3a JloOpunuie u Sxkopyna. HanpaseHo e 060611eH1eTo, ye Bce moBeye
MPa3HUIIUTE CE pa3BHUBAT 1O €IWH OOII CHBPEMEHEH MOJEN OT MaxajuTe KbM

miomanaa B EHThpa, HO Y€ XOPOTO MpOoAb/IKaBa Ja MMa 3HAYUMO MPUCHCTBUC B



IPOTUYAHETO HA NPAa3HYBAHETO, HE3aBUCHMO Jalld C€ HW3MbIHSABAT 3ay4YeHH B
KITyOOBETE MO TaHIM XOpA WJIM MBbK T€ Ca YCBOGHU MO €CTECTBEH IBT OT IIO-
BB3PACTHOTO MOKOJICHHUE.

CnenBamy pasfen € IOCBETEH Ha XapaKTepU3UPAHETO Ha TAHLUTE B
u3cieABaHus paiioH, KOMTO YCJIOBHO € pa3JelieH Ha M3TOYHA U 3amajaHa yacT. B
M3TOYHATa 4acT Mpeo0diialaBa MIOCIOJIMAHCKOTO HACEJIEHHE, CPell KOETO XOpo ce
urpae Ha npasHunu karo KypGan baiipam, Pamazan baiipam, cBatOu, Oanose,
CIOHETH, HO W 0€3 IOBOJ|, KOTaTO MJIAIUTEe C€ ChOMpaT Ha T. HAp. ,,MY3HKH".
[TonpoOHO ca omMcaHW KOHKPETHUTE HW3MBIHSABAHU B CHbBPEMEHHOCTTA XOpa C
BCHYKHU TEXHU MapaMeTpH u Bapuantu: [Ipaso, [llupmo, Cumnama (Pvuenuyama),
Ilawosckomo, Hanpeo-nazao, Haznvnkunama, KaTo ca MOCOYEHU OHE3U OT THX,
KOMUTO CIIOpEA aBTOpa ca HaCIENEeHHW OT CTapuHHaTa (HOJIKIOpHA KYJITypa
(IIpasomo, Hanpeo-nazao, Cumnama). 3acity’>kaBa BHUMaHHE HAOIIOICHUETO MY
o BpeMe Ha TepeHHara paboTa, ,,4€ MO-TosIMaTa 4acT OT TaHIYBAlIUTEe W Ha
baiipama, u nmo Bpeme Ha OanoBete, Osixa aeuna u roHomu™ (c. 127). Toil Thpcu
00SICHEHHETO B TBBPJACHHME Ha HEroBa ChOECETHUYKA, ,, Y€ CIIEJ KaTO CE OMBXKHU
MOMUYETO, BCE MO-PSIKO Urpae xopa“ (mak Tam).

[Tpu npencraBeHUTE IOIPOOHO XOPA HA OBATAPUTE XPUCTHSIHY OT 3araIHaTa
4acT HSIKOHW C€ MOBTAPSAT C XOpATa OT M3TOYHATA YECT, KOETO € OOSICHIMO, HO ITHK
T€ UMAT pazInuus Ipu u3biHeHueTo. Onucanu ca: Ilpaso, [llupmo, Yemeopho,
Typcxu maput, Paznosckomo, Ceexvpsa Mapa kapana (Xadocu Jjam6o), [lempyro
nune, Bapaii Kanvo, Un mun Mapo mopu, /lana 6enu na pexama, Kato ca HOCOYEHH
U pa3IMYHUTE TECHU, Ha KOMTO C€ M3MIBJHABAT HIAKOM OT TiX. OObpHATO €
BHMMaHWE Ha XOpAaTa, OMPEACNICHH OT aBTOpa KAaTO THI UTPa W M3MBIHSBAHU Ha
Bognmm B [loOspcko. OTnenHO ca pasriegaHw Xopara OT pOMCKaTa Maxajia B
Pazyior xaro mpencTaBUTENHHM 3a TAaHIIOBaTa KyJTypa Ha POMCKOTO HaceJcHHE B
KOTJIOBHHATA. TaM ce cpemar xopa, KOUTO He C€ UTpasiT OT ObJIrapuTe XpUCTUSIHU
¥ MIOCIOJIMAHU B KOTJIOBHHATA, @ OCBEH TOBA Ca OUYEPTaHH IMHAMUYHHUTE IIPOMEHH
B TeXHHUs IMpa3HudyeH KaneHaap. Ilo-nmeraitnHo ca pasrnenanu bawee Oy3Hu,
Unoutickomo, lllonckama, [atioa asacu, Lllymapckomo, [lupasa oae. B xpas Ha
TO3W pa3lieNl € MPeao’KeHa THUIOJOTH3alus Ha Xopara 1o (yHKIWs, BBHHIIHA

dopma, Mukpodopma, HICTOPUIECKO Pa3BUTHE, TPUHAICKHOCT KbM KYyJITypaTa Ha



ObJTapy XPUCTUSHU W MIOCIOJIMAHM WJIM HAa POMH, WU ITbK MPAKTUKyBaHU OT
BCUYKHU TPYyTIH.

TpetusT pazgen Ha Ta3u IJaBa pas3riiek]a ChbBPEMEHHOTO ChCTOSHHE Ha
TpaAUIUATA U HEWHUTE JIOKAJTHU W HAJUIOKAIHU U3MEpeHHUs. ABTOPBHT MPEICTaBs
MPaKTUKUTE, CTaHAIM OOMYaHM W TOAIbPKAHM OT YMTAIUIIaTa B KYJITYPHHS
KaJICHJIap Ha PETHOHA, KOUTO Ca CBBP3aHM C TaHIIM M KOUTO OMpPEAeNAT 00JuKa U
MPUTETATEIHOCTTAa HAa TMpPOy4YBaHATa KOTJIOBMHA, KAaKTO W 3ala3BaHETO Ha
TpaguuuuTe B Hed. Pasrneganu ca MeXIyHApOOHUST KYKEpPCKH KapHaBal
,»CrapueBara® B Pasnor 3aenHO ¢ yyacTueTo Ha cOOpHM MacKapaJHHU I'PyIU BbB
decTuBaiiv B CTpaHaTa U B 4yOnHa; HanimoHanHUAT GecTUBaI HA TPAAUIITMOHHUTE
Obarapcku xopa ,,Ha apmane ¢ Tpnane* otHoBo B Pasnor u ap. Ot apyra ctpaHa ca
IIOCOYCHHU aBTOPCKH TPOMW3BEACHUS Ha (DOJIKIOpPHA OCHOBAa B pemeproapa Ha
AncamObn L, IIupuH®, KOMTO ca CB3AaJCHM BH3 OCHOBA HA TPAJAUIMH OT
KOTJIOBMHATA. M3ThKHATA € BaXHOCTTA Ha BKIIFOYBAHETO HA TAHIIOBH OOpa3lH OT
peruoHa B Hay4YHO-TIPAKTUYECKH CEMUHAPH, MPOBEKIAHU Y HAC U 3a]] TpaHUIIa.

Tasu rnaBa mpemyiara oOXBaTHA M JETallHA KapTUHA Ha TAHIUTE B
Paznoxkara KOTJIOBMHA, KaTO BCEKH OT TAX € OINKCaH MOAPOOHO M CHOOpa3HO
CBIIECTBYBALIUTE BapHAHTH B €HO W CHILO CEJIMIIE WIA B PA3JIMYHH HACEIECHU
Mmecrta. [IpeacraBena € MEKpO ¥ MakpodopmaTa UM, pa3rphIIaHETO UM BBB BpEMETO
1 B POCTPAHCTBOTO, MOBOJAUTE 32 U3ITBIHCHUETO UM.

3axnrouenuemo npeiara 0000IIeHUE Ha U3JI0’KEHOTO B OTJICITHUTE TJIaBU U
Ha HAIpaBEHUTE B Kpasl Ha BCSKa OT TAX u3BoAu. Ouepranute /lpunocu KOPEKTHO
OTpa3siBaT MOCTUTHATUTE OT aBTOpa pe3ylTatu. bubauoepagusama BKIIOYBA OCBEH
Hay4Ha JIUTEpaTypa U MHOKECTBO MHTEPHET M3TOUHHUIIM U AJ[PECU HA MPOYUYEHHU
Buneomarepuanu. [lo cenumia ca mocodyeHn Pecnondenmu, OT KOUTO aBTOPBHT €
noJTydnsI HHpOpPMAIUS TI0 UHTEpeCcyBaluTe ro TeMu. B Ilpunoscenue ca naaeHu
MeCHH, 3ama3eHu oT obwuas ,.Bomumu* B c. JJoOBpPCKO, KaKTO W CHHUMKH OT
pa3nu4HU Mpa3HulK B Pa3noxkara KOTJIOBUHA.

ChbabpKaHMETO HA JUCEpPTalMsITa MTOKa3Ba TPACH U HEMOANPABEH UHTEPEC
KbM IIPOYYBAHOTO SIBJICHUE — TaHIOBaTa KyJiTypa B Pa3nokkara KOTJIIOBHHA.
Janann AtaHacoB roJAMHM Hape] MpenojaBa B TO3M Kpail, ydacTBa B pas3jIuuyHU

CHOUTHSA, HAOJIOIaBa M TOKYMEHTHPA PA3BUTHETO HAa TAHIIMTE B OTJICITHH CEJIUIIIA,



KaTo J0Ka3Ba YMEHHUETO CH Ja YJaBsl TEHACHIMH U crieuu(UuHu OCOOEHOCTH.
[Toutn 10 MOCHENHO MPH MUCAHETO HAa TPyAa TOW MOCEIIaBa HOBU U HETIPOYYBAHU
CeNuIla U MOombiBa M oOoraTsBa MH(oOpManusATa ¢ AONBIHUTETHH OETAWIN U
cBeaenus. [lapanenHo ¢ ToBa TOH HIATETHO € MPOYYMII CHIIECTBYBAIlaTa HAyyHa
JAUTEpaTypa, 3a 1a OTKpUE Makap M Majkus Opod JAaHHU 3a TaHIOBH 00pas3ly OT
peruoHa. Kato pesynrar ce e mosmyudmia enHa MamabHa ¥ Oorara KapTMHa Ha
U3ITBIHSIBAHUTE TaM XOpPA — Ha CHIIECTBYBAJINTE B MUHAJIOTO, 32 KOUTO BCE OIIE
¥Ma CTIIOMEH, M Ha U3ITBIHIBAHUTE B ChBPEMEHHOCTTA; HA OOPETHUTE U TPA3HUYHH
CUTYyaIlM WM Ha IPYTHTE MOBOJIU U KOHTEKCT Ha M3MBIHEHUETO MM; Ha TSIXHATa
CTPYKTYypa ¥ HAuYMH Ha W3TPaXIaHe M pa3rpbllaHe BHB BPEMETO U B
IPOCTPAHCTBOTO; HA MY3HMKAJIHUS UM CBIPOBOA M HAa YYaCTHHIHUTE B TIX B
MHUHAJIOTO M JHEC, Ha OCOOCHOCTHUTE, XapaKTePHH NPH H3MBIHEHHUETO MM OT
pa3IMYHUATE ETHUYECKH U KOH()ECHOHAIHU TPYIIH.

JletaiimHUTEe TMO3HAHWSA, HATPYMAaHW W TPEICTABEHH OT aBTOpa B TpPyHa,
JAUYaT U 0 TIOCOYEHHUTE PA3IMYHM Ha3BaHUs, MOJ KOWTO €JHO M CHILIO XOpO €
U3BECTHO B OTACITHHUTE CEJIUIIA, KAKTO U 10 OYePTAaHUTE CHeU(PUIHI OCOOCHOCTH,
KOHUTO TO MPUA00MBA MPH U3IIBIHEHUETO CH Ha BCSKO OTAETHO MscTo. ToBa ca Bce
HeIlla, KOUTO JOKa3BaT €/Ha YCIEIIHO MpOBeeHa, 100pe IOKyMEHTHpaHa U
NPELU3HO aHAJIM3UpaHa TepeHHa paboTa, 3a KOSATO aBTOPHT JI0Ka3Ba OE3CIOpHU
yMmeHus. PesynraT oT Ta3u 106pe cBbpIleHa paboTa € BbBEXK/IaHETO Ha TpUHaiicer
X0pa, KOUTO 3a MPbB IBT ca 00EKT Ha HayyHO u3cienBaHe. OcoOeHa LIEHHOCT
TepeHHaTta pabora Ha Jlanamn ATtaHacoB npujaoOuBa Ha (pOHAa Ha JIMIICAaTa B
MHUHAJIOTO HA MPOYYBAaHUA 3a TAHIUTE B PAHOHUTE C IMOMAIIKO HACEJICHHE, KOETO
JI0 TOJISIMa CTETICH C€ JBJDKM Ha OTPaHWYCHUATA MPU MPOBEKIAHATA AbpKABHA H
Hay4YHAa TOJUTHKA 1O BpeMeTo Ha coruanm3Ma. CTpeMeXbT Na 3ambiIHU Ta3H
npa3HUHA € BUJUM ITPH paboTaTa Ha JOKTOPAHTa M UMaM OCHOBAHMS Ja Ce Ha/IsIBaM,
4e TOW U 3aHarpes 1ie MPOIbIKH YCUIIUATA CH B ChIIIaTa MOCOKA.

OcBeH 6e3cnopHUTE MOCTHKEHUS 110 CHIIIECTBO HA IUCEPTALMTa, TPSOBA a
ce oT0enexu, 4ye KOMIO3UIMATa 1 € OaJaHCHpaHa, ChAbPKAHUETO € Pa3rbpHATO
MOCJIEZIOBATEITHO U JIOTUYHO, MH(POpMAIIUATA € MOJHECeHA OCThIIATENIHO Ha SICEH
U TpodeCUOHATTHO M3IBPKaH e3uK. Ha Mecra ce cpemar moBTOPEHUS, KAKTO H

TEXHWYECKH W TPABOMHCHHU TPEUIKHA, KOWTO €IHA peAakius Ou TpsOBaio aa



oTcTpanu. Mima HAKOW TOSICHEHUs 3a 00peIr W MPa3HUIIA, KOUTO ca M3HECCHU B
OCJIe)KKH TIOJT JIMHUS, HO a3 OMX Ipernophyalia Ja ce BKIIOYAT B OCHOBHUS TEKCT,
THI KaTO JONPUHACST 3a U3SACHSABAHE Ha KOHTEKCTA M CHMBOJIMKATA HA CUTYyaIUsITa
Ha TaHiyBaHe. CMsaTam, ye Mmoute Oenexku Ou 6uiio JoOpe Ja ce B3eMar MpeaBu/l
npu OBACIIO MyOJMKYBaHE HA TEKCTa, KOETO HAMHUPAaM 3a 3abJDKUTEIHO. M3naneH
KaTo KHWTA, TOM IIe JONpPHHECE 3a OTNO3HaBaHe Ha Pa3imokkaTa KOTJIIOBMHA U 3a
HEWHOTO JOIBIHUTENHO momyisipu3upane. OCBEH TOBa, ChIbpIKaIlaTa c€ B HETO
nH(popMaIus 3a Pa3BUTHETO W 3a CHBPEMEHHOTO CHCTOSHUE Ha (OJIKJIOpHATA
TpaIuIMs U HA TAHIIUTE B HEs Ie TIOCTYKU Ha ObJIEIIM HeHN n3cienoBarenu. He
Ha IOCJICTHO MSCTO, OMX MOCOYMJIA, Y€ MOAPOOHHUAT HAYMH Ha TPEJCTaBsSHE HA
Xopara OM MOT'BJI Ja MOCIYXH KaTo €TajJOH 3a ONMKMCAHHWE Ha TaHIAa ¥ HErOBOTO
MIPOIIECYaTHO PAa3BUTHE BBB BPEMETO U B MPOCTPAHCTBOTO.

ITo TemaTa Ha qucepTaIUsATa ca HaMPaBeHU H3UCKBAHUAT OpOM IMyOIuKaIuu
Ha CTaTHH, YETCHH KaTO JIOKJIAJIA ¥ U3/1aJICHA B HAY4YHU cOOpHUI. ABTOpedepaTshT
OTrOBaps Ha ChABPKAHUETO HA OCHOBHHS TEKCT.

Hamucanoro m0 Tyk MM JaBa OCHOBaHME YyOEJICHO Ja MOAKPens
NPUCHXKIAHETO Ha oOpa3oBaTellHATa M Hay4YHAa CTENeH Ookmop Ha JlaHawmn
MapuenoB ATaHacoB 3a AWCEPTAIMOHHUS My TPYI ,, |aHIOBaTa KyiTypa Ha

Pasnoxxkata xkotnosuHa. [IposiBienns u cnernupukn.

09.03.2022 1. [Ipod. n.¢.H. Anbena ['eopruena
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He has worked as a teacher of dance groups in the village of Mikrevo (2010-2012), and
still works as such in the village of Dobarsko and in the town of Razlog. He is a full-
time PhD student at the Department of Choreography at the Faculty of Arts in SWU
‘Neofit Rilski” — Blagoevgrad, and it is worth noting that he completed his dissertation
within the statutory period of doctoral studies, which in practice is rare and rather
exceptionally.

His dissertation “The Dance Culture of the Razlog Valley. Manifestations and
Specifics” consists of 227 pages, divided into an introduction, three chapters, a
conclusion, a bibliography and appendices. The Introduction formulates the research
problem — to present and analyze the dance tradition in the Razlog region. As a teacher
of dance groups in this area, the author has a personal commitment to the studied
tradition, as well as direct observations on its development. The objective of the work
is outlined: to highlight the characteristic features of the dance tradition, to trace the
processes of its transmission through the generations, as well as its current state. The
more specific tasks for achieving the set common objective are also formulated. The
author has set out his preliminary expectations and hypotheses about the studied
phenomena. The methodology used is also presented.

The first chapter offers “General Characteristics of the Folklore Culture in the
Razlog Valley”. The geographical boundaries of the studied area are outlined, as well
as the settlements that fall into it. The migration processes in the valley are traced,
which influenced the pattern and the development of folk culture, and an attempt is
made to determine the directions of interaction between local and imported dance
models. A periodization is proposed, outlining the main factors for the changes in
tradition over the years from the Liberation until 1944, during the socialist period and
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Razlog valley well represents its originality and is a prerequisite for the author to further
outline the specific features of local traditions in general and dances in particular.

The second chapter is entitled “Scientific Approaches to the Folk Dance Culture
of Razlog. Specifics in Dance Terminology”. In it, the author reviews the existing
scientific works, which include materials from the Razlog region, as well as studies of
its folklore. He dwells in more detail on works dedicated to the specialized study of
dance, which appeared relatively late, the first of them by Bozhidar Yanev from 1958.
Attention is paid to the research of Anna llieva, Kostadin Ruichev, Krassimir Petrov
and Petyo Krastev and of the dance samples indicated by them. However, many of these
samples, as the author points out, have already fallen out of the dance tradition of the
region. Their elimination, as well as the fact that the dances described and analyzed in
the literature are very limited, shows that Danail Atanasov’s work on documenting and
presenting dance culture in this area is necessary and timely and fills a gap in Bulgarian
ethno-choreological research.

The next section of this chapter is devoted to the dance terminology used and is
directly related to the attempts of various authors to create a system for describing the
Bulgarian folk dance. The specifics of this terminology are indicated, especially about
the formation of dance folklore. Quite appropriately, the author adopts in his research
the terminology introduced by Anna llieva, who refers to the largest number of samples,
for many years considered and tested the proposed terms and summarizes the work of
her predecessors, offering a comprehensive picture of Bulgarian folk dances according
to their principles of construction.

The third chapter, “Formation and Structural Features of the Dances in the
Razlog Valley”, deals specifically with the local dance tradition studied by the author.
First of all, the specifics of the rituals and their development over the years are
considered. A description of Babinden and Surva (Starchevata) holidays performed in
the town of Razlog is made. The importance of the ‘grandmother’s dance’ as an
opportunity to present the newborn children to the community is outlined. The tradition
of masking in the various neighborhoods of the town on Surva is described, as well as
the change of the fur used for clothing from sheep’s to goats’ as more prestigious. |
would like to point out here that reference is made to television films about Babinden
and Surva, but the years of their creation and broadcast are not mentioned, which is
important. Further is given a description of the custom Voditsi in the village of
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the community center (chitalishte) and the group ‘Dobarski Babi’ for the preservation
of the memory for the ritual practices and the relevant songs and dances.

As a result of the author’s field work, the current and typical for the Muslim
population in the valley Ramadan Bayram and Kurban Bayram are presented, as well
as the prom, where active dance activities are developed. A characteristic modern
phenomenon observed by the author among the Pomak population in the eastern part
of the valley is the collection of money by young people for ‘musics’ — musicians are
paid and people gather to dance, often without a special holiday or occasion. The most
important holidays are considered successively: Ramadan Bayram in Yakoruda; Easter
in Eleshnitsa, where masquerade games are surprisingly held on this holiday; St.
George’s Day, which is celebrated by the entire population in the valley, including the
Bulgarian Muslims, but is most important for Dobrinishte and Yakoruda. It is
summarized that holidays more and more develop according to a common modern
pattern from the neighborhoods to the square in the center, but that the chain dance
‘horo’ continues to have a significant presence in the celebration, regardless of whether
people learned it in the dance clubs or, as in the past, from the older generation.

The next section is devoted to the characterization of dances in the studied area,
which is conditionally divided into eastern and western parts. The Muslim population,
among whom the dance is performed on holidays such as Ramadan Bayram, Kurban
Bayram, weddings, balls, circumcision, but also for no reason when young people
gather for so-called ‘musics’, dominates the eastern part. The specific dances performed
in modern times are described in detail with all their parameters and variants: Pravo,
Shirto, Sitnata (Rachenitsata), Pashovskoto, Napred-nazad (Forward-backward),
Nazlankinata, indicating those of them, which according to the author are inherited
from the ancient folklore culture (Pravo, Napred-nazad, Sitnata). It is worth noting his
observation during his fieldwork, “that most of the dancers on Bayram and during the
balls were children and adolescents” (p. 127). He seeks an explanation in a statement
of his interlocutor, “that after marrying, a girl rarely dances” (ibid.).

In the presented dances of the Bulgarian Christians from the western part, some
are repeated with those of the eastern one, which is understandable, but they have
differences in their performance. Described are: Pravo, Shirto, Chetvorno, Turski
Marsh (Turkish March), Razlozhkoto, Svekarva Mara Karala (Hadzhi Dambo),
Petruno Pile, Varay Kalyo, In Min Maro Mori, Dana Bleaches at the River, and the
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defined by the author as a type of game and performed at Voditsi in Dobarsko. The
dances of the Roma neighborhood in Razlog are considered separately as representative
of the dance culture of the Roma population in the valley. They have dances, which are
not played by the Bulgarian Christians and Muslims in the valley, and in addition, the
dynamic changes in their holiday calendar are outlined. Bange buzni, Indiyskoto,
Shopskata, Gaida Avasi, Shumarskoto, Pirava Dae are considered in more detail. At
the end of this section is proposed a typology of the dances by function, external form,
microform, historical development, belonging to the culture of Bulgarian Christians
and Muslims or Roma, or practiced by all groups.

The third section of this chapter examines the current state of tradition and its
local and supra-local dimensions. The author presents the practices that have become
common and maintained by the community centers in the cultural calendar of the
region, which are related to dance and which determine the image and the attractiveness
of the studied valley, as well as the preservation of the traditions in it. The International
Mummer’s Carnival ‘Starchevata’ in Razlog is considered together with the
participation of masquerade groups in festivals in the country and abroad; The National
Festival of Traditional Bulgarian Dances ‘At the Threshing-Floor with Drums’, again
in Razlog, and others. On the other hand, are outlined folklore-based works in the
repertoire of the ‘Pirin’ Ensemble, which are based on the traditions of the valley. The
importance of including dance samples from the region in scientific and practical
seminars held in Bulgaria and abroad is emphasized.

This chapter offers a comprehensive and detailed picture of the dances in the
Razlog valley, each of which is thoroughly described and according to its existing
variants in the same village or in different settlements. Their micro and macroform,
their unfolding in time and space, and the occasions of their performance are presented.

The Conclusion offers a summary of what is stated in the separate chapters and
in the conclusions made at the end of each of them. The outlined Contributions
correctly reflect the results achieved by the author. The Bibliography includes, in
addition to scientific literature, numerous Internet sources and addresses of researched
videos. Indicated by settlements are the Respondents, from which the author has
received information on topics of interest to him. The Appendix contains songs
preserved from the Voditsi custom in the village of Dobarsko, as well as photos from
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The content of the dissertation shows a lasting and unadulterated interest in the
studied phenomenon — the dance culture in the Razlog valley. Danail Atanasov has been
teaching in this region for many years, participating in various events, observing and
documenting the development of dances in individual villages, proving his ability to
capture trends and specific features. Almost until the end of his writing, he visited new
and unexplored settlements, filled in, and enriched the information with additional
details and facts. At the same time, he carefully studied the existing scientific literature
to find even the small number of data on dance samples from the region. The result is
a large-scale and rich picture of the dances performed there — those who existed in the
past and are still remembered, and those who are performed in the present; the ritual
and festive situations or other occasions and the context of their performance; their
structure and way of building and unfolding in time and space; their musical
accompaniment and their participants in the past and today; the peculiarities of their
performance by different ethnic and religious groups.

The detailed knowledge gained and presented by the author in the work is
evident also in the various names under which one and the same dance is known in
separate villages, as well as in the depicted specific features that it acquires when
performed in each place. These are all things that prove a successfully conducted, well-
documented and accurately analyzed field work, for which the author proves
indisputable skills. The result of this well-done work is the introduction of thirteen
dances, which are the subject of scientific research for the first time. Danail Atanasov’s
field work acquires special value against the background of a lack in the studies from
the past of investigations on the dances in the areas with Pomak population, which is
largely due to the restrictions of the state and scientific policy in the time of socialism.
The intention to fill this gap is visible in the work of the author and | have reason to
hope that he will continue his efforts in the same direction.

Apart from the indisputable achievements in the essence of the dissertation, it
should be noted that its composition is balanced, the content is developed consistently
and logically, the information is presented gradually in clear and professional language.
In some places, there are repetitions, as well as technical and spelling mistakes that a
future edition should correct. There are some explanations of rites and holidays that are
outlined in footnotes, but | would recommend that they be included in the main text, as
they contribute to clarifying the context and symbolism of the dance situation. | think
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I consider mandatory. Published as a book, it will contribute to the exploration of the
Razlog valley and its further promotion. In addition, the information contained in it
about the development and the current state of the folk tradition and the dances in it
will serve its future researchers. Last but not least, | would point out that the detailed
way of presenting dances could serve as a standard for describing dance and its
processual development in time and space.

On the topic of the dissertation are available the required number of publications
of articles, read as reports and published in scientific journals. The abstract corresponds
to the content of the main text.

What | have written so far gives me the reason to strongly support the
conferment of the educational and scientific degree Doctor to Danail Marchelov
Atanasov for his dissertation “Dance Culture of the Razlog Valley. Manifestations and

Specifics”.
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