CTAHOBHUUIE
Ot npod¢. n.u3k. Anenus SIuesa,

KOro3zananen ynusepcurert ,,Heopur Pusicku®, UHCcTUTYT 32 u3cjieqBaHe Ha
uskycrsara-bAH

3a qucepTauMoOHHMS TPyA HAa Jlanaun MapuenoB ATaHacoB
»lanyosama Kynmypa na Paznosckama komnoeuna. Ilposaenenusa u cneyuguxu
3a npupodusane na OHC ,,/lokTop*

HanpasJiienue 8.3. My3MKaJIHO M TAHIIOBO U3KYCTBO

TBopueckusaT mbT Ha aucepranTa [lanawn ATaHacoB € cBbp3aH mnpeauMHo ¢ FOrozamagna
boarapus. Cnen  karo  3aBbpmiBa  [IpodecroHamHO-TEXHMYECKO — YUWIIMIIE 110
nbepBooOpadoTBane B Etpomone (2005), Toii mpumobuBa OHC , bakamaswsp™ B HO3Y ,H.
Pusicku® cbe creranHocT ,,brirapeka Hapoana xopeorpadus® (2009), a npe3 2013 r. u OHC
,2Maructsp® B FO3Y — cneuunansoct ,,KyntypHa anuManus 1 conpanusanys Ha KyJITYpHOTO
HacneactBo. Ot 2018 r. e peAoBeH MOKTOpAHT KbM Karenpa ,,Xopeorpadus“ B FO3Y , H.
Pusnickun®.

Tanpop B HOA ,,brarape® (2007-2009), Janaun AtaHacoB MpoabJDKaBa apTUCTUYHATA CH
kapuepa BbB @A |, ITupun* (2009-2022). ITapanenaso ¢ ocHOBHaTa CH paboTa, JUCEPTAHTHT €
xopeorpad-negaror u ppkoBoauTten Ha Tanosu rpynu B HY ,,IIpocsera — 1927 c. Jlo0Bpcko,
obmmna Pasnor; 8 HU ,,bpats Munaaunosu — 1936”, c. Mukpeso; B HY ,,bynurten — 1997",
obmmua CtpymsiHu u B rp. Pasnor. HeroBata ocHOBHaA 1€ KaTo xopeorpad € 3ama3BaHe U
MOMyJsIpU3NpaHe Ha MecTHaTta (ONKIOpHA KyATypa, M3yyBaHE Ha TAHIIOBU OO0paslu U
pa3paboTBaHETO UM B CIICHMYHU TaHIIOBM MOCTAaHOBKH. TbpceHHsATa My KaTto Xopeorpad ca
MIPOIBIDKEHU U B cpepaTa Ha HAYIHHUTE U3CIICABAHUS ITOCPECTBOM IpeIjIaraHaTa JucepTarus
- ,Janyosama kynmypa na Paznosxckama komnosuna. Ilposenenus u cneyughuku, KosITO ChIIO
€ M3ISJI0 CBBbp3aHa ¢ Pa3moxkus kpaid.

Jucepranusta Ha [lanann AtanacoB (¢ o6mr ooem ot 227 crp. mpu 13 mynkra wam 200 crp.
npu 12 myHkTa), chabpka 174 crp. ocHOBeH TekcT M bubaunorpadus ot 83 3armaBus Ha
KUpHIuIa, 27 UHTEPHET U3TOYHHMKA M 78 MMEHa Ha PECHOHJEHTU OT 18 HaceleHM MecTa.
CtpykTypHpaHa € B TPH IJIaBH, YBOJ U 3aKITFOUEHHE.

[IspBaTa rnaBa € BbBEXKAAIIAa — UCTOPUYECKH CBEICHHS 3a PaszmoXkkus Kpail, KouTo obaye ca
HEOOXOMMU TPEIBHU/I PA3TUIHUTE MUTPAITMOHHH MporiecH mipe3 19-tu u 20-Tu BeK, MOBIHSIIN
BHPXY MECTHHUTE M IPUBHECEHUTE 00MYaH, KAKTO U BbPXY TaHI[OBaTa KyJITypa Ha HACETICHUETO.

BsB BTOpa TIjaBa HOIlpO6HO Cce 06C’L)KI[&T CIICHHUAIIUBUPAHUTE HU3CJICABAHUA 3a TAHIOBHUTC
Tpaaullun Ha Paznoxkara KOTJI0BHHA. KOMeHTI/IpaT CC U CBIICCTBCHU PA3JIMKH IO OTHOLICHUC
Ha TCPMHHOJIOIUATA, Kacaclla 6’LJ1FapCKI/ITe HapOIHW TaHIHU. HpaBHT CC U aBTOPOBU
TEPMHUHOJIOTMYHN YTOYHCHUSA, KOUTO LOIC 6’I)llaT H3II0JI3BAaHU OCHOBHO B TpECTa I'jiaBa.

BebiHOCT MMEHHO TpeTa IJlaBa € MPUHOCHATA, Thi KaTo MOJPOOHO pas3Iiiex/ia U aHaIu3Mpa,
TaHUM U OOMYau OT pa3IMYHUTE E€THOCH B pEruoHa - OBJIrapu XpHUCTUSHH, OBJIrapu
MIOCIOJIMAHU ¥ POMH, KOUTO €a C MIOCIOJIMAHCKO MJIM C XPUCTUSHCKO BEPOU3IIOBEJAHHE.



Pasrnenanu ca xpuctusackute oonuau baounoen, Cypea, Boouyu, Benukoen, I'epzbosoen u
Mroctonmanckute Pamazan baiipam v Kypoan baipam. V3Benenu ca NpuJIMKU B HAYMHUTE Ha
npasnyBane Ha Pama3zan baiipam u Cypsa.

AHaJIM3UpaHU Ca HE CaMO B3aUMOBJIMAHUATA MEXKIY XPUCTHUSHU, MIOCIOJIMAHH, POMH, HO U
MPOMSIHATA BHB ()YHKIMUTE HA XOPOTO U TAHIA — OT IMbPBOHAYAIHO OOpEIHMS IUKBI KbM
BB3NpPHUETA TPAAUIIMS 10 XOPOTO KaTO pa3BIEKaTeNIeH €JIeMEHT OT OuTa Ha HACEeNEeHUETO; OT
MaTpuapxamHO-CeICKUS KbM TpaJICKusl THN Ha mpa3HyBane. [Ipocrnenena e cBoeoOpaszHara
,»MUTpAIUA* Ha OTAENIHU JIBIXKEHUS OT TaHI B TaHI. KakTo u mocteneHHOTO cOMkaBaHe Ha
TPAaJULIMUTE U HAUMHUTE HA IPA3HYBAHE.

Pasrnenanu ca o6mo 22 xopa (6 B m3TouHATa YacT HAa KOTJIoBMHATa, 10 B 3amagHaTa, 6 mpu
POMCKOTO HaceseHue oT KorioBuHara). OT TAX 13 ca OrmoBecTeHH U JAETAUIHO aHATH3UPAHN
3a MBPBH BT OT AoKTopaHta (Paznosckomo, IMupasa oae, Hnouiickomo, banee 6y3nu,
Llymapckomo, [lana b6enu na pexama, Un mun Mapo mopu, Bapaii Kanvo, Ilempyno nune,
Csexvpsa Mapa xapana, Haznvnxunama, Ilawosckomo, Cumnama), KO€TO € €AUH OT
CHILIECTBEHUTE MPUHOCH B JUCEPTAIUSATA.

W3Benenu ca OCHOBHU XOpé., KOHUTO Ca XapaKTCPHU 3a BCAKA €IHA OT TPUTC I'PYIIU HACCIICHUC U
HC CC CpcIuart IIpru OCTaHAJIUTC!

. Hnouiickomo, llonckama, banee 6y3nu, Ilupasa oae, LLlymapckomo, I'aiida asacu
- [P POMCKOTO HaceleHHe

. Cumnama (pwuyenunara), Illawosckomo, Haznvukunama - Tpu  OBITAPUTE
MIOCIOJIMAHU:

. lana 6enu na pexama, Un mun Mapo mopu, Bapaii Kanvo, Ilempyno nune, Céekvpsa
Mapa xapana, Paznosckomo - ipu ObJITapUTE XPUCTHUSHU.

. B3aumogeiicTBusTa ca Haii-Beue Ha 0azara Ha [Ipasomo xopo, [llupmo, YemeopHo
(Hanpeo-nazao, [ankuno), Typcku mapwi, KOUTO C€ CpemiaT HaBCIKBIAE B
KOTJIOBHHATA.

ToBa cbI10 € euH OT OCHOBHHUTE NMPUHOCH HA JIUCEPTALUATA, HApEd U ¢ MO-CHelU(pUUHUS —
TUIOJIOTH3allMsd Ha TOBTapslld c€ maHyoeu ¢popmu (IpocTa, CJIOXKHA, €THOYACTHA,
MHOTI0YacTHa) ¥ @pyHKkyuu (0OpeITHU XOpa U UT'PHU, TPA3HUYHM — 32 PA3BIICUEHUE) U TTOBTAPALIH
CE MAHU 08U KOMOUHAUUU.

O06o0co0eHun ca TpU OCHOBHU €Tara B pa3BUTHETO Ha Pasnoxkkus kpail — cred 1878, xorato
BOJIEIIN ca oOpean u oOWyYau; CONUATUCTHYECCKUS Tepuon mexucoy 1944 u 1989, xoraro
OpPraHW3UPAHETO HA pA3TUYHA CHOOPM ¥ JBbpPKABHU TAHIIOBH aHCAMOJIM aKTUBU3HUPA
XyJI0KECTBEHATA CAaMOJICHHOCT, HO TOBA IMOBJTUSABA H BBPXY OTMUPAHETO Ha CTAPUTE TPAIUIINH;
cneo 1989, xorato Ha TpaJWIIMUTE BEYE C€ IJIela KaTO Ha CPEIACTBO 3a 3a0aBlICHHE U
CIpy)KaBaHE Ha OTACITHHUTE TPYIH 33 MPa3HUIM Ha rpaja Wik oOmuHaTa. A y4acTHETO Ha
GoNKIIOpHN Tpynmu W aHcamMOmu oT Pasmokkara KOTJIOBHHA B HAIMOHATHU (DOJIKIOPHU
KOHKYpcH M (ecTHBalia IIbK J1aBa oOpaTHaTa Bpb3Ka — MOMYJSIpU3MpaHe Ha JOKAITHOTO U
BMBKBAHETO My B 00ll[aTa TaHILIOBa KyJITypa Ha bbiarapus.

Bcesika riaBa e cHa0feHa ¢ M3BOJAM, KOMTO C€ OOEIUHSIBAT MU OCMHCIAT OKOHYATEIHO BbHB
¢buHaTHOTO 3aKIIIOUEHHE.

Cpezl T4X Ca, 4€ ,,cejiaTa, KOUTO Ca JAJICY OT rpal0BETC, HAMUPAIIX CC IO BUCOKUTEC YaCTH Ha
KOTJIOBHMHATA, €a 3ala3nujii Io-CTapruHHU IIaCTOBE OT TPAAULIMOHHATA KYJITypa OT TE31U, KOUTO
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C€ HaMHUpaT B HU3WHUTE, B OJIU30CT 710 TpajoBeTe’; ue B Pa3nokkara KOTJIOBWHA CHIIECTBYBAT
TPH THIA XOPA — CTAPUHHU, ChBPEMEHHHU U TaKUBa, KOUTO HAITIOMHST CTApUHHU, MaKap U Jia ca
9acT OT ChbBpeMeHHaTa (OJKIOPHO-TAHIIOBA KYJTYypa; Y€ BCICICTBUE HA B3aUMOJCHCTBUATA
MEXy HATMYHUTE TPU OCHOBHU €THOCA B PETMOHA TPAJAUIIMOHHUTE XOpa CUIIHO C€ OTJIMYaBaT
oT ipyrute paiionu Ha [lupuHckaTa oskiiopHa 001acT.

[To Temara Ha qUCEPTALIMOHHUS TPY UM TP MyOJIUKAIIUH:

e AranacoB, Jlamamn 2020: IlpuHnunu Ha TepeHHaTa padoTa MPU H3CICABAHETO H
JOKYMEHTUPAHETO Ha TpaJAulIMOHHATa KyaTypa (Hsikonko npumepa OT MOUTE TepEHHU
npoyuBaHus B PaznoxkkaTta koTioBuHa). — B: COOpHUK Hay4YHU TPYIOBE, AOKJIAIBAHU
Ha 24 u 25 cenremBpu 2020 r. mpen XXIX ,,MexayHapoaHa HaydyHa KOH(GEPESHIIHS 3a
mitaau yaeHu. Codus, c. 79-85

e Aranacos, Jlanaun 2020: TanumoBata kynrypa Ha ceno JJoOwpcko. Uuranumiero u
paboraTa Ha xopeorpada 3a orna3BaHe Ha HEMAaTEPUATHOTO KYJITYpHO HACIeACTBO — B:
COopuuk pgoknagun oT HayuHo-mpakTuyecka KoH(epeHIus, mocBeTeHa Ha 80-
TOQUIIHUHATA OT poxkiaeHueto Ha mpod. A-p 'eopru bmxkoB — OOpa3zoBaHue u
uskyctBa: Tpamuiun u nepcrektuBu. Codusi: YHHUBEPCUTETCKO H3IATENCTBO ,,CB.
Kmument Oxpuacku®, c. 825-831.

e AranacoB, Jlamaun 2021: XopoTro B mpa3HMKa Ha OBIrapuTe MIOCIOJIMAHU OT

Cesepozanaanute Pogoru — B: Coopuuk qokmanu u cratuu — Herosnarure. [noBnus:
LACTAPTA, ¢ 136-143.

ABTopedepaTbT 0Tpa3siBa OCHOBHH €Tanu OT AUCEPTALIHOHHUS TPY/I.

IIpensua cToHOCTTa HA MPEACTABEHUS AMCEPTALUOHEH TPYJ — 3aJbJI00YEHO MU3CIEIBAaHE U
TUIIOJIOTHU3alMs Ha o0penu, TpaaulliK, Xopad U TeXHUTE (PYHKIMU B CMECEHOTO HAceJIeHUE B
PaznoxkaTa KOTJIIOBUHA, KAKTO U CTOWHOCTTA Ha HAIIPaBEHUTE U3BOJU U 3aKIIIOYCHHUS, CUUTAM
muceprauusata Ha Jlanamn MapuenoB ArtaHacoB 3a NPUHOCHA W NpeljaraM Ha
MHOTI'0yBaKaeMOTO HAY4YHO KypH Aa npucbau Ha lanana MapuenoB Aranacos OHC
»JOKTOp* B HampabJjienne 8.3. — My3uKaJqHO M TAaHLIOBO M3KYCTBO. A3 yOeaeHO mie
rJ1acyBaMm 3a TOBa.

13 mapt 2022

[Ipod.n.m3k. Anenus SIaeBa



OPINION
From Prof. D.Sc. Anelia Yaneva,
Southwestern University ‘Neofit Rilski’, Institute of Art Studies — BAS
For the dissertation of Danail Marchelov Atanasov
“The Dance Culture of the Razlog Valley. Manifestations and Specifics”
For acquisition of ONS ‘Doctor’

Professional Field 8.3. Music and dance art

The creative path of the PhD student Danail Atanasov is mainly related to Southwestern
Bulgaria. After graduating from the VVocational Technical School of Woodworking in Etropole
(2005), he acquired the ONS ‘Bachelor’ in SWU “N. Rilski’ with a degree in ‘Bulgarian Folk
Choreography’ (2009), and in 2013 with the ONS ‘Master’ at SWU — with a degree in ‘Cultural
Animation and Socialization of Cultural Heritage’. Since 2018, he has been a full-time doctoral
student at the Department of Choreography at SWU °N. Rilski’.

Dancer in NFA ‘Bulgare’ (2007-2009), Danail Atanasov continues his artistic career in FA
‘Pirin’ (2009-2022). In parallel with his main work, he is a choreographer-pedagogue and leader
of dance groups at the Community Center ‘Education — 1927, Dobarsko, Razlog municipality;
in the Community Center ‘Bratya Miladinovi — 1936°, village of Mikrevo; in the Community
Center ‘Buditel — 1997°, Strumyani municipality and in the town of Razlog. His main goal as a
choreographer is to preserve and promote the local folk culture, study dance patterns and
develop them into stage dance performances. His search as a choreographer has continued in
the field of scientific investigations through the proposed dissertation — “The Dance Culture of
the Razlog Valley. Manifestations and Specifics”, which is also entirely related to the Razlog
region.

The dissertation of Danail Atanasov (with a total volume of 227 pages at 13 points or 200 pages
at 12 points), contains 174 pages main text and Bibliography of 83 Cyrillic titles, 27 Internet
sources and 78 names of respondents from 18 settlements. It is structured in three chapters,
introduction and conclusion.

The first chapter is introductory — historical information about the Razlog region, which,
however, is necessary given the various migration processes in the 19" and 20" centuries that
influenced local and imported customs, as well as the dance culture of the population.

The second chapter discusses in detail the specialized research on the dance traditions of the
Razlog valley. Significant differences are also commented in terms of terminology concerning
Bulgarian folk dances. Author’s terminological clarifications are made, which will be used
mainly in the third chapter.

In fact, the third chapter is the contribution, as it examines and analyzes in detail the dances and
customs of the different ethnic groups in the region — Bulgarian Christians, Bulgarian Muslims
and Roma who are Muslim or Christian.



The Christian customs Babinden, Surva, Vodici, Easter, St. George’s Day and the Muslim
Ramadan Bayram and Kurban Bayram are discussed. Outlined are the similarities in the
ways of celebrating Ramadan Bayram and Surva.

Not only the interactions between Christians, Muslims, Roma are analyzed, but also the change
in the functions of the dance — from the initial ritual cycle towards an adopted tradition to the
dance as an entertainment element of the population’s life; from the patriarchal-rural to the
urban type of celebration. The peculiar ‘migration’ of individual movements from dance to
dance is traced. As well as the gradual convergence of traditions and ways of celebrating.

A total of 22 dances are examined (6 in the eastern part of the valley, 10 in the western part, 6
among the Roma population of the valley). 13 of them are announced and analyzed in detail for
the first time by the doctoral student (Razlog, Pirava dae, Indian, Bange Buzni, Shumarskoto,
Dana Whitens on the River, In min Maro mori, Varay Kalyo, Petruno Pile, Mother-in-law Mara
Induced, Nazlankinata, Pashovskoto, Sitnata), which is one of the essential contributions to the
dissertation.

Some main dances, which are characteristic of each of the three population groups and are not
found in the others, are listed:

* Indian, Shopsko, Bange Buzni, Pirava dae, Shumarskoto, Gaida avasi — for the Roma
population

« Sitnata (Rachenitsa), Pashovskoto, Nazlankinata — for Bulgarian Muslims

« Dana Whitens on the River, In min Maro mori, Varay Kalyo, Petruno Pile, Mother-in-law
Mara Induced, Razlozhkoto — among Bulgarian Christians.

* The interactions are mostly based on Pravoto horo, Shirto, Chetvorno (Forward-backward,
Gankino), Turkish March, which are found everywhere in the valley.

This is also one of the main contributions of the dissertation, along with the more specific one
— typology of repetitive dance forms (simple, complex, one-part, multi-part) and functions
(ritual dances and games, festive — for entertainment) and repetitive dance combinations.

Outlined are three main stages in the development of the Razlog region — after 1878, when the
rites and customs dominate; the socialist period between 1944 and 1989, when the organization
of various festivals and state dance ensembles intensified amateur art, but it also influenced the
decline of old traditions; after 1989, when traditions are already seen as a means of
entertainment and of cooperation between individual groups for organizing holidays of the city
or the municipality. And the participation of folklore groups and ensembles from the Razlog
valley in national folklore competitions and festivals gives the feedback — popularization of the
local and its inclusion in the general dance culture of Bulgaria.

Each chapter is provided with conclusions, which are united and finalized in the final
Conclusion.

Among them are that “villages far from the cities in the high parts of the valley have preserved
older layers of traditional culture than those located in the lowlands, near the cities”; that in the
Razlog valley there are three types of dances — ancient, modern and those that resemble ancient,
although they are part of the modern folk dance culture; that due to the interactions between the



three main ethnic groups in the region, the traditional dances are very different from the other
regions in the Pirin folklore area.

There are three publications on the topic of the dissertation:

AranacoB, [anann 2020: IlpuHuunu Ha TepeHHaTa paboTa MpH H3CIEIBAHETO U
JOKYMEHTHUPAHETO Ha TpaJulMoHHaTa Kynrypa (Hsakonko nmpuMepa oT MOUTE TepEeHHH
npoyuBanus B Pa3noxkkara xornoBuna) [Principles of Field Work in the Study and
Documentation of Traditional Culture (Some Examples from My Field Research in the
Razlog Valley)]. — B: Coopuuk HayuyHH TpyaoBe, HOKIaABaHu Ha 24 u 25 cenTeMBpu
2020 r. mpen XXIX ,,MexayHapoaHa HaydHa KoHpepeHIus 3a Maaan yaeHu . Codus,
c. 79-85

ArtanacoB, [lanamn 2020: TanmoBarta xyntypa Ha ceno JloObpcko. UuranumeTo u
pabotara Ha xopeorpada 3a ona3BaHe Ha HEMaTEPHATHOTO KYJITYpHO HacieacTso [The
Dance Culture of the Village of Dobarsko. The Chitalishte and the Work of the
Choreographer for the Preservation of the Intangible Cultural Heritage]. — B: CoopHuk
noknaan ot HayuHo-mpaktudecka KoH(epeHIus, mocsereHa Ha §0-ToAMITHUHATA OT
poxxaenuero Ha npod. a-p I'eopru buxkoB — O6pa3oBanue u u3kycrsa: Tpaguiuu u
nepcrnekTuBd. Codus: YHUBEpCUTETCKO u3natenctso ,,CB. Kimument Oxpuucku®, c.
825-831.

AtanacoB, Jlanamn 2021: Xoporo B mpa3HHKa Ha OBJrapuTe MIOCIOJIMAHH OT
Ceseposzananuute Pomornu [The Holiday Dance of the Bulgarian Muslims from the
Northwestern Rhodopes]. — B: Coopuuk moknaau u cratuu — Hemosunature. [lnoaus:
~ACTAPTA®, ¢ 136-143.

The abstract reflects the main stages of the dissertation.

Having in mind the value of the presented dissertation — in-depth study and typology of rites,
traditions, dances and their functions among the mixed population in the Razlog valley, as well
as the value of the conclusions made in it, | consider the dissertation of Danail Marchelov
Atanasov as a contribution and offer to the esteemed scientific jury to confer Danail
Marchelov Atanasov ONS ‘Doctor” in Professional Field 8.3. — Music and dance art. | will
confidently vote for this.

March 13, 2022

Prof. D.Sc. Anelia Yaneva



