IOI'O3AITAJJEH YHUBEPCUTET ,,HEO®UT PUJICKN”

PEINEH3UA

3da JUCCPTAIMOHCH TPYI HAa TCMa

» KOHHEPTDHT 3A KJIAPUHET IIPE3 XX BEK B TBOPYECTBOTO HA
K. HWJICEH, A. KOIIVTAH/I, K. PPAHCE U E. IEHUCOB - MY3UKAJIHO-

U3PA3HU CPEJACTBA U UHTEPIIPETAIIMOHHU MTOJAXO/IN”
¢ aBTop:AHresuHa-Orusina OJgieroa I'oueBa,

JIOKTOPAHT peloBHA (popMma Ha oOydeHue B kaTeapa ,,My3uka” npu
@akynrera 1o uzkycreara Ha O3V ,H. Punckn”
3a npuckxkaane Ha OHC ,,1okTop” Mo HayyHaTa CHEeUaIHOCT
Teopust U TpakTUKa HA U3IIBIHUTEICKOTO U3KYCTBO,
npodeCUOHANTHO HarpaBiieHue 8.3 My3uKaaHO U TaHIIOBO U3KYCTRBO,
oOnacT Ha Bucuie oopazoBanue 8. M3kycTBa

Penensenrt: npod. a. usk. H. ®uaun Xpucros Ilasios

xuB. Tp. Codus 1712, xx.x. Mnagocr III, 6;1. 317, BX. A, am. 3

Anrenuna ['oueBa e pomena B rp. Codus. 3aBbpiiBa CpeaHOTO CHU
oOpasoBanue B HanmoHaHOTO My3uKalnHO yuumnuiie ,Jlro6omup IIumkoB” che
cnenuaiHocT kiapuHeT. [IpunobuBa 6akanaBbpcka creneH B UHCTpyMeHTaIHUs
¢akynrer Ha HMA ,Ilpod. II. Bnagurepo npe3 2014 r. Ilo mporpamara
,Epasmyc +” mpoabikaBa oOyueHuero cu B ,,Kpanckara koHcepBaTopus’’ B
AHntBepneH, benrus. Jluniomupa ce KaTO MAarucrbp, a BIIOCIEACTBHE OLIE
HoBeue paslliupsiBa 0Opa3oBaTesHaTa CU MOATrOTOBKA KaTO aKTUBEH YYaCTHHK B
MEXAYHAapOJHH KypcoBe MO HHTepnperauus B benrusa, Wrammsa, Ascrpus.
PabGotata c wu34BEeHM NEAAro3U-KIAPHETUCTU TMOBJIMSBa OJaroTBOPHO 3a
pasrphIIaHETO Ha HEWHUTE MY3UKAJIHO-U3IMBIHUTEICKUTE CIIOCOOHOCTH M MMa
ompeneneH NPUHOC 3a KapuepHOTO W pa3Butue. lleuenn MexayHapoaHU
OTJINYMS B KOHKYPCH 332 MJIaJH KJIAPUHETHH U3IIBIHUTEIN-COIUCTH, U CHIIO B
o0jacTTa Ha KamMepHaTa My3HKa. Ts ©Ma aKTUBHAa KOHLEPTHO-U3IIBIHUTEICKA

}Ief/'IHOCT CbC COJIOBHM M KaMCPHHM KOHLCPTU W COJIMIHHU H3ABH KAaTO COJMUCT Ha



oparapcku cumponnyau opkectpu. C lllymenckara umxapmonus peanusupa
IIPEMHUEPHOTO U3ITBbJIHEHHE 3a beiarapus Ha xoHuepra or Hwuicen. IlocrossHen
YJIeH € Ha MCKIYHApOJHHUS KaMepeH chcTaB Ha AHcaMObI ,,Silakbo”, ¢ koiito
OCBIIECTBSIBA TMPEMUEPHU UBMBIHEHUS Ha TBOPOM OT CHBPEMEHHH
KOMITO3UTOPH, HAIUCAHU CIIeUUaiHo 3a Ta3u ¢opmanus. [Ilupokust o6xBaT Ha
HEWHUTE JACHMHOCTU € CBBP3aH C peaulla MHUIMATUBU. Y4YacTHUE B Pa3IUYHU
MEXIYHAPOJIHU MY3UKAJIHH MPOEKTH; B MPOEKT ,,M3TOK - 3anman”’ - 3a KyJITypeH
oOmen mexny bearapus u Kanana; Ts € aBTOp U U3MBIHUTEN Ha Mopeauia ot 4
KbCOMETPAXHH (PHIIMA; YIACTHUK B MEXAYHAPOJIHH KOH(PEPEHIIUU U CEMUHAPH,
aBTOp Ha Hay4yHU MyOnukanud u T.H. CHEKTBPHT HAa HEWHATa JEATEITHOCT
BKJIIOYBa olle paborata ¥ karo craxaHT wu3nbiaHuTen B Coduiickata
GunxapMOHUS, aHTAKUMEHTUTE ¥ KaTo XOHOPYBAaH MpEIoaaBare Mo KaMepHa
my3uka B HMY | JI. TlunkoB”, o6yuenuero B FO3Y ,H. Puncku” xaro penoBeH

JOKTOPAHT.

AKTYaJIHOCT HA TeMaTa

JucepraunoHHUAT Tpya Ha ['oueBa € CBBP3aH C MHTEPECUTE M HEHWHATa
AKTMBHA JEHWHOCT KaTO W3IIBJIHUTEN Ha ChbBPEMEHHA My3WKa. B To3u cMmucChIy,
AKTyaJIHOCTTa Ha TEOPETHUYHOTO W3CJIEABAHE € TAapaHTUPAHO KaTo JIMYEH
MPaKTUKYM U B TEOPETHKO-U3CJIENOBATEICKO HampasieHue. I30panute 3a
aHanu3 4 KJIApUHETHH KOHILIEpTa MpeajiaraT pa3IMdyHU aBTOPCKUA MOAXOAM Ha
KOMITO3UTOPHU OT Pa3JIMYHU HALIMOHATHOCTU C YTBBPAEHO MME B €BPOMNEHCKOTO
MY3UKQIHO HW3KYCTBO. TEXHHSAT MOJYEPTAHO CHBPEMEHEH TBOPYECKHA MOYEPK
pednexkTupa B OTHOIIEHWETO MM KBbM HIMPOKUTE ACHEKTH Ha KIAPUHETHOTO
WHCTPYMEHTAJIHO U3KYCTBO, B MPEACTABIHETO HAa ChbBPEMEHHATa JpaMaTyprus
MIpU M3TPAXKIAAHETO HAa KOHKpPETHATa KOMITO3WIIMS, B M300pa Ha HOBU 3BYKOBH
THPCEHUSI, B OTHOIIEHHUETO KBbM pA3rpbIIAHETO Ha ISUIOCTHATA COJIOBA H

opkecTpoBa (aktypa. Te3u, U ollle MHOrO APYTU acleKTh Ha TBOPUYECTBOTO,



OIPCACIIAT IMOCOKATA HAa HAYYHOTO H3CJICABAHC H 3am>n6oquaTa dABTOPCKa

AHTAXKUPAHOCT Ha AUCCPTAHTKATA C HCTO.

Chabp:xaHue HA JUCEPTAMOHHUSA TPYH

CrtpykTypaTa Ha HacTosIIaTa JUCEpTalMs € U3TPajicHa B YBO/I, TPU IJIaBU U
3aKJIroueHue, B o0y odem oT 162 ctp. ChabpKaHUETO BKIIIOYBA OIE HOTHH
MIPUMEPH, CXEMH U TaOHIF. MHOTO TOYHO Ca MOCOYCHU OOEKTHT, MIPEAMETHT H
METOJIUTE Ha U3CJICABAHETO, HETOBUTE THPCECHU 1EIH U U3I'BIHEHU KOHKPETHU
3agaun M3non3Banute OuOIMOrpad)Cku M MHTEPHET U3TOYHULIM - 0010 96,
MPEACTaBIT MbCTpa MaHOpama OT aBTOpH, a JOOPOTO BJIAJEEHE HA HAKOJKO
€3MKa JlaBa Bb3MOKHOCT Ha AHrenuHa ['oueBa ga 6opaBu CBOOOJHO ¢ IIMPOKA
HayyHa uHQOpMalMs, OT KOSITO TA HU30uUpa HaAW-CHIIECTBEHUTE NPUMEPU U
JTaHHU, HEOOXOIMMH 32 U3TPAKJIAHETO Ha JJUYHATA M HayYHA KOHIICTIITHS.

B mbpBaTa rnaBa Ha HAYYHOTO M3CJIEJIBAHE C€ H3BECTSIBAT 0O0Opaslu Ha
KJIADUHETHU KOHIIEPTH W MO-3HAYUTENIHU TBOPOU OT CBETOBHATA JUTEpaTypa 3a
TO3UM MHCTPYMEHT, KOUTO OT/JaBHA Ca B IOJIE3PEHUETO HA PA3JIUYHU HAYIHO-
TEOPETUYHU aHAJIU3U U Ca CHIIECTBEHA YaCT OT ChBPEMEHHUS U3MBJIHUTEICKUS
perieproap. be3 ma ce MpOTHBOMOCTABAT Ha TAX, TAOJUYHO ca MPEJACTABCHU H
Ch3/IaJICHUTE KJIAPUHETHU KOHIEPTH OT OBITApPCKHA KOMIIO3UTOPH, CTIOMEHABAT
Ce€ U JPYTH MO-3HAUYUTEIIHU aBTOPCKU TBOPOU.

B cBoeTO Hay4HO-TEOPETUYHO W3CIIEIBaHE AMCEpPTAaHTKaTa Tojjara Ha
COOCTBEH  aHAJIW3  BB3HUKBAHETO U  BAXHOCTTa HA  TBOPYECKUTE
B3aMMOOTHOIICHUSI MEXIY aBTOP M U3IIBIHUTEN, KaTO B TO3M YCJIOBHO HapeuyeH
»TAHIEeM’ HWCKa Ja pa3Kpue BaXXHOCTTA Ha CHTPYAHUYECTBOTO MpH
Pa3KpUBAHETO Ha BJIOKEHUTE B TBOPOUTE KOMIIO3UTOPCKHU HJIEU UYpe3 HauMHA Ha
TAXHOTO HMHTEPHPETHPAHE OT COJKCTa. Ta3W KOHIEMNIUS ce MpocieasiBa U B
JIPYTUTE ClEJBaIlU IJIaBW, HO 0€3 Ja ce Hajara KaTo BOJeIla M3Ce0BaTeNIcKa
nuHus. B Touka 4, ctp. 14 unTepec Oyau THIKYBAaHETO HA OMO3UIUATA COJUCT-

OpKeCTHpP, a Ha cTp. 20 ompeneIeHHeTO € MOCOYCHO KAaTo OOIIEeCTBEHA OIIIHS



WHIUBUJI-MHOXXECTBO W BBIPOCHT € 3a ,,0lCSIBAHETO HAa WHAWBUIA B
obmectBoTo”. B Hauanmoto ['oueBa mo-ckopo € CKJIOHHa Jla Jajie MpPEeBeC Ha
TEpMHUHA ,,ChCTE3aHUE’ MEXKY COJIMCT U OPKECThP B KOHIEpPTHaTa (hakTypa.
TakaBa Te3a € TPyOHO 3alUTHUMA, 3aIIOTO HACATA HA HHCTPYMEHTATHHTE
KOHIIEPTH € Ja MPeACTaBsAT Ha BOJEU] IUJIaH BHUCOTaTa Ha WHIWBHUIYATHOTO
U3ITBJIHUTEIICKO M3KYCTBO, KOETO 3abJLKHTENHO Ce MOAKpens Mo BpeMe Ha
HSUIOCTHOTO APAMATYPrU4YHO Pa3BUTHE OT OPKECTPOBOTO pa3Butue. Camo B
HAPOYEH TAaHJIEeM MO3Ke /Ja ce OCBHIIEeCTBAT JeTailjiuTe W BPbB3KUTE HA
Bb3HHUKBAIIUTE TBOPYECKH B3aHMOOTHOIIEHUSI MEXKIY COJHCTA H
opKecTbpa, KOUTO TPsAOBA /Ja TrapaHTHpPAT JAOMHMHANMSATA HA COJIO
KJIapUHeTA.

N30panuTte 3a ananu3 4 KOHIIEpTa ca TBHPAEC KOHTPACTHU U KATO CTPYKTYypa
U KaTo My3uKaimHO pa3Butue. OOenuHsBAmUAT (aKTOp 3a TeXHUS U300p €
HEChbMHEHATa WM TMOMYJSIPHOCT W TIPEACTABUTEIHOCT 3a KOHIICPTHUPAIIUTE
W3MBIHUATEIU-KIAPHETUCTH. B TO3WM CMHCHI, aBaHTapAHUAT XapakTep Ha
TBOpOaTa Ha JIEHHCOB 5 MpaBU MPEMATCTBUE 32 BCEKH COJIMCT U OpKecThp. ToBa
€ BHWJHO OT TMONYJSIPU3UPAHETO HA Ta3W KOMITOZHMIHMS - W3IIBIHATEICKH
IPUOPUTET Ha CcBOA conucT Enyapn bpyHep, HO ocTaHana csKail BCTPaHU OT
KEJTaHUSATAa Ha TOBEYE KIAPHETUCTH 32 HEWHOTO CIICHUYHO TMPEICTaBsHE.
Pa3bupa ce, TOpUCHCTBHETO HAa TO3M KOHILEPT B HAYYHOTO H3CJICIBAHE
MaKCHUMaJIHO pa3lIMpsBa BBH3MOKHOCTUTE 3a TEOPETUYHU M MPAKTUUYECKH
CBIIOCTABSHUS Ha M3IBIHUTEIICKUTE U OPKECTPOBU TPYIHOCTH B ChbBpEMECHHATa
KOHIIEPTHA JUTEpaTypa 3a W30paHWs MHCTPYMEHT. UyJecHO ca TpeICcTaBeHH
CTHWJIOBUTE OCOOCHOCTH, OMPEAEIANd TBOPYECTBOTO HAa BCEKHM OT aBTOPHTE,
(dakTHUECKUAT MaTepuan ¢ oO0OCHOBaH W JIeHCTBEH. B cHHTE3upaHus BUJ Ha
M3JI0KEHUETO Ha (DaKTHUECKHUSI MaTeprall Ce BIK/IA SICHUST TEOPETHUCH TTOXO]]
Ha JWCEepTaHTKaTa.

AHaIM3BT HAa KOHLEPTUTE B MpeJcTaBeHaTa TaOiudHocT (cTp. 36) naBa

HU34CpIiaTciiHa HH(bOpMaHHH 3a OCHOBHHUTC IIPCACTOAIIN TCOPCTHUYHHU 3add4U U



KOHIICTITYaJTHH ocTaHOBKH. [Ipemnoxenust npumep - gurypa 9 Ha ctp. 42 oT
KoHIlepTa Ha HuiiceH, 3a MeH € HeCpaBHUM ChC CIIEIBAIINS MHOTOKOMITOHEHTEH
KaTo OPKECTpOoBa CJIOKHOCT MpuMep OT KoHuepra Ha Jlenucos. B Hwuiicen
MMaMe TPU ONPEJICTICHN U IOPU 3BYKOBOBUJIUMH TIJIaHA: COJUCT - HAJ HUBOTO Ha
LEJIUsT OPKECThp, KOETO JaBa BB3MOXKHOCT Ja Oblie 100pe OTKPOEH; aKTUBEH
nipaix, KOMTO HE € OOBBpP3aH C TEMaTUYHO pa3BUTHE, a MPEACTaBsS CaMo
ompeseneHa MacakKHOCT, AyXadd - (paroTd W BaJIIXOPHU, MApPKUPAIIH CPETHO
BHUCOK U Hali-HUCBHK PErHCTBp. B TO3M CMUCHI, TYK OPKECTPOBOTO IJIATHO MMa
CBOATA BBTpEIIHA W spKa Jucno3uiud. JlokaTo J0pM camMoO PUTMHUYECKU
HAaTOBAPEHUTE OPKECTPOBH JIMHUU B AyXauyWTe€ U MHOTOPETHCTpOBaTa JIMHUS Ha
BuOpadoHa B KoHIepTa Ha JleHHCOB chb3maBaT mpoOieMaTHKa CbhC CBOSATA
noanudoOHUYHA JIMHEAPHOCT, KOSITO OYEBUIHO CUJIHO 3aTPY/IHSIBA COJUCTA B TO3H
MOMEHT.

BusyanHo mHOro no0pe ca W3BEIAEHU pa3linyusATa B COJOBUTE JIMHUH,
ONpPENCISIIA WHIUBUAYATHUTE TBOPUECKM TMOJAXOAM Ha KOMIIOBUTOPUTE B
IJIAHUPAHETO HA COJIMCTUYHOTO MPEICTABIHE U Pa3BUTHE, TACAXKHOTO PA3BUTHE
Y 3HAYEHUETO Ha MEJTU3MUTE.

B Ttpera rnaBa, B KomMeHTapa 3a ,JIpOYMT Ha TEKCTa , AUCEpPTAaHTKATa
IpEeACTaBs CBOSITA SICHA MEJAroruyecka KOHUEMUUS KaTO OTHEHS HpaAGUIHUSA
npouum OT BBIIpOCAa 3a euoa Ha unmepnpemayuama. Vlnu c apyru nTymu:
TEXHOJIOTUYHUAT TOAXO0J € ¢ aOCONIOTHO 3HAYEeHHWE W HMa HEOTMEHEH
3aIbJDKUTENICH XapakTep, KOUTO TpsiOBa /1a MpeAaxoXja W Ja OCUTYpU BsIpHA
0a3a npeau n3060pa Ha UHTEPIPETALMOHHUTE TTOJAXOIH.

Kem c¢urypu 33 u 34 wumam BbOpocu: 3amo € HEoOXoauMa Tas3u
,JIUCEKIMs® Ha TeMaTU4YHWS MarTepual OT I'bpBaTa TeMa Ha KOHIEpTa OT
O®pance? IlpemyoxeHutre AUHAMUYHA PAKypcu B  HU3TPAXKIAHETO W
NpEeACTaBIHETO Ha TOJKOBAa KpaTbK TEMAaTU3bM HE ca JiKM ,,TieJlaroruyecka

arpecusi” B TO3W caMO 8-TaKTOB MEPUOJ Y MOCTAHOBKA 3a CTAHJAPTHO MUCJICHE



- B a0COJIIOTEH MPOTHUBOBEC HA YyKa3aHaTa OT KOMIIO3UTOpAa OCHOBHA HadaiHa
JMHAMHKA Ha TEMAaTHYHUSA MaTepuan B mp?

Moeto 3akitoueHue ce 0a3upa Ha MapTUTypaTa, B KOSATO HAMa OKas3aHa
JMHAMUKa B pa3BUTHE, a TOBA IpeAIojiara MEKoTa, MIIACTUYHOCT U (UHEC B
3ByKOBAaTa €MHUCHS Ha W3JIO)KEHHE Ha OCHOBHHUS Tematu3bM. (Crnopen MeH,
TOJIKOBA aKTMBHA T'PAaJWBHOCT B JUHAMHYHO OTHOIIEHUE € HEHYXKHA U €]1Ba JIU
1€ € B MHTEpEC Ha (PpeHCKATa eEeraHTHOCT Ha TO3U (PparMeHT, MpeCcTaBeHa OT
NEIUKATHUS OpPKECTPOB aKOMMIaHMMEHT. KaTo MucioBHa KOHILENUUS B
pa3y4yUTeNHUs TEepUoJ, INOHSIKBIAE MOXKE Ja € YyKa3aTejgHa 3a IocoKaTa Ha
MUCJIEHE, HO KaTO 3BYK - HE € Ha CBOETO MSICTO.

M3noxeHara uaes Ha JUCEpPTAaHTKaTa MOXE Ja MMa CaMO CIIOMAarartelieH,
MPENOPBUYUTENIEH U HAacOYBall XapakTep IMpU pa3ydyaBaHETO Ha TBopOara, Aa
urpae poJii Ha HIKAaKBO OOEKTHBU3UpPAHE HA WHCTPYMEHTAIHHUSA TOJXOJ] B
HayaJHMs TMPOIEC Ha 3al03HaBaHETO ¢ My3uKaiHata TBopOa. Ho He moxe na
urpae pojsrTa Ha ,,MOJIeJl 33 CLIECHUYHA UHTEpIIpETALs .

BovBenenusat ot l'oueBa TepMuH ,,QyHKIMOHANEH akieHT (cTp. 94) e
OCIOpUM, 3aIIOTO aymaTa ¢yHKyus € TEPMUH C IPYro NpeHa3HaueHHUE U 3acsra
[0-CKOPO XapMOHUYHO DPa3BUTHE, WM CHIIECTBEHA POJI/MSCTO Ha TpaJUBHU
€JIEMEHTH B JIpaMaTyprusita W olle Jp. acnektd. Karo aHanu3 € BSPHO
pa3paboTeH, HO KaTo OIpEAeeHHEe HE € ChbBCEM TOYEeH. bux mnpenopbuan
HA3BaHUETO MY JIa € HAIp. MexHol02uder WIA mucioser akyenm. lIpuMepbpT OT
ctp. 100 e TunuyeH ciyyai, U3BECTEH KaTO TEPMUH CKpUma noaugonusi, KOWTo
Ou Om ChBCEM YMECTEH Ja ce u3mnos3Ba. [lo BBIPOCHT 3a T. Hap. naca)cHa
mexHuKa, noapeadara oT MpeagoKeHUTe 3 TOUYKU MMa aOCOIIOTHO 3HAUYEHUE U
ChBBPILICHA JIOTUKA HA MPEACTaBsHE.

AG3ambT 32 n300pa Ha TeMrara, pa3BuT Ha cTp. 113 u 114, e mogHeceH ¢
a0COJII0OTHA KOMIETEHTHOCT, C pa30upaHe 3a CTUJIOBHU Pa3IMyuvs U HAMHPAHETO
Ha TOYHA MspKa M OalaHCUPAHO CHTPYAHHYECTBO MEXKAY COJUCT AUPUTEHT U

opkecTbp. [IpakTHKONPHUIIOKHUTE KOHIICTIIINH, 3acsTaiiy padoTara ¢ TUPUTEHT,



dbopmupaneTo Ha aHCAaMOJOBOCT B pa3IMYHU JUCIIO3UIINH, MPEICTABEHU OT
KIIIOYOBH MOMEHTH (OCOOCHO CBBpP3aHUTE C KOHIEpTa Ha [IeHWcOB), moKa3Bat
INIMPOKUTE HAyYHW BB3MIIEAW HAa AHrenuHa [oueBa W TNPUAOOWTH BaKHU
nmpakThdeckn yMeHws. Karo 1smo, nucepTarmoHHaTa pa3paboTka € MHOTO
MHTEpECHa, TPEJCTaBs] HA BHUCOKO HHUBO HEHHHUTE 3aabJIOOYCHH 3HAHUA |
M3CJIeI0OBATENICKA Haraca.

ABTOpedepaThT ChIBpPKA HAH-BAXHUTE MOMEHTH OT TEOPETUYHOTO
pa3BUTHE Ha JWCEpTalUATa, TOYHO OTpassiBa W 0000maBa pe3yiaTaTHTe OT
peanM3upaHaTa HaydHO-M3ClefoBarencka neiHoct. llpuHocutre ca moOpe
dbopMynMpaHH W W3IS0 3allUTEeHH OT TEOpeTHYHaTa pa3paboTka U
NPENJIOKCHUTE U3MBIHUTEICKA TOAX0oaAu W KoHuenuuu. IlyGnukanuure
0Tpa3sBaT CHIIECTBEHH YACTH OT TPyJa U HU3IBUIO ca OOEKT Ha MpoBeIeHaTa
u3cleoBaTeNcka padora.

TpsibBa cnenuanHo jAa OTOeNekKa IIEHHUSA, BUCOKONPO(MECHOHAIEH W
KAaueCTBEH IPUHOC Ha HAYYHHS PHKOBOAHUTEN pod. 1. H. Mopnan IomieB, 9uaTo
3a/1aya Jia MoJIMOMOTHE U3PACTBAHETO HA JMCEPTAaHTa KaTO Hay4YHa MOATOTOBKA,

€ JO0BCJIa 10 BUAMMHU U KAYECTBCHU pe?,y.HTaTI/I.
3akJII0YeHHue

KaTo oTuyuTaM NpUHOCHMS XapaKTep HA HACTOSLIMS JUCEPTAIMOHEH
TPYA, TOYHHSI HU3CJEIOBATEJICKH TMOAX0A M HHPOpMaIUs, KOATO HH
NpeIocTaBsi TOBA HAYYHO M3CJeIBaHe, Ka4eCTBOTO HA TeOpeTHYHATa
pa3padoTKa ¥ MOCTUTHATHUTE Pe3yJITATH,

npeonazam Ha yeaxcaemomo HayuHo Heypu
oa npucvou na Anzenuna-Ozuana Onezosa I'ouesa
HayuHama u oopazoeameina cmeneH ,,00kmop”
M0 HAYYHATA cHenuaJHOCT Teopusi M NMpPakTHKA HA M3MbJIHHUTEJICKOTO
HU3KYCTBO, NpodecuoHasHO HamnpapJjeHue 8.3 My3MKaJHO W TAHIOBO
HU3KYCTBO, 00J1acT HA BUclIe o0Opa3oBanme 8. U3kycTBa.

16.05. 2022 r. PereH3€eHT: ..ccovvveeeeeen,

bnaroesrpan / npod. n.u3k.H. Ounun [1aBios/
SOUTHWESTERN UNIVERSITY "NEOFIT RILSKI"
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Angelina Gocheva was born in Sofia. She graduated the National Music School
“Lyubomir Pipkov" with a degree in clarinet. Acquired a bachelor's degree from the
Instrumental Faculty of the National Academy of Music "Prof. P. Vladigerov in 2014.
Under the ”Erasmus +” program he continued his studies at the Royal Conservatory
in Antwerp, Belgium. She graduated with a master's degree, and subsequently
further expanded her education as an active participant in international
interpretation courses in Belgium, Italy and Austria. Working with prominent
clarinet pedagogues has a beneficial effect on the development of her musical and
performing abilities and has a certain contribution to her career development. She
has won international awards in competitions for young clarinet soloists, and also in
the field of chamber music. She has an active concert-performing activity with solo
and chamber concerts and solid performances as a soloist of Bulgarian symphony
orchestras. With the Shumen Philharmonic Orchestra she realized the premiere
performance for Bulgaria at the Nielsen concert. She is a permanent member of the
international chamber ensemble of the Silakbo Ensemble, with which she performs
premiere performances of works by contemporary composers written especially for
this formation. The wide range of her activities is related to a number of
initiatives: participation in various international music projects; in the project
"East - West" - for cultural exchange between Bulgaria and Canada; she is the
author and performer of a series of 4 short films; participant in international
conferences and seminars, author of scientific publications, etc. The spectrum of
her activity also includes her work as an intern performer in the Sofia
Philharmonic, her engagements as a part-time teacher of chamber music at NMU
"L. Pipkov ”, training at SWU“ N. Rilski ”as a full-time doctoral student.

Relevance of the topic

Gocheva's dissertation is related to the interests and her active work as a
performer of contemporary music. In this sense, the relevance of theoretical
research is guaranteed as a personal workshop and in the theoretical and research
direction. The 4 clarinet concertos selected for analysis offer different authorial
approaches to composers of different nationalities with an established name in
European musical art. Their emphatically contemporary creative style reflects in
their attitude to the broad aspects of clarinet instrumental art, in the presentation
of contemporary drama in the construction of a particular composition, in the



choice of new sound searches, in relation to the development of overall solo and
orchestral texture. These, and many other aspects of creativity, determine the
direction of research and the in-depth authorial commitment of the dissertation
student to the topic.

Content of the dissertation

The structure of the present dissertation is built in an introduction, three chapters
and a conclusion, in a total volume of 162 pages. The content includes more
musical examples, diagrams and tables. The object, the subject and the methods
of the research, its sought goals and performed specific tasks are very precisely
indicated. The used bibliographic and internet sources - 96 in total, present a
colorful panorama of authors, and the good command of several languages allows
Angelina Gocheva to scientific information, from which she selects the most
important examples and data needed to build her personal scientific concept.

The first chapter of the research presents samples of clarinet concerts and more
significant works of world literature on this instrument, which have long been in
the field of view of various scientific and theoretical analyzes and are an essential
part of the modern performing repertoire. Without opposing them, the clarinet
concerts created by Bulgarian composers are presented in tabular form, and other
more significant author's works are mentioned.

In her scientific-theoretical research the dissertation examines the origin and
importance of the creative relationship between author and performer, and in this
conditionally called "tandem” she wants to reveal the importance of cooperation in
revealing the compositional ideas embedded in the works through their
interpretation by soloist. This concept is followed in the other subsequent
chapters, but without being a leading research line. In point 4, page 14, the
interpretation of the soloist-orchestra opposition is of interest, and on page 20 the
definition is indicated as a social option individual-set and the question is about the
"survival of the individual in society”. In the beginning, Gocheva tended to give
precedence to the term "competition” between soloist and orchestra in the concert
invoice. Such a thesis is difficult to defend, because the idea of the instrumental
concerts is to present in the foreground the height of the individual performing art,
which must be supported during the overall dramatic development of the
orchestral development. Only in a deliberate tandem can the details and
connections of the emerging creative relationship between the soloist and the
orchestra be realized, which must guarantee the dominance of the solo
clarinet.

The 4 concerts selected for analysis are very contrasting both in structure and
musical development. The unifying factor for their choice is their undoubted
popularity and representativeness for clarinet performers. In this sense, the avant-
garde character of Denisov's work makes it an obstacle for every soloist and
orchestra. This is evident from the popularization of this composition - a
performing priority of his soloist Edward Bruner, but he seemed to stay away from
the desires of more clarinetists for her stage performance. Of course, the presence
of this concert in the scientific research maximizes the possibilities for theoretical
and practical comparisons of performance and orchestral difficulties in the modern
concert literature for the chosen instrument. The stylistic features that determine
the work of each of the authors are wonderfully presented, the factual material is
substantiated and effective. The clear theoretical approach of the dissertation
student can be seen in the synthesized form of the exposition of the factual
material.



The analysis of the concerts in the presented tabularity (p. 36) provides
comprehensive information about the main upcoming theoretical tasks and
conceptual productions. The proposed example - figure 9 on page 42 of Nielsen's
concert, for me is incomparable with the next multi-component orchestral
complexity example from Denisov's concert. In Nielsen we have three definite and
even sound-visible plans: soloist - above the level of the whole orchestra, which
allows him to be well distinguished; active stroke, which is not linked to thematic
development, but presents only a certain passage; wind instruments - bassoons and
horns, marking medium and low register. In this sense, here the orchestral canvas
has its inner and bright disposition. While even the rhythmically loaded orchestral
lines in the wind instruments and the multi-register vibraphone line in Denisov's
concert create problems with their polyphonic linearity, which obviously makes the
soloist very difficult at the moment.

Visually, the differences in the solo lines, which determine the individual creative
approaches of the composers in the planning of the solo performance and
development, the passage development and the meaning of the melisms, are very
well presented.

In the third chapter, in the commentary on "reading the text", the dissertation
presents her clear pedagogical concept, separating the correct reading from the
question of the type of interpretation. In other words: the technological approach
is of absolute importance and has an irrevocable binding nature, which must
precede and provide a sound basis before choosing interpretive approaches.

To Figures 33 and 34 | have questions: Why is this "dissection” of the thematic
material from the first theme of the French concert necessary? Aren't the proposed
dynamic perspectives in the construction and presentation of such a short thematic
"pedagogical aggression” in this only 8-bar period and staging for standard thinking -
in absolute contrast to the composer's main initial dynamics of the thematic
material in mp?

My conclusion is based on the score, in which there is no dynamics in development,
and this implies softness, plasticity and finesse in the sound show of the exhibition
on the main theme. In my opinion, such active construction is dynamically
unnecessary and will hardly be in the interest of the French elegance of this
fragment, presented by the delicate orchestral accompaniment. As a concept of
thought in the study period, it may be somewhat indicative of the direction of
thinking, but as a sound - it is out of place.

The presented idea of the dissertation can only have an auxiliary, recommendatory
and guiding character in the study of the work, to play the role of some
objectification of the instrumental approach in the initial process of getting
acquainted with the musical work. But it cannot play the role of a "model for stage
interpretations.”

The term “functional accent” introduced by Gocheva (p. 94) is disputable, because
the word function is a term with another purpose and affects rather harmonious
development, or an essential role / place of building blocks in drama and others.
aspects. As an analysis it is correctly developed, but as a definition it is not quite
accurate. | would recommend its name to be e.g. technological or mental
emphasis. The example on page 100 is a typical case known as the term hidden
polyphony, which would be quite appropriate to use. On the issue of the so-called
passage technique, the arrangement of the proposed 3 points has absolute
significance and perfect logic of presentation.



The paragraph for choosing the tempo, developed on pages 113 and 114, is
presented with absolute competence, with an understanding of stylistic differences
and finding the right measure and balanced cooperation between the soloist
conductor and orchestra. Practical concepts concerning the work with a
conductor,the formation of ensemble in various dispositions, represented by key
moments (especially those related to Denisov's concert), show the broad scientific
views of Angelina Gocheva and acquired important practical skills. In general, the
dissertation is very interesting, presents at a high level her in-depth knowledge and
research attitude.

The abstract contains the most important moments from the theoretical
development of the dissertation, accurately reflects and summarizes the results of
the realized research activity. The contributions are well formulated and fully
protected by the theoretical development and the proposed implementation
approaches and concepts. The publications reflect significant parts of the work and
are entirely the subject of the research work.

| must especially note the valuable, highly professional and high-quality
contribution of the research supervisor Prof. Dr. Yordan Goshev, whose task to
support the growth of the dissertation as a scientific preparation has led to visible
and quality results.

Conclusion
Taking into account the contributory nature of the present dissertation, the
precise research approach and information provided by this research, the
quality of the theoretical work and the results achieved,
I offer to the esteemed scientific jury to sentence Angelina-Ognyana Olegova
Gocheva scientific and educational degree “doctor”
in the scientific specialty Theory and practice of performing arts, professional
field 8.3 Music and dance art, field of higher education 8. Arts.
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