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CUM(POHUYHU OPKECTHpA.



Ot 2018 roauna e penoBeH OokTOpaHT B lOroszamagHus yHusepcurer ,,H.

Puncku‘ B binaroesrpa.

HucepraunoHHuar Tpya Ha AunrenmnHa — OrnsHa ['oueBa "Konyepmwvm 3a
knapunem npes XX eex 6 meopuecmeomo na K. Huncen, A. Konnano, K. @pance
u E. Jlenucoe — My3uKaiHo-uspasHu cpeocmea u UHmepnpemayuoHHy nooxoou"
€ TIOCTPOEH B TPH TJIaBH, IPEAIIECTBAHU OT YBO/JI U MOCJIEIBAHU OT 3aKJIIOYEHUE,
CIIUCHK C TMPUHOCUTE HA TPYyJa, CIHCHK C MyOJMKAIMUTE, CBHP3aHU C TPyaa |
CIUCBHK C TIOJI3BaHA JUTEpaTypa OT KHWKEH M OT eJEeKTPOHEH HOCHTE,
BKJIIOUBaIIa oomo 85 3arnaBusi: 1 Ha PpeHcku, 7 Ha Obarapcku, 16 Ha pycku u
61 na anrnuiicku. J[o0aBeH € W CHHUCHK, ChABpKAIl 6 HOTHU H3aHUS U 3
3Byko3amnuca. Karo npusnoxenue ca aajienu ouorpaduyHu 1aHHU 32 YeTUpUMaTa

pasriICxKagaiu KOMIIO3UTOPH C BKIIIOYCH CHUMKOB MaTCpHral.

B ¥YBoma aBTopkarta oOscHsBa u300pa Ha JIOKTOpaHTCKaTa TeMa. [yK ca

OIIPCACIICHU OIIC O6€KTa, OCIUTC, 3a4a4YUTC 1 MCTOANUTC HAa N3CICABAHCTO.

B IIbpBa raaea “Konyepmvm 3a knapunem npe3 XX éex” € HalipaBeH 00CTOCH
0030p Ha OOUIUTE TEHACHIMU B *aHpa KOHLEPT 3a KJIAPUHET U OPKECTbpP OT
rJIeJIHa TOYKa Ha CTUJIOBU OCOOEHOCTHU, TPETHUPAHE HA COJIMPAIIHS HHCTPYMEHT U
B3aMMOJIEHCTBUETO My C OPKECTHPA, CXOJHH YEPTH U PA3IINUMS C KOHLIEPTUTE OT
OpeIUIIHATE enoxu. V3sicCHeHH ca MpUUMHUTE 3a U300pa UMEHHO KOHIIEPTHUTE 3a
KJapuHeT U opkecTsp oT Kapi Hunicen, Apon Komnann, YKan ®@pance u Enucon

JlenucoB 1a ObaaT 0OEKT Ha JUCEPTALMOHHUS TPY/I.

Tesu yeTnpu KOHIIEPTA, BCEKH €IMH OT TAX ChC CBOUTE XapaKTEPUCTHKHU, CITIOPE]T
aBTOpKaTa, ca CBOETO pojia chOuparesieH 00pa3 Ha KJIAPUHETHUTE KOHILIEPTH OT
JBaJICCETHSl BEK M JaBaT J0 ToJiIMa CTEICH MbJIHA KapTHHA HAa TO3W >kaHp. U
JNEHCTBUTEIHO, T€ ca KaTo CBOCOOpa3HO pe3toMe Ha JKaHpa B Ta3M €I1oxa, a 3a Ja
ce JOCTUTHE JI0 TO3W M300p, c€ M3KMCKBa MOAPOOHO MO3HABAaHE HAa HaJIWYHATA
auTeparypaTta. B Ta3u riiaBa € JajJieH OonmMc Ha KOHIEPTUTE 32 M C KIAPUHET U

OPKECTHpP OT OBJrapCKu KOMIO3UTOpPHU. bu cienBaso CHUCHKBT Ja Obje
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JOIIBJIHEH C ,,KOHIEpT 3a KiIapuHeT u KamepeH opkecThbp (1966 r.) ot JIrobomup
[TunkoB. TBopOaTa € HeoOHUaliHa 3a BPEMETO CH C HAaYMHA HA TPETHUPAHE Ha
opkecTbpa (CbCTaBEH caMO OT YIapHHM M CTPYHHH HUHCTPYMEHTH) U C
B3aMMOJICHCTBUETO MY ChC COJOBaTa MapThs. T03M KOHLEPT 3a€Ma ChIIECTBEHO
MSCTO B HallaTa My3uKa, ThH KaTo € Cpell MPOU3BEACHUITA, IPOKAPBAIIN Y HAC
HOBA JIMHUS B KaMepHUs cUM(GOHU3BM, TpbrBailia oT aBTopu kato bemna baprok —
»My3uKa 3a CTpyHHHU, yAapu W yeiecTta® (IMaHOTO, KOM 3HAe 3allo, HE €
yrnomMenaro B 3ariaBuero); Jmutpuii IllocrakoBuu — ,,Cumponus Ne 14 3a
compan, 0ac, ynapuu u ctpyHHu" u ,,KoHnept 3a nuano u opkectbp Ne 1¢ (B
ChCTaBa Ha OpPKECThpa BJIM3AT CaMO CTPYHHHU U TpowmrmeT); Aptyp Onerep —
,,Cumbonus Ne 2 3a ctpyHen opkectsp ¢ Tpomriet (ad libitum)*; IMayn Xungemur
— ,,KOHILIepTHA My3HKa 32 CTPYHHU U MEJTHU ‘, KAKTO U MHOTOOPOMHHUTE My TBOPOU
o3aryiaBeH ,,Kamepna mysuka Ne ...*“ Camusr JI. ITunkoB 3amoysa u ciaeasa Ta3u
nuHus omie ¢ ,,KoHuepTa cu 3a 1yxoBu, yaapHu U nuaHo* (1929 r.), a no-KbCHO

u ¢ Tpera u Yersbpra Cumdonus.

Ocobeno IICHHH B Ta3M I'JyiaBa Ca XapaKTCPUCTUKHUTC Ha CTHJIIOBCTC HA YCTUPHUMATA
pas3riIcKaIaHn aBTOPH. Iloka3zanm ca OTIMYMTEIHUTE UM 6ene3H, OT KOUTO
H3IIBKBAT CPABHCHUATA MCKAY TAX. H?;BOI[I/ITC Cca U3JI0KCHHU Y6€I[I/ITCJ'IHO C MHOTO

MoAPOOHOCTH, TTO30BAHU HA PA3IUYHU W3TOYHUIIU.

Bropa rnasa ,,Ananu3 na pazznesxcoanume KoHyepmu “ MOXxe Ja ce onpeacin
KaTo CBOEOOpa3eH HANpEeUYeH M HAMTBKEH pa3pe3 Ha UYETUPUTE KOHIIEPTA,
M3KTIOYUTEITHO TIOIPOOCH U pas3TIIeKaalll MPOU3BECHUATA OT BCHUKH BH3MOXHHU
TJICTHU TOYKH — KaKTO BCSIKO OT TSAX CaMo 3a ce0e CH, TaKa U BCSIKO B CPaBHCHHE
¢ ocTta”HajguTe. MHOTO LIEHHH Ca ChCTaBEHUTE TAOJMIM C OTJACIHM ITOKa3aTelH,

3aIl0TO SICHO U CHIIEBPEMEHHO CUHTE3UPAHO OHArJIeIIBaT TBOPOUTE:

- Opoli Ha YacTUTE W BPB3KUTE MEXKIY TAX — 3aTBOPEHU YACTH W YaCTH
ciensally c attacca egua cien apyra

- -MSCTO Ha KaJICHIMTE B Isj1aTa (popMa; 3a KaJICHIIUTE € IPUIIOKEeHA



OTACIHA Ta6JII/IIIa, YKa3Baiga MACTOTO UM IIpU IIPOTHYAHC Ha (bopMaTa

- TPETUPAHE HA OPKECTHPA: CaM I10 ce0e CH KaTO ChCTaB, KaTO ChIIECTBEHA
4acT B AapXUTEKTOHHMKAaTa, KAaKTO M BBB B3aHUMOJCHCTBHETO MY CbC
COJIUPALLIUS UHCTPYMEHT

- - XapaKTEepHU OCOOEHOCTH Ha OPKECTPOBOTO MHCMO, KOETO HEMHHYEMO €
CBBP3aHO C ONPEEIISIHE Ha CTUJIa Ha TBOPOATa, a OTTaM - U C U3MO0JI3BaHUTE
KOMITO3UIIMOHHU TTOXBAaTH.

- - 0COOEHOCTM Ha MeJIOJuYHaTa JIMHHWS B NapTHATa Ha COJIMPALIUsS
MHCTPYMEHT C IpPOCJeIsIBaHE Ha MOCOKATa Ha BUKEHUE U IIPOMEHUTE B
MOCOKAaTa: C IOCTENEHHO BB3XOIAII0 W HU3XOMSIIIO JBM)XEHHE, ChC
CKOKOBE U B ChU€TAaBaHE Ha MOCTENEHHOTO JBM)KEHUE ChC CKOKOBE. Tyk
CBILIO € JIaJieHa CpaBHUTENIHA AMarpaMma Ha pa3BUTHUETO HAa MEJIOJUYHUTE
auHuA. OTYETeHH ca M MECTaTa B COJIOBUTE MapTHH, YUUTO U3ITBIHCHUS
M3MCKBAT BUPTYO3HO BJIa/IEEHE HA MHCTPYMEHTA U CJIE/IBa Ja UM C€ OTIENU
CTEINATHO BHUMaHNE

- - J1aJieHa € CPaBHUTEHA XapaKTEPUCTHKA MPU U3MOJ3BAHETO HA KIIAPUHETH
B cTpoii ,,B“ u B cTpoit ,,A“

- B crpoii ,,B“ npu JKan ®@pance (¢ Bb3MOKHOCT 32 EBEHTyaJIHA 3aMsIHa ChC
cTpoii ,,A* Hail-Beue 3apaau apmaTypara ot net auesa), Apon Komnana u
Enucon Jlenncon

- B crpoii ,,A* nipu Kapn HusceH cbc chOTBETHUTE TEMOPOBU OCOOEHOCTH

N TCXHUYCCKHU pa3JIM4YrA HAa MHCTPYMCHTHUTC OT ABATa CTPO.

B Tpera raasa ,,Ananu3 u cpagnenue Ha KOHyepmume om U3NbIHUMENCKA
21e0na mouka* Hai-IpKo MNpoJMYaBa 3aMHUCHIBT B M0AOOpa Ha M30paHUTE
YeTUPHU MPOU3BEIeHNUs, 00EKTH Ha U3CJIeIBaHETO. Y 0€€HO MOXKeE J1a c€ TBBP/H,
4e Te3U KOHLEPTH aBaT Bb3MOKHOCT Ja ObJaT 00XBaHATH 00XBaHATH BH3MOXKHO
Haii-MHOTO TJIeTHM TOYKH U TIOJXOAN KbM H3IIbIIHEHUE HAa TBOPOU 3a KITapuHET (a

B MHOT'O OTHOILIEHHS — U 3@ BCSIKAKbB COJIMPAILl UHCTPYMEHT) ¢ opkecThp. Cnen



33I[’BJ'I60‘—I€HO ITO3HABAHC KAKTO Ha HOTHUTC TCKCTOBC, KAKTO M HAa HAMCPCHHUTC
3BYKO3allMCU HA YCTUPUTC KOHICPTA, aBTOPKATA JaBa MHOI'OCTPAHCH ITOAXO0/ KbM
TSIXHOTO M3IbJIHCHHUE. T3 Impcajiara HAKOJIKO BHUAA IIPOYUT OT IJICAHA TOYKA Ha

COJINCTA.

- ITbPBOHAYAJICH MTPOYHT
- -3a7bJ00YCH IPOYUT
- mpodecuoHaNeH MPOYUT

- IIPaBHJICH IIPOYHT

Te3u vetupu kiacudukanus Ha U3MBIHUTEICKUS MPOYUT CaMHU MO ce0e CU He
JaBaT rojiiMa SCHOTa KaTO TEPMHUHHU, HO OOSICHEHHUATAa KbM BCEKH €JIUH OT TAX
XBBPJIAT CBETJIMHA BbPXY CXBallaHusTa Ha AmnHrenmmHa [lodeBa 3a
U3IIBIHUTEIICKUS [TOIX0]1 ChOOPa3HO pa3IMYHUTE BUIOBE (PaKTypa, U3NUCBAHE Ha
HOTHHUSL TEKCT, TPYAHOCTH IPU Pa3yUTAHETO, MPOOJIEMU IpPU OBJIAJBAHE HA
TPYJAHU MACAKUA U CIOKHU PUTMUYHU PUTYypH, 000COOEHN OT MY3HKAIHUS €3UK

Ha BCsKa OT YCTUPUTC TBOp6I/I.

MHuoro npodecroHamHo € pa30MpaHEeTo 32 ISIJIOCTHO TT03HABAHE HA TAPTUTYPHUTE
Ha TBOPOWTE OT CTpaHa HA COJMCTHUTE — BBIIPOC, KOWTO B MPAKTHKATa YE€CTO CE
OMaJIOBa)KaBa KaTO TPHU pPa3yyaBaHETO Ha KOHIIEPTH OT Pa3jIMYHHU €MOXU U
CTWJIOBE C€ T0JI3Ba CaMO KJIaBHpa (aKO MMa MU3TOTBEH TaKbB U KOMTO B MHOTO
cllydyau HE JaBa ISUIOCTHAa MpEeJICcTaBa 3a NPOLECUTe, MNPOTHYAIId TpH
U3ITBITHEHUETO C OPKECTHP) WM JIOPH CE M3ydaBa camMoO M €JUHCTBEHO COJIOBATa
naptusi. CMUCBHIBT OT MTO3HABAHETO HA MApTUTypaTa € 0e3yCIOBHO CBBP3aHO C
paboTara rnpu B3aMMOJICUCTBUETO HA COJUCTA C AUPUTEHTA U C 00CTOSATEICTBATA

OKOJIO PCIICTULIMOHHUSA IIPOLEC.

B Tasu r1iaBa ce cnoMeHaBa M 3a TOJI30TBOPHOCTTAa HAa BpPb3KaTa MEXIY
V3I'BJIHUATEIM W KOMIIO3UTOPH, KOSATO HMMa CBIIECTBEHO 3HAYCHUE TMPU
ChUMHSIBAHE HA KOHIIEPTHU TBOPOM 3a OMpENENICH M3SBEH COJIUCT. TaKuBa ca

cinyvyaute ¢ koHueptute oT Kapn Huncen nu Apon Komasg.
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Kato mnpaktudecku moyie3HH 3a OBACIHIM HW3MBIHEHUS HA Pa3TIICKIAHUTE
KOHIEPTH Ca MPEIJIOKEHUW CHPABOYHHUIIM, MPEIHA3HAYCHU 34 OBJIAJABAHE Ha
rpudoBaTa TEXHUKA U JIOPH UJICH ITPU U300pa Ha IJIATHIIU 32 BCSIKa TBOPOA, KOETO
IbK € CBBP3aHO C THPCEHETO HA HAN-TIOAXOIANIUS TEMOBp M TUHAMUYHU

XapaKTEPUCTHKU 3a ONpeJIeTIeHa aKyCTUYHA Cpea.

Hapen cbc 3anbiOodenuss mMoaxoJ KbM Temara, ¢ J100pa W MHOTONOCOYHA
TEOpEeTUYHa OOOCHOBKAa Ha MpoOOJEeMHUTE, CBBP3aHU C W3MBIHCHUETO Ha
KOHIEPTHUTE 32 KJIApUHET U opkecTsp oT Humncen, ®pance, Konnanng u Jlenucos,
PEIJIOKEHUSIT TUCEPTAIMOHEH TPYJl JaBa MHOTOCTpaHHa M mpodecruoHaTHa
MPAKTUYECKA HACOYEHOCT BbPXY MOATOTOBKATA U CUCHUYHOTO UM H3ITBJIHCHUE.
Oco0€eHO 1IeHHO MpPHU Ta3u MpPaKTHYeCKa HACOYEHOCT €, Y€ TS € IUIOJ Ha Beye
HATpPYIIaH JUYEH OIUT, 331bJI00UEHO MMO3HABAHE Ha JINTepaTypaTa 3a KJIapuHET U

BHCOKa MY3HKaJIHAa KYJITypa.

Crnel BCUYKO OMMCAHO JIOTYK OTHOCHO JAMCEPTAIlMOHHUS TPy ,,Konuepmovm 3a
knapunem npe3 XX eéex ¢ meopuecmeomo nHa K. Huncen, A. Konnano, K.
@Dpance u E. /lenucoé — my3uKkanno-u3pa3nu cpeocmea u uHmepnpemayuoOHHu
nooxoou' Oux yOemeHO TPEUIOKUI Ha YBAXKAEMOTO HAYYHO IKYpH
nokTtopanTkata AmnrenuHa — OrasHa [odeBa nma Obae  yaocTroeHa ¢
oOpazoBarenHata u HayuyHa cteneH LJOKTOP* 1o npodecronamto

HarnpasyieHue 8.3 ,, My3HnKaaHO U TaHIOBO U3KYCTBO .

Cocdus, 04.05.2022 r. npod. a1-p Benucnas 3anmos
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The dissertation of Angelina - Ognyana Gocheva "The Clarinet Concerto in the
XX century in the works of K. Nielsen, A. Copeland, J. France and E. Denisov -
musical means of expression and interpretive approaches™ is built in three
chapters, preceded by an introduction followed by a conclusion, a list of labor
contributions, a list of publications related to labor and a list of used literature
from both paper and electronic media, including a total of 85 titles: 1 in French, 7
in Bulgarian, 16 in Russian and 61 in English . A list containing 6 music editions
and 3 sound recordings has been added. Biographical data on the four considered

composers with included photographic material are given as an appendix.

In the Introduction the author explains the choice of the doctoral topic. The object,

goals, tasks and methods of the research are also defined here.

The first chapter "Clarinet Concerto in the XX century” provides a thorough
overview of the general trends in the genre of clarinet and orchestra in terms of
stylistic features, treatment of solo instrument and its interaction with the
orchestra, similarities and differences with concerts from previous epoch. The
reasons for choosing the clarinet and orchestra concertos by Carl Nielsen, Aaron
Copeland, Jean-Frangois and Edison Denisov to be the subject of the dissertation

have been clarified.

These four concerts, each with its own characteristics, according to the author, are
a kind of collective image of clarinet concerts of the twentieth century and give a
largely complete picture of this genre. Indeed, they are a kind of summary of the
genre in this era, and to reach this choice requires a detailed knowledge of the
available literature. This chapter describes the concerts for and with clarinet and
orchestra by Bulgarian composers. The list should be supplemented with
"Concerto for Clarinet and Chamber Orchestra” (1966) by Lyubomir Pipkov. The
work is unusual for its time with the way the orchestra is treated (consisting only
of percussion and string instruments) and its interaction with the solo part. This

concert occupies an important place in our music, as it is among the works that
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push a new line in the chamber symphony, starting with authors such as Bella
Bartok - "Music for strings, percussion and jaws" (piano, who knows why, is not
mentioned in the title); Dmitry Shostakovich - "Symphony Ne 14 for soprano,
bass, percussion and strings" and "Concerto for piano and orchestra Ne 1" (the
orchestra consists only of strings and trumpet); Arthur Oneger - "Symphony Ne 2
for string orchestra with trumpet (ad libitum)"; Paul Hindemith - "Concert Music
for Strings and Brass", as well as his numerous works entitled "Chamber Music
Ne..." L. Pipkov himself began and followed this line with "His Concerto for
Winds, Percussion and Piano" (1929) , and later with the Third and Fourth
Symphonies.

Particularly valuable in this chapter are the characteristics of the styles of the four
authors considered. Their distinctive features are shown, from which the
comparisons between them stand out. The conclusions are convincingly presented

In great detail, citing various sources.

The second chapter "Analysis of the considered concerts™ can be defined as a kind
of transverse and longitudinal section of the four concerts; extremely detailed and
examining the works from all possible points of view - each of them only for itself,
and each in comparison with the others. The compiled tables with separate
indicators are very valuable, because they clearly and at the same time synthesize

the works:

- number of parts and connections between them - closed parts and parts following

with attacca one after the other
- -place of cadences in the whole form; for cadences is attached
a separate table indicating their place in the course of the form

- treatment of the orchestra: in itself as a composition, as an essential part of the

architecture, as well as in its interaction with the solo instrument



- - characteristic features of the orchestral letter, which is inevitably connected
with determining the style of the work, and hence with the compositional

techniques used.

- - peculiarities of the melodic line in the part of the solo instrument with tracking
of the direction of movement and changes in the direction: with gradual ascending
and descending movement, with jumps and in combination of the gradual
movement with jumps. Here is also a comparative diagram of the development of
melodic lines. The places in the solo parts are also taken into account, the
performances of which require virtuoso mastery of the instrument and special

attention should be paid to them.

- - a comparative characteristic is given for the use of clarinets in line "B" and in

line "A"™:

- in line "B" at Jean France (with the possibility of possible replacement with line

"A" mostly due to the fittings of five sharps), Aaron Copeland and Edison Denisov

- in line "A" under Karl Nielsen with the corresponding timbre features and

technical differences of the instruments from the two lines.

In the Third Chapter "Analysis and comparison of the concerts from the
performer's point of view" the idea in the selection of the selected four works,
objects of the research, is most clearly evident. It is safe to say that these concerts
provide an opportunity to cover as many points of view and approaches as
possible to the performance of works for clarinet (and in many respects - for any
solo instrument) with an orchestra. After a thorough knowledge of both the
musical texts and the found recordings of the four concerts, the author gives a
multifaceted approach to their performance. It offers several types of reading from

the soloist's point of view:
- initial reading

- -in-depth reading
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- professional reading
- correct reading

These four classifications of the performer's reading do not in themselves give
much clarity as terms, but the explanations for each of them shed light on
Angelina Gocheva's views on the performer's approach according to different
types of invoice, writing the musical text, difficulty reading, reading problems
mastering difficult passages and complex rhythmic figures, separated from the

musical language of each of the four works.

Soloists' understanding of the full score of works is very professional - a question
that is often downplayed in practice as only the piano is used in the study of
concerts from different eras and styles (if one has been prepared and which in
many cases does not give a complete picture of the processes that take place in
the performance with an orchestra) or even only the solo part is studied. The
meaning of knowing the score is unconditionally related to the work of the
soloist's interaction with the conductor and the circumstances surrounding the

rehearsal process.

This chapter also mentions the usefulness of the relationship between performers
and composers, which is essential in composing concert works for a particular
outstanding soloist. Such are the cases with the concerts of Carl Nielsen and

Aaron Copeland.

As practically useful for future performances of the considered concerts are
offered guides designed to master the vulture technique and even ideas for
choosing boards for each work, which is related to the search for the most
appropriate timbre and dynamic characteristics for a particular acoustic

environment.

Along with an in-depth approach to the topic, with a good and multifaceted

theoretical justification of the problems related to the performance of clarinet and
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orchestra concerts by Nielsen, France, Copeland and Denisov, the proposed
dissertation gives a versatile and professional practical focus on preparation and
stage performance. Especially valuable in this practical orientation is that it is the
result of already gained personal experience, in-depth knowledge of clarinet

literature and high musical culture.

After everything described so far about the dissertation “The Clarinet Concerto in
the XX century in the works of K. Nielsen, A. Copeland, J. France and E. Denisov
- musical expression and interpretation approaches” |1 would confidently suggest
to the esteemed scientific jury PhD student Angelina - Ognyana Gocheva to be
awarded the educational and scientific degree "DOCTOR" in professional field

8.3 "Music and Dance".

Sofia, 04.05.2022 Prof. Dr. Velislav Zaimov
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