CTAHOBHUIIE
3a TMCEPTALMOHEH TPyl HA TeEMa
,KOHLEPTDHT 3A KIIAPUHET ITPE3 XX BEK B TBOPYHECTBOTO HA
K. HWICEH, A. KOIUIAH/, K. PPAHCE 1 E. IEHNCOB —
MVY3UKAJIHO-M3PA3HU CPEACTBA
N MHTEPITPETALIMOHHU ITIOAXOAN”
Ha AHrenuHa-OrHsHa Onerosa ['oueBa
PENOBEH TOKTOPAHT B KaTeapa ,,Mysuka®, ®U
Oro3zananen yausepcurer ,,Heodurt Puncku*
3a MPUCHKIAHE Ha 00pa3oBaTelIHa U HAy4Ha CTEIEH ,,JlokTop
10 TOKTOPCKa Iporpama ,, [eopus 1 IpakTHUKa Ha U3IIBIHUTEICKOTO U3KYCTBO
B 0o0JacT Ha Buclie oopazoBanue 8. M3kycTBa
1o npodecroHanHo HanpasiaeHue §8.3. My3UKaJlHO U TaHIIOBO U3KYCTBO
ot npo@. 1-p MiBanka Biaesa
IOrozananen ynusepcuret ,,Heodput Puncku®

AnrenuHa-OrassHa  OgseroBa ['oyeBa € My3MKaHT CbC 3HAYUTEIHU
JOCTHKEHHUS M ONUT B 00JacTTa Ha U3IIBIHUTENICKATa IPAKTUKA. T4 € KIapUHETHCT
C MHOTO y4YacTHS KAaTO COJINCT, KAMEPEH U OPKECTPOB U3IIBIHUTEN. 3a€AHO C TOBA
TS UMa MEJAArornyecka NpakTUKAa M y4acTus B IPOEKTH, CEMUHAPH, YbPKIIOMOBE.
Heiinata kOHLEpTHAa OEWHOCT IOKa3aBa MHTEPECH W PEANU3alUu B Pa3IMYHU
MY3KaJIHH >KaHPOBE, U3MBJIHUTEIICKH ChCTaBU U KOHLIEPTHU CHOUTHS, Cpell KOUTO
OBATapcKu M yyKaecTpaHHU pectuBanu. MiMa MexXIyHapOAHU Harpaau 3a BUCOKU
TBOPUECKH MOCTIKEHMs. HaTpynaHute yMeHUs, KaKTO U MY3UKAJIHUAT OMNUT HA
JOKTOpaHTa ca MHOro J00pa OCHOBa 3a YCHEIIHOTO pa3paboTBaHe Ha
nuceprauusTa. Temara Ha JUCEPTAlMOHHUS TPYZ € akTyajHa U HOBAa. M3mbiHeHH
ca MUHUMAJIHUTE HAIMOHAJTHU HAYKOMETPUYHU W3UCKBAHMSL.

3a cBosita aucepranusa ,,KoHueprtsT 3a kinapuHer mpe3 XX BEK B
tBOpuecTBOTO Ha K. Huiicen, A. Konnang, XK. ®@pance u E. JleHucoB — Mmy3ukanHo-
M3pa3HU CPEJICTBA U MHTEPIpPETAMOHHM moaxoau~ AxrenuHa-OrHsHa ['oueBa e
n30paia BakKHA H3MBJIHUTENCKA TeMaThka. MHOro I1IEHHO €, Y€ aHaJu3uTe U

pPE3YITATUTC OT HM3CICABAHCTO HMAT TOJICMH BB3MOXHOCTH 3a IIPAKTHYCCKO



MPWIOKEHUE B My3UKaJTHATA MIPAKTUKA. JMCepTallMOHHUAT TPy C€ ChCTOM OT 162
ctpanuuu. CTpyKTypara Ha JHCEPTALMATA MMa YBOJ, TPU TJIABU U 3aKJIIOYCHHUE,
oubmmorpadus, npuioxkenue. M3nom3Banu ca 96 M3TOYHUIM HA JIATMHWIIA W HA
Kupuinia (Cpe TAX ca HOTHH U3JJaHMsl ), KAKTO U 3BYKO3AITHCH.

B yBoma ce obOocHOBaBa HEOOXOAMMOCTTA M aKTyaJIHOCTTa HAa TeMara Ha
nucepranusta. TouHo u scHO ca GopMylIHpaHu OOEKTHT, MPEAMETHT, LENTa,
3alaudTe U METOJAMKaTa Ha wu3cieaBaHero. [locouBa ce, ye TiaBeH AaKLIEHT B
W3CJICIBAHETO € M3MBJIHUTENICKATa TJIEJHA TOYKAa B pa3IiiekJlaHaTa TeMaTUKa U
MPaAKTUYECKOTO MPWIOKEHUE HAa U3CIIEIOBATEIICKUTE PE3YITaTH.

B IIepBa rnasa ,,Konueprsr 3a kinapuHeT mpe3 XX BEK ce aHaIu3upar
HUCTOpUSITAa U PA3BUTHETO HA >KaHpa KOHUEPT 3a KJIApUHET B MYy3UKaTa Ipe3
MOCJIETHOTO CcToJieTue. SICHO € O00OCHOBaH H30pPBHT Ha YETHUPH KOHIEpTa 3a
KJIApUHET KaTO 3HAKOBU 3a W3CIEABAaHUS HCTOPUYECKHU TEPHOJ U 00o0OIIaBaiiu
BOXHM HACOKH 3a Pa3BUTHE HA MYy3UKa 3a TO3U MHCTpyMeHT. [locouBa ce TsaxHarta
NPEACTABUTEIIHOCT B JKaHpa KaTo: CTHJIOBH XAapaKTEPUCTUKHU, HALMOHAIHU
TpaAuIMd W WHAUBUIYyATIHU OCOOCHOCTH, CTPYKTypa, MNPEIU3BUKATEICTBA 34
U3NBJIHUTEIINTE B MY3UKaJHO-U3pa3HUS €3UK M TEXHUYECKAa BHPTYO3HOCT.
OudepraBaT ce CTUIOBHTE OCOOCHOCTH B MPOU3BENCHUITA HA N30paHUTE YETUPUMA
kommoszutopa — K. Huncen, A. Komann, K. ®pance u E. Jlenucos. Hanpagen e
MperJie/l Ha TuTeparypara 3a CeJICKTUPAHUTE MTPOU3BEACHUS.

Bropa rnmaBa oT aucepranusita € ,,AHanu3 Ha pasriIeKIaHUTE KOHUEepTH® . B
aHaJIM3UTE C€ 3amoy4Ba OT OOIIOTO — CPABHUTEJICH aHAJIW3 Ha KOHIEPTUTE, U Ce
MpoIbKaBa C JICTAWJIGH aHajdu3 Ha BCSIKO OT H30paHWTE 3a W3CIICBaHE
npousBeneHus. llenna e o6o0meHata nHdopmalus 3a BCEKU KOHIEPT B TaOJUIIA,
KakTO M CXEMUTE, KOUTO T[0COYBAT MSCTOTO Ha KaJEeHlaTa Ha COJIMCTa
kiapuHeTucT. [lokazaHum ca BaXXHM XapaKTEepPUCTUKU B U3TPAXKIAHETO HaA
aHaM3MpaHuTe NpousBeaeHus. Te ce HaOMoAaBaT IPHU U3MOJI3BAHETO HA Pa3InYHU

MY3UKaJIHO-U3Pa3HU CPCACTBA U CbOTBCTCTBAIATA HOTHA IMAPTUTYPA.



B nawasoto Ha Tpera rmaBa ,,AHanu3 M CpPaBHEHHWE Ha KOHLEPTUTE OT
U3NBJIHUTENICKA TJIEAHA TOYKA“ ca CUCTEMaTH3WpaHW 3BYKO3allUCH  Ha
aHaJIM3UpAHUTE KOHIIEPTH 3a KiapuHeT. Te ca moka3anu u B Tabnuia ¢ udpopmanus
3a U3MBJIHUTEI, HErOBaTa HAIMOHAJIHOCT; 3allMCAHU KOHLEPTU OT aHAIM3UPAHUTE B
qUcepTalusTa; CUCTEMA Ha KJIAPUHETA; BUJ 3aIKC; TOAWHA Ha W3AaBaHe. MHOro
LIEHHU Ca JIMYHUTE HAaOJIOJAEHUS U aHAIM3M Ha JUCEPTAHTA BBPXY HNPOOIEMHUTE U
NPEAN3BUKATEICTBATA, KOWUTO PA3MIeKIAHUTE KOHLUEPTH IOCTaBAT  MPEN
VM3IBJIHUTENNTE. AKIEHT B H3CIEABAHETO € OBJAJSIBAHETO HA BHUPTYO3HHUTE
CErMEHTH B UETHUPUTE KOHIEPTA, KOUTO Ca MHOTO BaKHU 34 KaHPa KOHIIEPT.

3aK/II0YeHNeT0 B AMcepTalMsaTa 0000I1aBa BaXXHU H3BOJU, KOMTO
JOKTOPAaHTBT JAOCTUra B H3CleqoBaTelckaTa cu pabota. M3cneaBanero upes
CBIIOCTaBsHE Ha YETHpPU M30paHM TBOPOM MMa KJIHOYOBA poJisi 3a pa3OupaHe Ha
U3IBJIHUTENICKATa IPaKTHKa 3a kiaapuHeT oT XX Bek. [Io TemMara Ha aucepranusra
uMa Tpu nyoOnaukanuu. Te TOYHO OTpa3siBaT HEMHAaTa TeMaTHUKa U JIOCTUTHATHUTE
pe3yaTaTy.

Hacrosdmara puceprauus € IBPBOTO IBSUIOCTHO HAyYHO W3CIEABAHE B
bbarapus 3a kaHpa KOHLEPT 3a KJIApUHET OT XX BEK C aKUEHT BbPXY YETUPHU
n30panu kommno3utopcku mojena Ha K. Huncen, A. Komnang, XK. ®pance u E.
JlenncoB. B nucepTalMOHHMS TEKCT C€ AaHAJIM3MpAT pPa3jMyHU AacleKTH Ha
MY3UKaJHO-U3pA3HUTE CPEACTBA 3a M3rpakaaHe Ha ¢opmaTa, B3aUMOJECHCTBUETO
MEXKIy COJUCT U OpKecTbp U Jp. OCHOBEH NMPUHOC HA JUCEPTALMOHHHS TPYyH ca
aHAJIM3BT HA WM3MBIHUTEICKUTE MPOOJEeMU W MOAXOAM KbM HMHTEpIpETanus Ha
n30paHuTe 3a uscieaBaHe KoHIepTu. [locouenu ca u npousBeaeHNs Ha OBJITapCKU
KOMITO3UTOPH B M3CJEABAHUS *KaHp, 0a3upaHu Ha UHPoOpManuaTa OT yeOcalTa Ha
Crro3a Ha OBJITapcKUTe KOMIOo3uTopu. TpsiOBa na yTouHs, 4e Ta3u nHpopmaius B
caiita Ha CBK e B3era or ,EHuuknonenus Obarapcku KOMIO3UTOPH C aBTOP
Enucasera-Bemunnosa Uengosa (C.: CBK, 2003). BaxeH npakTu4yecku MPUHOC HA

AHrenuHa ['odueBa € U HEMHOTO NPEMUEPHO M3NBIHEHUE B bbarapus Ha Konnepr



3a kimapuHeT u opkecTbp oT K. Huicen cbc Cumdonmera Illymen, aupurent
Kanuna Bacunesa.

JlucepramnusaTa € UHOBaTUBHA M 3aBbpIIEHA. s CHOTBETCTBA Ha M30paHaTa
TE€Ma, CJIeJIBA JIOTUKATA B U3CJICIBAHETO U PEIlIaBa TOCTABEHUTE EN U 3aj1auu. Taka
orroBaps Ha wusuckBanusita Ha 3PACPb u IIIIBPACPb u wMuHUManHute
HallMOHAJIHU HAyKOMETPUYHM H3UCKBaHUA. [lucepramusara mnpeacTraBs BakHa
npobiemMaTiKa, KOsITO € 3HayMMa HEe CaMO 3a TEOPETHUYHO, HO M 3a MPAKTHUYECKO
OCMMUCIISIHE Ha jKaHpa KOHUEPT 32 KJIAPUHET Ype3 3HAKOBH TBOPOM OT My3MKaTa Ha
XX Bek. T Moxe na MOCHyKd 3a MHO-J00pO OCMHCISHE U W3INBJIHEHHE Ha
u3cienBaHuTe npousBeneHus. [loakpensM HayyHUTE NMPUHOCH, (POPMYJIUPAHU OT
nokTopaHTa. OTYMTaM aKTyaJHOCTTa W NPUHOCUTE HA JUCEPTAUUOHHHUS TPYA.
3aroBa yOeneHO mpeiaraM Ha yBaxaemMoro HayuyHo Xypu Aa OpuUcChAM Ha
Anrenuna-Orasna OneroBa ['oueBa oOpaszoBarenHaTa U Hay4yHa CTEIEH ,,JJOKTOp”

B ipodecnonanHo HanpasieHue 8.3. My3uKkaiHO 1 TaHIIOBO H3KYCTBO.

Codus, 8 mait 2022 T. npod. n-p UBanka Brnaesa
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Angelina-Ognyana Olegova Gocheva is a musician with impressive
achievements and experience in the field of performing practice. She is a clarinetist
with many participations as a soloist, chamber and orchestral performer. In
addition, she has pedagogical practice and participation in projects, seminars,
workshops. Her concert activity shows interests and realizations in various musical
genres, performing groups and concert events, including festivals in Bulgaria and
abroad. She has received international awards for musical achievements. The
acquired skills, as well as the musical experience of the doctoral student are a very
good basis for the successful dissertation research. The topic of the dissertation is
relevant and new. The minimum national scientometric requirements are met.

Angelina-Ognyana Gocheva has chosen an important performing topic for
her dissertation "The concerto for clarinet in the 20th century in the works by C.
Nielsen, A. Copland, J. Frangaix and E. Denisov - musical means of expression and
interpretation approaches”. It is valuable that the analyzes and the results of the
research have great opportunities for practical application in music practice. The
dissertation consists of 162 pages. The structure of the dissertation has an

introduction, three chapters and a conclusion, bibliography, appendix. There are



used 96 sources in Latin and Cyrillic including music scores, as well as sound
recordings.

The introduction shows the necessity and relevance of the topic of the
dissertation. The object, subject, research objectives, tasks and the methodology of
the research are precisely and clearly formulated. It is stated that the main research
emphasis is on the performer’s point of view in the considered subject and the
practical application of the research results.

The Chapter One “The Clarinet Concerto in the 20th Century” analyzes the
history and development of the clarinet concerto genre in music over the last
century. The chosen four clarinet concertos as a sign of the historical period and the
development of music for this instrument are clearly shown. Their
representativeness in the genre is indicated as: stylistic characteristics, national
traditions and individual peculiarities, structure, challenges for the performers in
the musical language and technical virtuosity. The stylistic peculiarities of the
selected four composers - C. Nielsen, A. Copland, J. Frangaix and E. Denisov are
outlined. A review of the literature on the chosen works has been made.

The Second Chapter of the dissertation is "Analysis of the considered
concertos". The analysis begins with a comparative study of these concertos, and
continues with a detailed analysis of each of the works selected. The summarized
information for each concerto in a table is valuable, as well as the diagrams that
indicate the place of the clarinetist's cadenza. Important characteristics in the
construction of the analyzed works are shown. They are observed when using
different musical means of expression and the corresponding musical score.

At the beginning of the Third Chapter "Analysis and comparison of the
concertos from the performer's point of view" are systematized sound recordings of
the analyzed clarinet works. They are shown in a table with information about the
artist; his nationality; recorded concertos of those analyzed in the dissertation;
clarinet system; record type; year of issue. The personal observations and analyzes

of the dissertation on the problems and challenges that the considered concertos
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pose to the performers are much valuable. The focus of the research is the mastery
of the virtuoso segments in the four concertos, which are very important for the
concerto genre.

The final part of this dissertation summarizes important conclusions that the
doctoral student reaches in her research work. The study by comparing four
selected works plays a key role in understanding twentieth-century clarinet
practice. There are three publications on the topic of the dissertation. They
accurately reflect his topic and the results achieved.

This dissertation is the first comprehensive scientific research in Bulgaria
about the genre of clarinet concerto from the twentieth century with an emphasis on
four selected composer’s models by C. Nielsen, A. Copland, J. Frangaix and E.
Denisov. The dissertation text analyzes various aspects of the musical means of
expression for building the form, the interaction between soloist and orchestra, etc.
The main contribution of the dissertation is the analysis of performance problems
and approaches to the interpretation of the selected concertos. Works of Bulgarian
composers in the researched genre, based on the information from the website of
the Union of Bulgarian Composers, are also indicated. | must specify that this
information on the website of UBC is taken from the "Encyclopedia Bulgarian
Composers" by Elisaveta-Valchinova Chendova (Sofia: UBC, 2003). An important
practical contribution of Angelina Gocheva is her premiere in Bulgaria of the
Concerto for Clarinet and Orchestra by C. Nielsen with the Shumen Symphonieta,
conductor Kalina Vasileva.

The dissertation is innovative and complete. It corresponds to the chosen
topic, follows the logic of the research and solves the set objectives and tasks.
Thus, it meets the requirements of the Law (ZRASRB and PPZRASRB) and the
minimum national scientometric requirements. The dissertation presents issues that
are important not only for theoretical but also for practical understanding of the
genre of clarinet concerto through iconic works of music of the 20th century. It can

serve for better understanding and performance of the studied works. | accept the
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scientific contributions formulated by the doctoral student and take into account the
relevance and contributions of this dissertation. Therefore, | suggest to the
respected Scientific Jury to award Angelina-Ognyana Olegova Gocheva the
educational and scientific degree "Doctor" (PhD) in the professional field 8.3.

Music and dance art.

Sofia, 8 May 2022 Prof. Ivanka Vlaeva, PhD



