CTAHOBHUIIE

ot mpo¢. n-p FOaunan Kyromaxues,
AMTUUN , ITpod. Acen Jlnamanaues‘ — [1noBaus,
3a IUCEPTAlMOHHUA TPy Ha
Anreauna-Orusina Ouierosa I'oueBa
Ha TeMa
»~KOHLHEPTHT 3A KNIAPUHET IIPE3 XX BEK B TBOPYHECTBOTO HA
K. HWICEH, A. KOIIUVIAH/I, /K. ®PAHCE U E. IEHUCOB -
MY3UKAJIHO-U3PA3HU CPEJICTBA U
UHTEPIIPETAIIMOHHMU ITOAXOIM
3a MPUCHKAAHE Ha 00pa3oBareaHara U HayyHa cTeneH ,,Jlokrop*
10 Hay4YHa CIEUUAIHOCT ,,My3HKO3HaHUE U MY3UKaJIHO U3KyCTBO®,

npodecuoHaHo HanpasieHue §.3. ,,My3uKaaIHO U TaHIIOBO U3KYCTBO*

JIaHHM 32 TOKTOPAaHTKATAa

Anrenmuna-Orusna ToueBa e 3aBbpurmia HMA "llpod. [lanyo Bmaaurepos”

cbe crienpanHocT kimapuHer OKC , bakanasep® npe3 2014 . m OKC ,,Maructsp*

npe3 2015 . Ilpe3 yueOnara 2014/2015 r. e yuyuna mo mporpama ,.Epazpm+* B

Kpanckara

knacose Ha Jlymmku Maructpemu (Codus, 2011 1), na Mopr Buaman (AHTBepIieH,

2013 1), na 'aerano ®anmapano (Codus, 2015 r.), na Pand Mano (bpron, ['epmanus,

2016 r.), na ®unun Kynep (Codus, 2016 1.). Hocuren e Ha Harpaau oT KOHKYpCH B

Codus, Illymen u Bpama. B mepuoma 2018 — 2021 r. e yyactBaja KaTo aBTop,

OpraHu3aTop W y4acTHUK B mpoektute "OT Kpas 10 HadainoTo Ha Bpemeto" (2018 r.,

KOHIIEPT C Mporpama, BKJIIOUBallla IpousBeaeHusTa Keapmem 3a kpas Ha epememo OT
Onuue Mecuen (rio cnyyaid 110-rogumHMHATa OT POKICHUETO HA KOMIIO3UTOpA) U

Keapmem 3a Hadajlomo Ha epemenio OT MIadud KaHaACKWM KOMIIO3HUTOP AI[aM
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Buncear Kiapk); "M3tok—3aman" (2019 1, mpoekr 3a KyaTypeH OOMEH MEXIy
Kanana wu bearapus mnox ¢opmara Ha cepus KOHIEpPTH U 00pa3oBaTEIHU
ybpkionose); "HoBa Bb3MoxHOCT 3a apructa" (HoemBpu 2020 — mapt 2021 r,
MopeAniia OT YETUPH KbCOMETPaXHH (UiaMa — aJTepHATUBHO MPOCTPAHCTBO 3a
cpellia MeXIy apTUCT U IMyOJuKa B HETUIIMYHU YCIIOBUS).

Or 2018 r. Anrennna-OrnsiHa [oueBa € penoBEH JOKTOpPAHT B Kareapa
»My3uka®“ BpbB @Dakynrera mo uskycrBara Ha KO3V | Heodut Puncku® ¢ HaydeH

pbKoBoMTEN pod. 1.u3K. Mopnan Tomes.

Ouenka Ha TUCEPTALMOHHUSA TPYI

JucepraurioHHusT Tpyd Ha AnrenuHa-OrHsHa [oueBa € ¢ oOmy obem 162
CTpaHULH, OT KOUTO 136 cTpaHu OCHOBEH TeKCT. ChCTOM CE€ OT yBOJ, TPU IIABH,
3aKiIroueHue, oubmuorpadus, KosTo BKiIouBa 96 n3tounuim — 16 na kupununa, 37
Ha JIATUHULA, 32 OHJIaiH WU3TOYHUIIM, 8 HOTHU W3JaHUS U 3 3BYKO3amuca, KakTo W
NPWIOKEHUE ChC CHHUMKOB Marepual W Ouorpaduu Ha pasmIeKIAaHUTE aBTOPH.
TekcTbT BKIIOUBA o1le 44 HOTHU MTPUMEPA U TPAPUUHH CXEMH, KAKTO U 7 TaOIUIH.

KakTo momgyepraBa B yBOJIa aBTOpKara, TBOPUYECTBOTO 3a KiapuHET mpe3 XX
BEK € HOJOCTAaTbYHO M3CJIEABAHO U JUCEPTALMATA € Bb3MOXKHOCT J1a CE 3aITbJIHU Ta3!
nurca "4pe3 aHaJIu3UpaHe U CPABHABAHE HA YETUPUMA HAIJIE HAITBJIHO PA3JIUYHU B
CTWJIOBO OTHOLIEHUE CBETOBHOM3BECTHM AaBTOPHM M TEXHHUTE BEYE YTBBPACHHU 3a
peneproapa Ha CHBPEMEHHHS KJIAPUHETHCT BHUPTYyo3HH TBopOM" (c. 4). T
oyepTana, ye M300pbT HA Temara MpPOM3THYA KAKTO OT HEeMHAaTa M3MBJIHUTENICKA
MPaKTHKA, TaKa U OT U3CIEAOBATEIICKUTE M UHTEPECH, OT CTPEMEKA M Jla pa3rieaa B
CBOSL Tpyad '"KOHILIEpTHaTa W3MbJIHUTENICKA paboTa U TpoOJIeMUTe, C KOHUTO
MY3UKAHTUTE CE€ CpEIIAT MPHU MOATOTOBKATA U M3II'BIHEHUETO Ha TBOPOU C OCOOEHO
BUPTYO3€H xapaktep" (c. 4).

B yBonma ca ¢opmynupanu oOGEKTHT Ha TpyAa — KOHLIEPTUTE 3a KIApUHET Ha
Kapn Huncen, Apba Komnann, Kan @pance u Enucon [denucos (c. 5), npeamMersT

Ha Tpyaa — U3PasHUTC CPCACTBA U UHTCPIPCTALNUMOHHUTE ITOJAXOU ITPHU OBJIA/IABAHC HaA

2



HOTHHSI TEKCT Ha KoHUepTure (c. 6), LenuTe Ha Tpyda — CpaBHSABAHE HA YETUPH
KOHIIEpTa 3a KJIAPUHET, Ch3AaaeHu npe3 XX BeK, onpeesHe cnenudukara Ha sxaHpa
B KOHTEKCTAa Ha MHCTPyMEHTa KJIapHMHET MW O4YepTaBaHe Ha OCHOBHHUTE
MHTEPIPETALNOHHU NMOAXOHU (C. 6 — 7), KAaKTO U 33aJla4uTe Ha TPpyAa — Jia C€ HalmpaBu
oubnuorpadcku 0030p Ha JMUTEparypara Mo Temara, Ja c€ aHaju3upa OOCTOHHO
HOTHHSI TEKCT Ha KOHLIEPTUTE, YpE3 CPABHUTEIICH AHAIIN3 MEXIY TAX /1a CE OTKPOST
TEXHUTE WHAUBUAYATHU XApAKTEPUCTUKH, Jla CE€ HM3BeAaT MpPoOJeMH, CBbP3aHU C
U3ITBJIHUTEJICKATa MPAKTUKAa U Bb3MOXKHH PEIICHUS 32 UHTEPIPETAIMOHHHU TOIXOIU
MIPU U3MBJIHEHUETO HA YeTUPUTE KoHLepTa (C. 7).

[IepBata mmaBa "KonueprsT 3a kiapuHeT mpe3 XX Bek' BCBUIHOCT
MIPEICTABIIABA MO-IIMPOK UCTOPUYECKH 0030p HA Pa3BUTHUETO HA KOHIIEPTA 3a TO3H
MHCTPYMEHT, KaTo aBTOpKaTa O4YepTaBa HErOBOTO Hayayo olle OT 18 Bek, mocouysa
Hail-BaxHuTEe oOpa3um mpe3 18. u 19. Bek M akueHTUpa BbpPXYy HNPHUCHCTBUETO HA
KJIapUHETa B KOHILIEPTHUA *aHp npe3 20. Bek u Hadyanoto Ha 21. Bek. B Tabnumm ca
U3BEJICHN Hall-Ba)KHUTE 0Opa3ly Ha KOHLIEPTA 3a KiapuHeT mpe3 20. BeK, B OTJENIHA
Tabyuua ca ObJrapckuTe o0pasiy, MOCOYEHHU ca U MPOU3BENCHUS B APYTU KAHPOBE
ChC COJIO KJIApUHET. ABTOpKaTa KOHKpPETH3HMpa OCHOBaHMSTAa CHU 3a H300pa Ha
YeTUpUTE KOHIIEpTa — OOEKT Ha Tpynaa, MpaBU Kparbk 0030p Ha TBOPUYECTBOTO U
ctunoBute ocodernoctu Ha Kormann, Humncen, ®pance u JlennucoB (kaTo npuioxeHue
ca M00aBeHM W TEXHU KpaTku Ouorpaduu), KakTo W HAa OCHOBHHM aKTyaJIHH
U3CJe/IBaHusl Ha KOHLEPTUTE UM 3a KJIApUHET, IOCTaBs U BhIIPOCa 3a MapaMeTpUTE Ha
CpaBHEHUE MEXAY IPOU3BEACHUATA HA YETUPUMATa aBTOPH.

CpaBHUTENIHUAT aHAJIN3 HAa YETHPUTE KOHLEPTa, 0OEKT Ha TPyJa, € B OCHOBATa
Ha BTOpara miaBa. B Hawanotro Toil € u3BeneH B Tabmuia (c. 35), KoSITO odepraBa
pa3IMYHU TIapaMeTpU Ha KOHIEPTUTE: CTPYKTYypa, POJs HA OpKeCTbpa U creuuduka
Ha OpKeCTpalusiTa, KOMIIO3UIIMOHHA TEXHUKA U 0COOEHOCTH Ha HOTAIUATa, CTPOH Ha
cCoNMpalliusi MHCTPYMEHT, XapakKTep Ha coJioBaTa MapTUs — HUHTEPHPETAUOHHHU U
TEXHUYECKH TPYAHOCTH. Te3u mapamMeTpu BIIOCIEICTBUE Ca aHaJU3UpaHHU I10-

HOI[pO6HO B pPaMKHUTC Ha BTOpaATa IJlaBa, aHAJIMU3UTC Ca NPUAPYKCHH OT MHOXKXCCTBO
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HOTHM NPUMEpHU, 3HAYUTENICH aKLEHT € NOCTaBEH BBPXY XapakTepa Ha CoJoBara
napTysi U U3IBJIHUTEIICKUTE TPYAHOCTH B YUETUPUTE KOHLIEPTA.

Tperara mnaBa, Hali-oOeMHa B Tpylda, € IOCBETEHA HA W3M'BIHUTEICKUTE
npobnemu B koHueptute ot Kommana, Huncen, ®@pance u [lenncos. B Hagamoto u
aBTOpKara JaBa CHUHTe3upaHa WHGOpMalUs 3a 3BYKO3AlKMCUTE HA W3CJICIBAHUTE
KOHILIEPTH, B TaOlWIa ca TOCOYEHH HMMEHaTa Ha KJIAPUHETHCTH, OCBHIICCTBUIN
3BYKO3allUCH Ha TIOBEYE OT €AUMH OT YETHPUTE KOHIIEpTa; IOCTaBsl BbBIIpOCa 3a
NOMYJIIPHOCTTAa Cpel  M3IBIHUTEINTE Ha W3CJIelBaHUTEe MpousBeneHus. llpu
peanu3anuaTa Ha CPaBHUTEITHUS U3IIBJIHUTEIICKH aHAJIU3 aBTOpKara IpaBu yrOBOpKa,
4ye TOW ce OTHAcsA 10 "Hal-KJIIFOUOBM MOMEHTH" B KOHIEepTuTe (C. 84): mpoduT Ha
M3MBJIHUTEICKUAS TEKCT, OBJAJsBaHE HAa BUPTYO3HHUTE Macakw, rpupoBa TEXHHKA,
n300p Ha HMHCTPYMEHT M IUIaThUM, M300p Ha Temmo, mpobiemu B paboTara c
JUPUTEHT U OPKECTBP. TEKCTHT € OHArIe[IeH ¢ HOTHU IPUMEPH, TaOJIMIU U CXEMH.

B 3akiitoueHueTO TOKTOpaHTKaTa MPEACTaBI OCHOBHUTE U3BOJIU 110 OTHOLIEHUE
U3rPAXKAAHETO Ha CTPYKTypara Ha KOHIEPTUTE U Ha U3MBIHUTEICKUTE MPOOJIEMHU B
TAx. AHrenunHa-OTHsHa lodeBa mogyepraBa, Y€ CPABHUTEIHUAT AHAINA3 MEXIY
YEeTUPUTE KOHIIEpTa 3a KiIapuHeT W opkecTbp oT Hwuicen, Komnmann, ®pance u
JIeHHCOB € MpeanocTaBKa 3a HaBIM3aHE B MpoOJIeMaThKaTta Ha ChBPEMEHHOTO

KIIApUHCTHO U3ITBJIHUTCIICKO U3KYCTBO.

Ily0nukanum u aBropedepar

ABropedeparbT B 00eM 0T 44 cTpaHMUM [BIHO W TOYHO OTpa3siBa
ChIbp)KaHUETO Ha Tpyda. JlokTopaHTkata uMMa Tpu NyOJUMKalMKM MO TeMmMara Ha
aucepraimonnus Tpya B coopaurnmre "Multidisciplinary journal of science, education
and art" (bmaroesrpaa: Cwio3 Ha ydeHute B bwarapus — bnaroeerpan, 2019),
"EsukoB cBatr" (bmaroeBrpan: YHuBepcuTeTcko wm3parelctBo ,,Heodbwut Puicku®,
2020) u ,,Jloxropantcku yerenus Ha HMA ,Ilpod. [Tanuo Brnagurepos® (Codus:
HMA ,,ITpoo. ITango Bragurepos, 2021).



Ipenopbku

HoOpe e TpynbT Ha AHrennHa-OrnsiHa [odeBa fa Oblie U3a/eH, 3a10TO MOXKE
Jla ce U3I0JI3Ba OT MPEINOoAaBaTeIM U CTYACHTH KIAPUHETUCTH, a B MO-IIUPOK IJIaH —
M OT BCUYKH, KOUTO CE€ MHTEPECyBaT OT cuernuuKara Ha KOHIIEPTHUS xaHp mpe3 20
BeK. BB Bpb3ka ¢ TOBa MMaM HAKOJIKO NPENOPBKU KbM JOKTOpaHTKaTta. Hskou
M3pa3d €€ HYXAasT OT MPEUu3upaHe WM OT JOMBIHUTEIIHA AapTryMEHTAalUS:
HampuUMep ONpeNeJICHUETO 3a HOoTaluudTa B KoHIepTa Ha Huscen "cranmaprtHa, HO
3ByYCHETO € MOJICPHO M IMOHSKOTa AMCOHAHTHO" (C. 35); MOHATHATA ONO3UYUOHHA W
npuobwasawa Qyaknus Ha opkecTbpa (c. 48); uspeueHuero "llpu onosuyusma
COJIUCTHT III€ C€ JOKaXKe, KOraTo ycIee jJa Hajjenee Haa opkecTbpa” (c. 48), koeTo e
0ocTa O0OIIO; MOHATUATAa "KOHCEpBaTUBEH" W '"MporpecuBeH" MO OTHOIICHHE Ha
KOMIIO3UIIMOHHATa TEXHUKa Ha 4ertuputre KoHuepra (c. 58). Wspedenueto
"N3noxeHoro Tyk kopecnonaupa c uaeute Ha benenero Kpoue, onucanu B Heropara
,EcTeruka® (c. 86) TpsioBa Aa ObJe MOJKPENEHO C M030BABaHE HA KOHKPETHU MUCIIH B
Tpyna Ha Kpoue. HampaBeHuTe mnpenopbkud HE HaMalsgBaT JUYHUS MPUHOC Ha
JIOKTOpAaHTKaTa, ChoOpa3siBaHETO C TAX OW MpUIAIO0 Ha TEKCTa Olle MO-ToJIsMa
yOEIUTEIIHOCT U KOHKPETHOCT, @ TOBa € OT 3HAY€HUE IMPU HETOBOTO EBEHTYaTHO

nyOJIMKyBaHe KaTo KHUTA.

IIpuHocH Ha AUCEPTALMOHHUSA TPYA

JlokTopaHnTkaTa € (popmynupana meT MpuHOCAa Ha CBOS TPYJ, KOUTO HAI'BJIHO
npuemaM. CpaBHUTEITHUTEIHOTO M3CJIEABAHE HA YETUPUTE KOHIIEPTA 32 KIIAPUHET OT
Kapn Huncen, ApsH Komnann, Kan ®pance u Enucon [leHucoB, aHalIU3bT Ha
U3PA3HUTE CPEICTBA, OPKECTPALMATA, CHOTHOLICHUETO MEXKAY COJHUCT U OPKECTHP,
XapakTepa Ha coJioBaTa TMapTHUsl, TEXHUYECKUTE W  HHTEPHPETALUOHHUTE
W3MBIHUTEICKA TPOOJIEMH, TIPEAJIOKCHUTE PEIICHWS TI0 OTHOIIEHWE Ha
MIPEOJI0SIBAHETO Ha KOHKPETHU U3ITBJIHUTEIICKU TPYIHOCTH B KOHIEPTUTE 1€ OBbJaT
OT TIOJI3a ¥ B TIOMOIIl HA BCUYKK OBJEIIM M3MBJIHUTEN Ha TE€3W Mpou3BeneHus. B

Tpyaa Cu Anrenuna-OruasgHa ['oueBa € n3noa3Bana ¥ JUIHUS CH IMPAKTUYCCKHU OIIUT —
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TS € ochinecTBmiIa 3aeaHO ¢ch¢ Cumdonuera lllymen ¢ qupurent Kammna Bacuiesa
npemMuepara 3a beiarapus Ha KOHIEpTa 3a KiapuHET U opkecThp oT Kapn Hwuiices,
W3ITBJIHATEN € U Ha OCTaHalWTe TpU KOHUepTa. lleHHa € m cucremaruszanusTta Ha
MPOU3BEACHUATA 3a KIAPUHET U OPKECThP OT OBJIrapCKu KOMIIO3UTOPH, KOSITO
OTKpOsIBA MSACTOTO Ha TO3W aHp B Objarapckara mys3uka. TpyabT mnpuTekaBa
KOHKPETHU aBTOPCKH MPUHOCH, KOUTO OYEPTABAT JIMYHO NMOCTUKEHUE HA aBTOpPKAaTa

pu pa3paboTBaHE Ha TeMara.

3akiouenune

JlucepTalMOHHMAT TPyA MMa JIOTUYHA CTPYKTYpa U SICHO H3JIOKEHUE, TEKCTBHT
ChABpPXKAa MHOXECTBO TaOMUMIM M CXEMH, KOUTO OHAINIE[sABaT H3JI0KEHUETO H
npeajarar CHCTEMATU3MpPaHO BakHa HH(oOpMmanus. AHaIUM3UTE U W3BOAUTE HA
NOKTOpAaHTKaTa [0  OTHOLIEHHWE HAa  MW3TPaXIAHETO, TEXHUYECKUTE W
MHTEpHpETAlMOHHNUTE TTpobnemMu B KoHueptuTe ot Huncen, ®pance, Komnann u
JIeHHCOB MMAT LIeHHA HAayYHO-IIPUJIOKHA CTOMHOCT M Ouxa OMiIM OT I0J13a 32 BCUYKU
KJIAPUHETUCTH.

Bb3 ocHoBa Ha ToBa mpemnaramM Ha AmnrenumHa-OrHsiHa loueBa na Obae
npuchieHa oOpa3zoBaTeiaHaTa W HaydHa CTeNeH ,,JIOKTop® Mo HaydyHa CIEHUaTHOCT
»MY3UKO3HAaHUE W MY3HMKAJIHO M3KYyCTBO®, MNpo(eCHOHATHO HampaBieHue §.3.

,»MY3UKaITHO M TAaHIIOBO U3KYCTBO®.

15.05.2022 .

[Tpod. n-p FOmman Kyrommxuen



STATEMENT

by Prof. Julian Kujumdzhiev, PhD,
Academy of Music, Dance and Fine Arts “Prof. Assen Diamandiev” — Plovdiv,
for the dissertation of
Angelina-Ogniana Olegova Gotcheva
on the subject
“THE CLARINET CONCERTO DURING THE 20" CENTURY
IN THE WORKS OF
C. NIELSEN, A. COPLAND, J. FRANCAIX AND E. DENISOV -
MEANS OF MUSICAL EXPRESSION AND
INTERPRETATIVE APPROACHES”
for awarding the educational and scientific degree “Doctor” (PhD)
in the scientific specialty “Musicology and Music Art”,

professional field 8.3. “Music and Dance Art”

Data about the PhD student

Angelina-Ogniana Gotcheva is a graduate of NMA “Prof. Pancho
Vladigerov” with a degree in clarinet, BA in 2014 and MA in 2015. In the
academic year 2014/2015 she studied at the Royal Conservatory in Antwerp,
Belgium, under the Erasmus+ programme. She has participated in the
masterclasses of Luigi Magistrelli (Sofia, 2011), Jorg Widmann (Antwerp, 2013),
Gaetano Falzarano (Sofia, 2015), Ralph Manno (Briihl, Germany, 2016), Philippe
Cuper (Sofia, 2016). She has won prizes at competitions in Sofia, Shumen and
Vratsa. In the period 2018-2021 she participated as author, organizer and
participant in the projects From the End to the Beginning of Time (2018, concert
with a program including the works Quartet for the End of Time by Olivier
Messiaen (on the occasion of the 110" anniversary of the composer's birth) and

Quartet for the Beginning of Time by the young Canadian composer Adam



Vincent Clark); Est-Ouest (2019, a cultural exchange project between Canada and
Bulgaria in the form of a series of concerts and educational workshops); A New
Opportunity for the Artist (November 2020 — March 2021, a series of four short
films — an alternative space for event meeting between artist and audience in
atypical settings).

Since 2018 Angelina-Ogniana Gotcheva is a full-time PhD student in the
“Department of Music” at the Faculty of Arts of the South-West University

“Neofit Rilski” with a scientific supervisor Prof. Yordan Goshev, DSc.

Evaluation of the dissertation

The dissertation of Angelina-Ogniana Gotcheva has a total volume of 162
pages, of which 136 pages are main text. It consists of an introduction, three
chapters, a conclusion, a bibliography that includes 96 sources — 16 in Cyrillic
alphabet, 37 in Latin alphabet, 32 online sources, 8 music scores editions and 3
sound recordings, as well as an appendix with photographs and biographies of the
authors under consideration. The text also includes 44 music examples and
graphic diagrams, as well as 7 tables.

As the author stresses in the introduction, the clarinet works during the
twentieth century have been understudied, and this dissertation is an opportunity
to fill this gap “by analyzing and comparing four world-renowned composers who
are seemingly stylistically completely different as well as their virtuoso works that
are now well established in the repertoire of the contemporary clarinetist” (p. 4).
She stresses that the choice of the topic stems both from her performance practice
and her research interests, and from her desire to address in her work “the concert
practice and the problems musicians encounter in preparing and performing works
of a particularly virtuosic character” (p. 4).

The introduction outlines the object of the work — the clarinet concertos by
Carl Nielsen, Aaron Copland, Jean Frangaix and Edison Denisov (p. 5), the

subject of the work — the means of expression and interpretive approaches to



mastering the notated text of the concertos (p. 6), the aims of the work — the
comparison of four clarinet concertos composed in the twentieth century, that
define the specificity of the genre in the context of the instrument clarinet and
outlining the main interpretive approaches (p. 6-7), as well as the tasks of the
work — to make a bibliographical review of the literature on the subject, to analyze
the notated text of the concertos extensively, to highlight their individual
characteristics through a comparative analysis between them, to bring out
problems related to performance practice and possible solutions for interpretive
approaches in the performance of the four concertos (p. 7).

The first chapter, “The Clarinet Concerto in the Twentieth Century”, is
actually a broader historical overview of the development of the concerto for this
instrument, with the author outlining its beginnings in the 18th century, pointing
to the most important examples in the 18th and 19th centuries, and focusing on
the presence of the clarinet in the concerto genre in the 20th and early 21st
centuries. The most important examples of the clarinet concerto in the 20th
century are tabulated, Bulgarian examples are listed in a separate table, and works
in other genres with solo clarinet are also indicated. The author specifies her
reasons for selecting the four concertos — subject of the work, gives a brief
overview of the works and stylistic characteristics of Copland, Nielsen, Frangaix
and Denisov (their short biographies are added as an appendix), as well as of the
main topical studies of their concertos for clarinet, and poses the question of the
parameters of comparison between the works of the four composers.

The comparative analysis of the four concertos, the subject of the thesis, is
the basis of the Second chapter. In the beginning, it is set out in a table (p. 35)
which outlines various parameters of the concertos: structure, the role of the
orchestra and the specifics of orchestration, compositional technique and features
of the notation, the pitch of the solo instrument, and the character of the solo part
— interpretative and technical difficulties. These parameters are subsequently

analyzed in more detail within the second chapter; the analyzes are accompanied



by numerous notational examples, and considerable emphasis is placed on the
character of the solo part and the performance difficulties in the four concertos.

The third chapter, the most extensive in the work, is devoted to performance
problems in the concertos of Copland, Nielsen, Frangaix and Denisov. At the
beginning of it, the author provides synthesized information about the recordings
of the studied concertos; in a table are listed the names of clarinetists who have
made recordings of more than one of the four concertos; the question of popularity
among performers of the studied works is posed. The comparative performance
analysis is realized on the author’s condition that it refers to the “most crucial
moments” in the concertos (p. 84): reading the performer’s text, mastering of the
virtuoso passages, fingering technique, choice of instrument and reeds, choice of
tempo, problems in the work with conductor and orchestra. The text is illustrated
with music examples, tables and diagrams.

In the conclusion, the PhD student presents the main conclusions regarding
the building of the structure of the concertos and the performance problems in
them. Angelina-Ogniana Gotcheva emphasizes that the comparative analysis
between the four concertos for clarinet and orchestra by Nielsen, Copland,
Francaix and Denisov is a prerequisite for entering into the issues of contemporary

clarinet performance.

Publications and abstract

The 44-page abstract fully and accurately reflects the content of the work.
The doctoral candidate has three publications on the topic of the dissertation in
the periodic journals “Multidisciplinary journal of science, education and art”
(Blagoevgrad: Union of Scientists in Bulgaria — Blagoevgrad, 2019), “Orbis
Linguarum” (Blagoevgrad: University Publishing House “Neofit Rilski”, 2020)
and “Doctoral Readings” of the National Academy of Music “Prof. Pancho
Vladigerov” (Sofia: National Academy of Music, 2021).



References

It is advisable that the work of Angelina-Ogniana Gotcheva's gets
published, because it can be used by teachers and students of clarinet, and more
broadly — by all those interested in the specifics of the concerto genre of the 20th
century. In this regard, | have a few recommendations for the PhD student. Some
expressions need refinement or further argumentation: for example, the definition
of the notation in Nielsen's concerto as “standard, but sounding modern and
sometimes dissonant” (p. 35); the notions of the orchestra's function as
oppositional and inclusive (p. 48); the sentence “In the opposition, the soloist will
prove himself/herself when he/she succeeds in overpowering the orchestra™ (p.
48), which is quite general; the terms “conservative” and “progressive” in relation
to the compositional technique of the four concertos (p. 58). The sentence “The
foregoing here corresponds to the ideas of Benedetto Croce described in his
Aesthetics” (p. 86) should be supported by reference to specific thoughts in
Croce's work. The recommendations made do not detract from the personal
contribution of the PhD student; consideration of them would give the text even
greater cogency and concreteness, and this is important in its eventual publication

as a book.

Contributions of the thesis

The PhD student has formulated five contributions to her thesis, which |
fully accept. The comparative study of the four concertos for clarinet by Carl
Nielsen, Aaron Copland, Jean Francaix and Edison Denisov, the analysis of the
means of expression, the orchestration, the relationship between soloist and
orchestra, the character of the solo part, the technical and interpretative
performance problems, and the proposed solutions in terms of overcoming
specific performance difficulties in the concertos will be of use and assistance to
all future performers of these works. In her work Angelina-Ogniana Gotcheva has

also used her personal practical experience — she has made together with the



Shumen Symphony Orchestra and conductor Kalina Vassileva the Bulgarian
premiere of the Concerto for clarinet and orchestra by Carl Nielsen, she has also
performed the other three concertos. Also valuable is the systematization of works
for clarinet and orchestra by Bulgarian composers, which highlights the place of
this genre in the Bulgarian music. The work possesses specific authorial
contributions that outline the author's personal achievement in developing the

topic.

Conclusion

The dissertation has a logical structure and clear exposition, the text
contains numerous tables and diagrams that illustrate the exposition and offer
Important information in a systematic way. The analyses and conclusions of the
doctoral student regarding the formational, technical and interpretive problems in
the concertos by Nielsen, Frangaix, Copland and Denisov have worthy scholarly-
practical value and would be of use to all clarinetists.

On this basis, | propose Angelina-Ogniana Gotcheva to be awarded the
educational and scientific degree “Doctor” (PhD) in the scientific specialty

“Musicology and Music Art”, professional field 8.3. “Music and Dance Art”.
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