CTAHOBWUWLE
33 ANCEPTALMOHHUAT TPYA Ha
AHTENMMHA — OFTHAHA OJIETOBA TO4EBA

Ha Tema , KoHUepTbT 3a KnapuHeTt npe3 XX BeK B
TBOpyecTBOoTO Ha K.HunceH,A.KonnaHa,X.®paHce n
E.[leHncos. My3uKanHO — n3pa3Hu cpeacrTsa U
NHTEPNPEeTALNOHHM noaxoan” — 3a NPUCHKAAHE HAa HAY4YHO —
obpa3oBatenHara cteneH ,, A40KTOp” B Hay4yHa obnacTt 8.3
My3MKaNHO M TaHLLOBO U3KYCTBO - AOKTOPAHCKa Nporpama:

, TEOPUA N NPAKTUKA HA U3MBAHUTENCKOTO U3KYCTBO”

oT

npod. o-p AEAH EBFEHMEB MABJIOB - npenogasaten no
,OnepHo neeHe c agnpurenT” Kategpa ,,My3unKanHo-
CLEHMYHM M3KyCcTBA” KbM BokaneH PakynteT n ,,OnepHo-
CMMPOHMYHO anpuKupaHe” Kategpa ,,AMpukupaHe u
komno3snuma” kbm TRAP npu HaumoHanHa My3unKanHa
Akagemusa ,,npod.MaHyo Bnagurepos”

AHrennHa — OrHAHa MoyeBa e pogeHa npes 1992r. B rpag Codpua. OCHOBHOTO cH
obpasoBaHue nosyyasa 8 HMY , Jllo6omump Munkos” ot 2006 go 2011r.0T cbliata rogmHa e
npueTa bakanasbpcKa nporpama B HMA ,,npod. MNanyo Bnagurepos” ao 2014r. CteneHTa

»MarMcTbp” Nosyyasa KaTo CTyAeHT no nporpamarta ,Epasmyc” B ,Kpancka KoHcepsatopus’
— AHTBepneH / benrma/ 2014 — 2015r. Ot 2018r. e peaoseH AOoKTOpaHT B HO3Y ,,Heodput

Punckn” — bnaroesrpag,. KoHuepTHaTa AeMHOCT Ha KaHAMAaTKaTa € MHOro pasHoobpasHa -
Ocem con0BU peumTana, y4actTusa B MHOXKECTBO KaMepPHU KOHLUEPTU U GecTUBaANU, KaKTo U
HEe3aBUCMMU U MHTEPAUCLUNANHAPHM NpoeKTu. Npe3 nepnoga 2008-2019 r. e connct Ha: Hos
CumodoHunuyeH OpkrecTtbp; Knacnk ®M OpkecTbp; LUymeHcKa, BugnHcka n Coduiicka PuaxapmoHus
CovBmecTHO ¢ aupureHTta KannHa Bacunesa u cbcTaBa Ha opkecTbpa Ha CumooHueTa LLymeH



OCbLEeCTBABA NPEeMUEPHOTO 3a bbarapma nsnbaHeHne Ha KOHUEPT 3a KNapuHET M opKecTbp oT Kapn
HunceH. ma Harpaam oT MHOXKECTBO KOHKYPCU:MEXAYHAPOAEH KOHKypc ,Mnaan suptyosn”,
Codusa, 2017 — MbpBea Harpaga, CneunanHa Harpaga Ha EMCY n CneuunanHa Harpaga Ha Cantus
Firmus; MexayHapoaeH KOHKYpC 3a KamepHa my3uKa ,Mnosans”, Mnosams, 2015 r. (B ayo c boraaH
MBaHoB) — TpeTa Harpaga n Harpaaa 3a Ha-406po M3nbaHeHMe Ha TBopba OT 6brapcKu
KOMno3uTop; MexXayHapoaeH KOHKYPC 32 HEMCKa W aBCTPUIiCKa my3suka “Magic”, byprac, 2011 r. —
Mbpea Harpaga 1 CneuunanHa Harpaga Ha Onepa byprac. BaneTsT "Molipa — o4a 3a *KMBOTa Ha
nposana" e TaHLOBO-TeaTpasiHa TBOpP6aA B TpM AENCTBMA HA KAaHAACKMA KOMNO3UTOP Afam BUHCHHT
Knapk. CbBMmecTHoO ¢ borgaH MBaHoB 1 Agam B. Knapk — nimbpeTtuct Ha b6anera.

- MocToAHEH Y/ieH Ha MeXayHapoaHUA KamepeH cbeTaB AHcambba "Silakbo" CbBmecTHO ¢ AHCambbn
"Silakbo" ocbluecTBABa ycnewHn MmexKayHapoaHM NPOEKTU, BKAOYBALLM HAKOJIKO CBETOBHM
npemMmmepu Ha NPomsBeAeHUs, NUCaHN cneumanHo 3a cbetaBa. AHcambbn "Silakbo" KoHuepTupa B
Bbarapusa, bearnsa n Utanusa. Agam BUHCBHT Knapk e NoCTOsIHEH KOMMO3MTOP Ha aHcaMmbbia.
https://silakboensemble.weebly.com/ KYPCOBE U ®ECTUBA- /1IN [ 2017 — 2018 ] "Accademia
Chigiana" — Cuena, Utanus PaboTtu c npenogasatenu Aelisma Kpakaybp v AnecaHapo KapboHape.
KypcbT e pasgeneH B ABe HanpaBieHusa — paboTa C KnacuYyeckun cooB maTepuan U TeXHUKK 33
WMHCTPYMeHTa 1 paboTa BbpXy CbBPEMEHHM TEXHUKU, HECTAHAAPTHO MUC/IEHE, AXKa3 U KAe3mep
U3MbJHEHUA U 0CBOBOXKAaBaHE Ha U3MbAHUTENNTE B TEXHUTE U3PA3UTENHN CNOCOBHOCTH.

- OpraHv3unpa 1 y4acTBa NPOEKT 3a KyATypeH obmeH mexay KaHaga v bbarapusa nog ¢popmata Ha
cepus KOHUEepTH 1 06pa3oBaTeHN YbPKLLOMOBE, KOWTO N3C/ieABa B3aMMOBPb3KUTE MEXKIY
bonKkNopa Ha ABeTe CTPaHU B KOHTEKCTAa Ha CbBPEMEHHAaTa Kaacnyecka My3nka.

-YyacTBa B peayLa MaiicTopckm knacose - duaun Kynep , Pand MaHo, MaetaHo ®anuapaHo,Mopr
BuamaH, Jlyuaxn Maructpenmu.

- PaboTu Hag, cosloB M KamepeH penepToap ¢ npenogasatenun Npxu Xnasay, Muwen JleTmek u
Fotdppua MoKopHM.

’

- Uma nybankaumm B cneumannsnpaHun n3aaHus. Yyactsa B HaydeH ¢opym ,,JJOKTOPaHCKM YeTeHUns'”
2020r. — HMA” MNpodo. NaH4yo Bnagurepos”,neta 6ankaHcKa HayyHa KoHdepeHuma ,, Hayka-
obpasoBaHue-n3KycTBo npes XXI Bek” n MexayHapoaHa Hay4yHa KoHpepeHuus ,U3TOKbT — AaneyeH
n 61n3bK” — bnaroesrpag.

OncepTaUMOHHMAT TpyA Ha AHrenmHa — OrHaHa Noyesa ce cbCcTou OT 146 cTpaHMum,
CcbCTOALWLM Cce OT YBOA, TpU OCHOBHMU rNaBu C NOATOUKM,
MN3Boaun,3aknoverne,NMpnHocu,bubnnorpadusn, Npunoxkenue, brorpadpum n cHUMKoOB
maTepuan.

yBOﬂ,'bT e I'IOﬂ,pO6HO obsacHABa ,MPUYNHATA 3@ HANUCBAHETO U PE3YNTATUTE,KOUTO buxa ce
NOCTUTrHanAn,cnel NnpoYnTaHeTO Ha BbMPOCHATA ,Cl,MCGpTaLI,Mﬂ.TeMaTa Ha OOKTOPAHCKUAT TPy
AaBa Bb3MOXHOCT Hay4YHOTO n3cneaBaHe Aa 3anb/IHM 4acCT OT Ta3n JiINca Ypes3 aHa/In3npaHe n
CpaBHABAHE HA YETUPUMa Harned Hanv/1IHO Pa3/IMYHU B CTUNI0OBO OTHOLWLEHNE CBETOBHOU3BECTHU
dBTOpPU N TEXHUTE BeYe YTBbPAEHU 3a penepToapa Ha CbBpeEMEHHNA KNapUHETUCT BUPTYO3HU
TBOp6I/I. Pe3y1’ITaTVITe OT n3cnenBaHEToO U CpaBHEHNETO HA TE3U Npon3BeaeHNA Ca Ha4MH Oa ce
npocnenAat NOCOKUTE, B KOUTO Ce € ABUXKWNA KaHPDBT ,, KOHLEPT 3a KﬂapMHeT” npes XX BeKk n



Pa3BUTMETO HAa TEXHMYECKUTE Bb3MOXKHOCTU B U3MbJAHUTENCKOTO MalCTOPCTBO MO OTHOLIEHWE Ha
TO3M UHCTPYMEHT. PasrnexxgaHeTo Ha YeTupu Npom3BeAEHNS, Cb3aBaHN npes npnbansuTtenHo 20-
roguvllieH UHTepsan oT Bpeme, NpeacrtaBa Pa3BUTUETO Ha MeXXAyHAPOAHUTE KOMMO3UTOPCKU LLKOAU,
ABUXKELLO Ce B KOHTEKCTa Ha 0bWonpoTMyaLLmMTe npouecu Ha BpemeTto. M3sBoauTe oT uscneaBaHeTo
morat aa AeduHuUpaT No-nbaHO obpasa Ha KaHpa M Aa AonpuHecaT 3a oboraTABaHeTo Ha
H6barapckaTa Hay4yHa AMTepaTypa B fageHaTta obnact. Owe eaHa Uen Ha AMCEPTALMOHHMA TPYA e Aa
OOKarKe Yype3 C/I0XKHOCTTA Ha TEKCTA, 3a/10XKEHA OT aBTOPUTE, Bb3MOXKHOCTUTE Ha MHCTPYMEHTA
KNTAapMHET U Aa ro NoCTaBu peaomM 40 APYruTe BUPTYO3HU MHCTPYMEHTHM B KNlacMYecKaTa My3uMKa.
Tpy4abT MOXKe Aa NpeacTaBiaBa MHTePEC KaKTO 3a M1agm, Taka U 3a YTBbPAEHM NU3NMbJHUTENN,
npenocTaBankm MHGopmauma 1 3a4bNb60YEH aHaIN3 Ha pasraerKaaHuTe TBOpOU, 5 KaKTo 1 KoMnnekc
OT NPaKTUYECcKU cbBeTu. [lpyra uen Ha Tpyaa e Aa Npobyam NHTepec U KbM PAAKO U3NbAHABAHMU
TBOPOU N Aa HAaCbPUM MY3UKAHTUTE A3 TbPCAT U U3NDBJHABAT penepToap ¢ 0CoH6eHOo BUCOKaA
cnoxHoct. Cneasa o6acHeHWe M NOCOYBAHE Ha NPOU3BEAEHUATA,KOUTO Ca OOEKT Ha U3CNeABAHETO U
0b0ocHOBKa 3a M360pa Ha BbMNPOCHUTE NpoM3BeAeHUsA. Llenta Ha nscneaBaHeTo e: CpaBHABaHE Ha
yeTMpuTe NPom3BeaeHuUs OT KaHpa ,KoHuepT 3a KnapuHeT” cb3gageHn npes XX Bek. OnpeaeneHsn
cneundmrKUTe Ha XKaHpPa 38 MHCTPYMEHTA; o4epTaBaHe Ha OCHOBHUTE MHTEPNPETALMOHHM NOAXOAN —
OTMNpaBHa TOYKA 33 U3MbJAHUTENUTE, CPELLHA/IM B CBOATA NPaKTUKa pasriexKaaHuTe TBopbu u
NoAroToBKa 3a U3Mb/JIHEHMETO HA KOHUEPTEH MaTepmas C BUCOKA BUPTYO3HOCT.

3ap,aq nTe Ha n3caeaBaHeTOo Ca: [a ce Hanpasu nsdepnateneH 6ubanorpadpckm 0630p Ha
CbLUeCTBYBALLATa HAy4YHa IMTepaTypa, CBbP3aHa C pasrieKgaHUTe NPon3BeaeHUA, TEXHUTE aBTOPU U
mscneaBaHuTe npobnemu; [a ce pasrsiena o6CTOMHO HOTHUA TEKCT Ha U3C/eABaHUTE NPoM3BeaeHUs
— NpeAnoCTaBKa 3a NpaBuieH NocaeaBall, aHaAM3 U 3aabiboyaBaHe B creldmKaTa Ha e3MKa Ha
aBTopuUTe N TEXHUTE ngen; [a ce u3rpagy nbaeH U NogpobeH cpaBHUTENEH aHAIM3 HA YeTUPUTE
KOHUepTa Ype3 npodpuanpaHe Ha TEXHUTE MHOUBUAYANHU XapaKTEPUCTUKKM U cTUAN; [a ce AoCTUrHe
00 U3BOAM, Kacaelln N3NbAHUTENCKATa NPaKTUKA U Aa Ce U3BeAaT Bb3MOXKHU pelleHns 3a
MHTEpPNpPeTaLnoHHN NOAXOAM MPU MOATOTOBKATA M U3MbJHEHNETO HA YETUPUTE PA3INEKLAHN
npounsBeaeHums.

MeToauTe Ha N3CNeaBAHETO - 6ubanorpadckn aHanMs — upes n3cneasaHe Ha MTepaTypa,
CBbP3aHa ¢ NpeameTa M 06eKTUTe Ha AUCepPTaumATa (BKIOYMUTENIHO PasrieKaaHeTo Ha HayyHa
NUTepaTypa U HOTHWM TEKCTOBE); CPaBHUTENEH aHaNN3 — Yype3 CPaBHEHWE Ha M3MNON3BaHUTE
MY3MKa/IHO-M3Pa3HM CPeaCTBA B COJIOBUTE U OPKECTPOBMUTE NAPTUM Ha KOHLLEPTUTE, @ TaKa CbLLO Ha
KOMMO3MLMOHHATA TEXHUKA U CTUI0BUTE 0COBEHOCTM Ha TEXHUTE aBTOPM (B KOHTEKCTa Ha
NCTOPMYECKOTO BPEME W IMYHUTE UM TbPCEHUA); EMNUPUYEH METOA, UAN METOZ Ha BKIOYEHOTO
HabnoaeHune: upes HabtogeHMe Ha U3MbAHUTENICKATA NPAKTUKA W Ypes ONUT OT JIMYHO M3BbPLUBAHE
Ha M3NbAHWUTE/ICKA NPaKTMKA (aBTOPBLT Ha U3CAeABaAHETO € U U3MbAHUTEN Ha NPOoU3BeaeHMATa).

MbPBA INMABA — ,,KoHUepTbT 3a KnapuHeT. — [bpBa NOATOYKA € NOCBeTEHA HAa NCTOPUATA,
pa3BMUTMETO U NPUCHCTBUETO Ha ¥aHpa B My3MKaTa 32 MHCTPymeHTa npe3 XX Bek.C
npodecnoHasHa TOYHOCT ca N3BPOEHM BCUYKM KOHLLEPTH 33 KNAapMHET No a3byyeH pes Ha
KomnosutopuTte.lNo CbLUMAT NPUHLMN e HanpaseHa Tabamua n Ha BCUYKKM Bbarapckm
KOMMO3UTOPM HAaNMcanm KOHLUEPTU 33 TO3M MHCTPYMeEHT. BTopa noATouKa paskpumBsa
obocHoBKaTa Ha M3bopa Ha KaHAWAATA Ha YeTUPUTE KOHLLepTa — NpeaMeT Ha HaCTOALLOTO
nscnenBaHe. B TpeTa noaTtoyka AHrennHa — OrHaHa loveBa ce e cnpana Ha CTUNOBUTe



0c0b6eHOCTH B TBOPYECTBOTO Ha YeTMpmumaTa nsbpaHmn komnosutopu: Kapn HunceH, ApbH
KonnaHg, aH ®paHce n EaucoH eHucos.

BTOPA IJIABA — ,,AHann3 Ha pasrnexxgaHute KoHUepTU” - 3a BU3yasiHo yNeCHEHWE Ha YuTaTens
n3a da 6'b,£l,e NO-ACEH aHA/IN3BT Ha YETUPUTE KOHUEPTA, MbPBOHAYA/IHO Te€ Ca CPaBHEHU B TabnnueH
n3rnea. Cnep toBa OTAENHUTE CPAaBHUTENHU KacuduKaumm ce pasriexkaaTt noapobHo B ceoboaeH
TekcT. BbB BTOpa noAToYKa cnenBa noapobeH cpaBHUTENIEH aHA/IM3 HA KOHLEePTUTE CIPAMO
6pona Ha YacTMTe, My3nKanHaTa Gopma,KageHUNTe, BUPTYO3HUTE Nacaxu U
OPKEeCcTpaLmATa,KaTo BCUYKO e NPUAPYKEHO C HOTHU NPUMEPH.

TPETA T/IABA - ,AHaNn3 1 CPAaBHEHME HA KOHUEPTUTE OT U3MBAHUTENCKA FNefHa TOYKA”
CbAbPXKa UMTUPAHE M TabaunLa Ha BCUYKM U3BECTHM 3BYKO3aNMCK Ha YeTupuTe
KOHLLePTa,aHa/IM3 HA CbOTHOLIEHWETO HAa MbXKE U XKEHWU KAaTO U3NbAHUTENN U Npobremute u
npeansBMKaTeIcCTBaTa NOCTaBEHM Npea TAX U CNeUNPUYHMAT NOAX04 KbM Nacaxkute u
WMHTepNpeTaumnaATa Ha BCEKU egunH oT Tax. CTporo cneundryHo 1 OT onuTa 1 KaTo
npodecnoHanuct AHrennHa-OrHaHa Noyesa B NoAToYKa 2.4. HabAra Ha ONOPHUTE MOMEHTU
npu n3bopa Ha NAATbUN N MHCTPYMEHT B U3MbAHEHNETO HA YEeTUPUTE KOHLEepTa.

NMPUHOCUTE Ha gMcepTauMOHHUA TPYA Ca CegHUTE:- 3a NpbB MbT Ce NPaBu nscneaBaHe ypes
CpaBHEHMeE Ha pasrnexaaHuTe nponsseneHunn c uen gepuHmnpaHe Ha o6pasa Ha KaHpa ,KoHuepT 3a
KnapuHeTt” npe3 XX BeK. - 3a NpbB NbT Ce NPaBU CUCTEMATUYHO CbOUpaHe B TabanyeH BMA Ha
6barapckuTe NpousBeneHnn B aHpa ,KoHuepT 3a KnapuHeT” (cnpsamo HaanyHaTa MHGopmaums ot
cavita Ha CBK). - CboBmecTHO ¢ anpureHTa KannHa Bacunesa v cbcTaBa Ha opKkecTbpa Ha CumdoHMeTa
LLlymeH, aBTOPBT Ha U3cNeaBaHETO OCbLLECTBABA NPEMUEPHOTO B Bbarapus UsmbaHEHUe Ha
KoHuepTa 3a KnapuHeT 1 opKecTbp oT Kapa HunceH. Pesyatatnte oT onuta no Bpeme Ha
peneTULLMOHHMA NPOLEC NPU CAMOCTOsITE/IHAaTa NOAFOTOBKA U C OPKECTbP, KAKTO M NO BPEME Ha
KOHLePTHOTO U3MbJIHEHWE, AaBaT CBOETO LUMPOKO NPUIOKEHUE B UANOTO U3cnedBaHe OT OnucaHuTe
aHcambnoBM Npobiemn 40 NpeaNOXKEHUATA 3a YIECHEHME Ha NPAKTMKATa Ha CoauCcTa.
M3rpaxgalmTte roaama 4act oT gucepTaumsaTa aHaansm Ha dopmaTa, My3uKaHO-U3pasHUTe
cpeacTsa, OpKecTpauuaTa U ponTe Ha COMUCT M OPKECTbp, paboTaTa C TEKCTa, CO/IoBaTa MeNoAnYHa
JIMHUA M BUPTYO3HMTE Nacaxkun moraT Aa AoBesaT U3Nb/HUTeNs A0 No-AbAO0KOo pa3bupaHe Ha
MY3WUKaNHWA MaTepuan, aBTOPOBUTE UAEN U TbPCEHUSA, @ OT TaM — A0 NO-NbJHA U Pa3BUTa
UHTepnpeTauus. -NMpennorKeHnTe pelleHnn 3a yl1ecHeHNe Ha OCHOBHU U3MbAHUTENCKU TPYAHOCTU B
pasrnexaaHunte NponsseaeHMa moraT ga 6b4aT OT NPaKTMYecKa NoMoLL, 3a 6baewnTe UM U
HaACTOALM U3MbBIHUTENIN — 33 NPDBB NbT B HAay4YHATa INTEpPaTypa ca NPeLSIOKEHN peleHna 3a
WMHTEpPNpPeTaLMOHHM NoAXOAMN NpU PaboTaTa U U3NbAHEHMETO Ha YETUPUTE PasFIeKAaHM KOHUEpPTa.

B 3aKkntoyeHMne,3an03HaBaNKM ce C BCEOOXBAaTHUA U Npeuym3eH aucepTauoHeH TpyA,
orpomHata 6ubnanorpaduma n boraTute NpUNOKeEHUA, abcoNtoTHO ybeaeHOo npenopbYyBam Ha
Hay4YHOTO }KYpM Aa NPUCHbAM HAay4yHO-0bpa3oBaTenHaTa cteneH ,A40KTop” Ha AHresnHa —
OrHAaHa Onerosa lNouesa.

08.05.2022r npodecop ao-p AEAH EBFEHMEB MNMAB/1OB
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Translation from Bulgarian into English

STATEMENT
for the dissertation of
ANGELINA - OGNYANA OLEGOVA GOCHEVA

on the theme "The Clarinet Concerto in the twentieth century in the works of C. Nielsen, A.
Copland, J.Francois and E. Denisov. Musical - expressive means and interpretative approaches "'-
for awarding the scientific-educational degree"” Doctor "in the scientific field 8.3 Music and dance

art - doctoral program:" Theory and practice of performing arts "

by

Prof. Dr. DEYAN EVGENIEV PAVLOV - Lecturer in “Opera Singing with Conductor”,
Department of Music and Performing Arts at the Vocal Faculty and “Opera and Symphonic
Conducting” Department of Conducting and Composition at the National Music Academy prof.

Pancho Vladigerov ”

Angelina - Ognyana Gocheva was born in 1992 in the city of Sofia. She received her primary
education at NMS "Lyubomir Pipkov" from 2006 to 2011. Since the same year a bachelor's
program was accepted at NMA "Prof. Pancho Vladigerov “until 2014. She received her master's
degree as a student of the Erasmus program at the Royal Conservatory - Antwerp / Belgium / 2014
- 2015. From 2018 she is a full-time doctoral student at SWU "Neofit Rilski" - Blagoevgrad. The
concert activity of the candidate is very diverse - eight solo recitals, participation in numerous
chamber concerts and festivals, as well as independent and interdisciplinary projects. During the
period 2008-2019 she was a soloist of: New Symphony Orchestra; Classic FM Orchestra;
Shumen, Vidin and Sofia Philharmonic Orchestra. Together with the conductor Kalina Vasileva
and the orchestra of the Shumen Symphony Orchestra performs the premiere for Bulgaria
performance of the Concerto for Clarinet and Orchestra by Carl Nielsen. She has received awards
from numerous competitions: International Competition "Young Virtuosos”, Sofia, 2017 - First

Prize, EMCY Special Prize and Cantus Firmus Special Prize; Plovdiv International Chamber



Music Competition, Plovdiv, 2015 (in duo with Bogdan Ivanov) - Third Prize and Award for Best
Performance of a Work by a Bulgarian Composer; International competition for German and
Austrian music "Magic", Burgas, 2011 - First Prize and Special Prize of Burgas Opera. The ballet
"Moira - an Ode to the Life of Failure” is a dance-theater work in three acts by Canadian
composer Adam Vincent Clark. Together with Bogdan Ivanov and Adam V. Clark - librettist of
the ballet.

- Permanent member of the international chamber ensemble Silakbo Together with the Silakbo
Ensemble carries out successful international projects, including several world premieres of works
written specifically for the ensemble. Ensemble "Silakbo™ performs in Bulgaria, Belgium and
Italy. Adam Vincent Clark is a permanent composer of the ensemble.
https://silakboensemble.weebly.com/ COURSES AND FESTIVALS [2017 - 2018] "Accademia
Chigiana" - Siena, Italy Works with teachers David Krakauer and Alessandro Carbonare. The
course is divided into two areas - work with classical solo material and techniques for the
instrument and work on modern techniques, non-standard thinking, jazz and klezmer

performances and releasing performers in their expressive abilities.

- Organizes and participates in a project for cultural exchange between Canada and Bulgaria in the
form of a series of concerts and educational workshops, which explores the relationship between
the folklore of the two countries in the context of contemporary classical music.

-Participates in a number of master classes - Philip Cooper, Ralph Mano, Gaetano Falzarano, Jorg

Widmann, Luigi Magistrelli.

- Works on solo and chamber repertoire with teachers Jiri Hlavac, Michel Letiek and Gottfried

Pokorny.

- There are issues in specialized publications. Participates in the scientific forum "Doctoral
Readings" 2020. - NMA "Prof. Pancho Vladigerov", Fifth Balkan Scientific Conference "Science-
Education-Art in the XXI Century™ and International Scientific Conference "East - Far and Near" -

Blagoevgrad.

The dissertation of Angelina - Ognyana Gocheva consists of 146 pages, consisting of Introduction,
Three main chapters with subsections, conclusions, inference, Contributions, Bibliography,

Appendix, Biographies and photographs.



The introduction explains in detail the reason for writing and the results that would be achieved
after reading the dissertation in question. The topic of the doctoral dissertation allows scientific
research to fill part of this gap by analyzing and comparing four seemingly completely different
stylistically world-famous authors and their already established virtuoso works for the repertoire
of the modern clarinetist.. The results of the study and comparison of these works are a way to
trace the directions in which the genre of "clarinet concerto” moved in the twentieth century and
the development of technical capabilities in the performing arts in relation to this instrument.
Examining four works created over an approximately 20-year period represents the development
of international schools of composition, moving in the context of the general processes of time.
The conclusions of the research can more fully define the image of the genre and contribute to the
enrichment of the Bulgarian scientific literature in the field. Another aim of the dissertation is to
prove, through the complexity of the text set by the authors, the possibilities of the clarinet
instrument and to place it next to other virtuoso instruments in classical music. The work may be
of interest to both young and established performers, providing information and in-depth analysis
of the works in question, 5 as well as a set of practical advice. Another goal of the work is to
arouse interest in rarely performed works and to encourage musicians to search for and perform a
repertoire of particularly high complexity. The following is an explanation and indication of the
works, which are the subject of the study and justification for the choice of the works in question.
The aim of the research is: to compare the four works from the genre "Clarinet Concerto" created
in the twentieth century. Defining the specifics of the genre for the instrument; outlining the main
interpretive approaches - a starting point for the performers who have met in their practice the

works in question and preparation for the performance of concert material with high virtuosity.

The objectives of the research are: To make a comprehensive bibliographic review of the existing
scientific literature related to the considered works, their authors and the researched problems; To
consider in detail the musical text of the studied works - a prerequisite for proper subsequent
analysis and deepening in the specifics of the language of the authors and their ideas; To build a
complete and detailed comparative analysis of the four concerts by profiling their individual
characteristics and style; To reach conclusions concerning the performing practice and to derive
possible solutions for interpretative approaches in the preparation and performance of the four

considered works.

Research methods - bibliographic analysis - through the study of literature related to the subject
and objects of the dissertation (including the review of scientific literature and musical texts);

comparative analysis - by comparing the used musical and expressive means in the solo and



orchestral parts of the concerts, as well as the compositional technique and stylistic features of
their authors (in the context of historical time and their personal searches); empirical method or
method of the included observation: through observation of the performing practice and through
experience from personal performance of performing practice (the author of the research is also a

performer of the works).

CHAPTER ONE - The Clarinet Concerto. - The first item is dedicated to the history, development
and presence of the genre in music for the instrument in the twentieth century. All clarinet
concertos are listed with professional accuracy in alphabetical order of composers. According to
the same principle, a table was made of all Bulgarian composers who wrote concerts for this
instrument. The second sub-item reveals the rationale for the selection of the candidate for the four
concerts - the subject of this study. In the third sub-item Angelina - Ognyana Gocheva focused on
the stylistic features in the work of the four selected composers: Carl Nielsen, Aaron Copland,

Jean-Francois and Edison Denisov.

CHAPTER TWO - "Analysis of the considered concerts” - For the visual convenience of the
reader and to be clearer the analysis of the four concerts, they were initially compared in tabular
form. The individual comparative classifications are then discussed in detail in free text. The
second item follows a detailed comparative analysis of the concerts in relation to the number of
parts, musical form, cadences, virtuoso passages and orchestration, all accompanied by musical

examples.

CHAPTER THREE - "Analysis and comparison of the concerts from a performer's point of view"
contains a citation and table of all known recordings of the four concerts, analysis of the
relationship between men and women as performers and the problems and challenges and specific
approach to passages and interpretation of every one of them. Strictly specific and from her
experience as a professional Angelina-Ognyana Gocheva in sub-item 2.4. emphasizes the main

points in the choice of boards and instrument in the performance of the four concerts.

THE CONTRIBUTIONS of the dissertation are the following: - For the first time a study is made
by comparing the considered works in order to define the image of the genre "Clarinet Concerto"
in the XX century. - For the first time, a systematic collection of Bulgarian works in the genre
"Clarinet Concerto™ is made in tabular form (according to the available information from the
website of the Union of Bulgarian Composers). - Together with the conductor Kalina Vasileva and
the orchestra of the Shumen Symphony, the author of the study performs the premiere in Bulgaria

of the Concerto for Clarinet and Orchestra by Carl Nielsen. The results of the experience during



the rehearsal process in the independent preparation and with the orchestra, as well as during the
concert performance, give their wide application in the whole research from the described
ensemble problems to the proposals for facilitating the soloist's practice. The analyzes of the form,
musical means of expression, orchestration and the roles of soloist and orchestra, the work with
the text, the solo melodic line and the virtuoso passages that make up a large part of the
dissertation can lead the performer to a deeper understanding of the musical material, author's
ideas and searches. and from there to a more complete and developed interpretation. -The
proposed solutions to facilitate the main performance difficulties in the works in question can be
of practical help to their future and current performers - for the first time in the scientific literature
are proposed solutions for interpretive approaches to the work and performance of the four
concerts. the solo melodic line and the virtuoso passages can lead the performer to a deeper
understanding of the musical material, the author's ideas and searches, and from there - to a more
complete and developed interpretation. -The proposed solutions to facilitate the main performance
difficulties in the works in question can be of practical help to their future and current performers -
for the first time in the scientific literature are proposed solutions for interpretive approaches to the

work and performance of the four concerts.

In conclusion, getting acquainted with the comprehensive and precise dissertation, the huge
bibliography and rich applications, | absolutely recommend the scientific jury to award the

scientific-educational degree "Doctor" of Angelina - Ognyana Olegova Gocheva.

08.05.2022 Professor Dr. DEYAN EVGENIEV PAVLOV
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